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GÜNTHER FÖRG, MARIO MERZ, EMILIO VEDOVA, MARY WEATHERFORD 
 
AGAINST COLOUR STROKE VECTORS 
 
 
Massimo De Carlo gallery is pleased to present Against Colour Stroke Vectors presenting works by Günther Förg, Mario 
Merz, Emilio Vedova and Mary Weatherford.  
 
The exhibition brings together seminal works by each artist, with the aim to investigate the variations of the relationship 
between the dynamism of the medium, the spatial degrees of object-hood in the context of the canvas, and qualities of 
colour. All artists on display have, consciously or unconsciously, explored ideational, interpersonal or textual functions 
of the canvas and the work of art: from Förg’s daunting and materic bronze to Merz’s 1980’s investigations of nature, to 
Vedova’s propulsive energy and Mary Weatherford’s echoing glass light tubes – the discourse can always be drawn back 
to the complex yet unstructured space between thought and action. Absolute and infinite, void and darkness, gesture 
and logic, light and dimensionality are tangible in each work in the exhibition. 
 
The two works on display by German artist Günther Förg, belonging to two different bodies of work, embody the 
artist’s reflections on spatiality and materials. In the bronze painting in the first room, a material that the artist started 
using in the late 1980’s, the artist challenges and evolves from the stereotypical notion of canvas by using bronze: the 
result is that these dimensional pieces have an immersive character, where the painterly gesture combined with the 
physicality of bronze draws the viewer to a reflection on the sublime and sobriety. The grey painting in the second room 
is part of a larger group of works that Förg first executed in 1973 continuing through to his death in 2013: these elegant, 
dense works showcase not only the artist’s evolving relationship with the monochrome, but also embody the multiple 
material and conceptual concerns found elsewhere across his broad practice.  
 
In the second room, the viewer is confronted with a large-scale canvas by the Italian painter Emilio Vedova, that 
through Per la Spagna Nr. 14 (1962) expresses his radical stances on both paint and politics – combining his avant-garde 
techniques of exploring the dynamism of the painterly action between light and space to the desire to convey a message.  
The work is part of a cycle that the artist created for the 1962 exhibition organized at Ca ’Giustinian, in Venice, during 
the Biennale d'Arte.  The canvas is aggressively covered in black and white oil marks and abstract symbols, a physical 
and creative answer to the spectacle of violence offered by the twentieth century, in this case in particular dedicated to 
Spain that at the time was living in dark times – under the helm of the dictator Francisco Franco.  
 
Mary Weatherford offers a contemporary reading of artists that use light and materials. In the second room, there is one 
of Weatherford’s signature works: a large abstract canvas is almost cut in half by a neon glass tube. The paintings are 
made using vinyl-based Flashe paint on linen canvasses made especially for the artist at a Belgian mill, and the neon 
tube is always made to order. The paintings are essentially invisible to the artist as she is working; only emerging after 
the canvas has dried. “Because the water reflects, I can’t really see what’s going to happen. It’s a quite a mystery,” 
Weatherford explained. “As the water dries overnight and the pigment sinks into the painting, it’s like watching a 
photograph develop. I come in the next morning and the image is there.” The combination of chance and manipulation 
is key in Mary Weatherford’s oeuvre that documents the orchestrated flow of organic material, where the artist 
alternates meticulous research to the creations of chance.  
 
Iconic Italian artist Mario Merz, one of the key exponents of the Arte Povera movement, in his career explored the 
transmission of energy from the organic to the inorganic, using uncanny irony and the Shade of conceptualism to 
transform each thought into a vocabulary of sculptures and paintings.  The small canvas in the reading room and the 
sculpture in the first symbolize Merz’s research of the late seventies- early eighties around the relationship between 
nature, logic and the varieties of gestures that can be encapsulated into art. Accumulation, reconfiguration and 
dynamism are some of the subjects that the eclectic artist conveyed into paintings and installations that capture force 
and delicacy and the wilderness of thought with the rigour of logic. 
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GÜNTHER FÖRG 
 
