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Following a successful exhibition, ‘Human/Non Human/Broken/Non Broken,’ at collector David Chau’s Cc Foundation in 
2017, this is Ryan Gander’s second solo show in Shanghai and features work in a variety of media, from time-based 
animation and a holographic piece, to free-standing sculptures and portrait paintings created since 2016. The exhibition’s 
title ‘I see you’re making progress’ reflects Gander’s constantly evolving practice and career trajectory, while the works 
also display this evolutionary process – from the confines of the artist’s mind and studio, towards the boundless possibilities 
to learn and develop from the outside world. 

A new work from 2019, View from the studio window (8th November 2017), depicts a hazy view of the world outside his 
workspace as it transitions from day to night throughout a 24-hour cycle. The animated screens behind the frosted glass 
approximate the exact light conditions and changing weather of that time and place – not to mention the gently swaying 
silhouettes of trees and the shadow of a chain link fence – all now transposed, seemingly impossibly, to an interior-facing 
gallery wall in Shanghai. Another windowpane appears in this show, this time one that has been white-washed and smashed, 
obscuring a hidden artwork never to be revealed, while also creating a new visceral abstract composition through the use of 
haphazard duct-taping.  

As well as gazing out of the window – with all the Romantic notions this inspires, from the paintings of Caspar David 
Friedrich to Henri Matisse – Gander is also concerned with the missteps, failures and cul-de-sacs of art production: those 
notorious opponents of progress. A forlorn ice cream sits half smashed on the floor (actually a bronze replica), while a 
virtual gift, in the shape of a holographic egg wrapped up in a bow, offers a video game prize or bonus power-up that will 
forever remain impossible to grasp. 

The largest work in the show, entitled This is Creative Play, This involves some Risk Taking – Auto Abstraction (2016) is 
made up of 44 individual compositions made using a simple children’s mathematical aid, devised by Maria Montessori, one 
of the most important educators of the 20th century. Coloured wooden rods, normally used to add, subtract and teach 
fractions, are here employed as examples of free-associative play, mirroring workshops that Gander has run in schools, or in 
this case, with his own children. 

Collaboration and empathy are also evident in Gander’s on-going series of portraits that he makes of acquaintances, before 
he discards the paintings and exhibits only the palettes of mixed pigments, as conceptual likenesses of a now forgotten 
grouping or photograph. The final deterioration of all things is suggested by one of Gander’s recent flip-dot boards – 
animated signs that continuously generate randomly forming drips that rain down each panel, programmed according to an 
algorithm set by the artist, again suggesting progress, but only in slow and painful increments