Gu ̈nther Fo ̈rg (1952 - 2013) was born in Fu ̈ssen, Germany in 1952. His work has been shown in important institutions such as Dallas 
Museum or Art, Dallas (2018); The Stedelijk Museum, Amsterdam (2018); Museum Brandhorst, Munich (2014); Museo Carlo Bilotti, 
Rome (2013); Fountain Beyeler, Basel (2009); Langen Foundation, Neuss (2007); Kunstmuseum Basel, Basel (2006); 
Gemeentemuseum Den Haag, Den Haag (2006); Tel Aviv Museum of Art, Tel Aviv (2002); Museo Nacional Centro de Arte Reina 
Sofi ́a, Madrid (1998); Tokyo Museum of Contemporary Art, Tokyo (1991); Newport Harbor Art Museum, Newport Beach (1989); 
SFMoMa, San Francisco (1989). Works by Fo ̈rg are part of major museum collections such as the Stedelijk Museum, Amsterdam; 
National Gallery of Canada, Ottawa; Museum fu ̈r Monderne Kunst, Frankfurt; Ludwig Museum, Cologne; Tate Modern, London; 
Museum of Modern Art, New York; SFMoMa, San Francisco; Hamburger Bahnhof-Museum fu ̈r Gegenwart, Berlin.   
 
MARIO MERZ 
 
Mario Merz (1925 – 2003) was born in 1925 in Milan; he lived and worked between Milan and Turin. Major exhibitions include 
Mario Merz, Walker Art Center, Minneapolis (1972); Kunsthalle Basel, Basel (1975); Musée d'art Moderne de la Ville de Paris, Paris 
(1975); Whitechapel Art Gallery, London (1980); Moderna Museet, Stockholm (1983); Mario Merz at MOCA, Museum of 
Contemporary Art, Los Angeles (1989); Mario Merz: A Retrospective, Guggenheim Museum, New York (1989); a two-venue 
retrospective at Castello di Rivoli and Galleria d’Arte Moderna, Turin (2005), organized by Fondazione Merz; Mario Merz: Che Cos’è 
una Casa?, Fondazione Merz, Turin (2010–11). 
 
EMILIO VEDOVA 
 
Emilio Vedova (1919 – 2006) was born in Venice. Most recent solo exhibitions include: Emilio Vedova Immagini del Tempo 1936 - 
2006, Palazzo Reale, Milan (2019); Emilio Vedova by Georg Baselitz, Fondazione Emilio e Annabianca Vedova, Venice (2019); Museo 
Novecento, Florence (2018); Galleria Nazionale d’Arte Moderna, Rome (2007); Peggy Guggenheim Collection, Venice (2007); 
Castello di Rivoli, Turin (1998); Bayrische Staatsgema ̈ldesammlungen, Munich (1986); Museo Carrillo Gil, Mexico City (1980); 
Institute of Contemporary Arts, Washington (1965). Vedova participated in the documenta exhibitions of 1955, 1959 and 1982 and 
the Venice Biennale in 1950, 1952 and 1954; he won the first prize for Italian painting at the Biennale in 1960 and in 1997 the Leone 
d’Oro prize for lifetime achievement.  
 
MARY WEATHERFORD 
 
Mary Weatherford was born in 1963 in Ojai, California, and lives and works in Los Angeles, California. The most recent solo 
exhibition is Survey exhibition, co-organized by Bill Arning and Ian Berry, Contemporary Arts Museum Houston, Houston TX, 
traveling to the Frances Young Tang Teaching Museum and Art Gallery at Skidmore College, Saratoga Springs, NY, SITE Sante Fe, 
NM (2018). Notable group shows include: NO MAN'S LAND: Women Artists from the Rubell Family Collection, Rubell Family 
Collection, Miami (2015); Pretty Raw: After and Around Helen Frankenthaler, Rose Art Museum, Brandeis University, Waltham, 
Massachusetts (2015); The Forever Now: Contemporary Painting in an Atemporal World, Museum of Modern Art, New York (2014); 
California Landscape into Abstraction, Orange County Museum of Art, Newport Beach, California (2014). 
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Massimo De Carlo, Milan 
Piazza Belgioioso, 2 - 20121 Milan, Italy 
From May 29, 2019 to July 12, 2019 
Opening reception on Tuesday May 28, from 19:00 to 21:00 
Open Tuesday to Saturday, 11:00 – 19:00 
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Press Office, Massimo De Carlo 
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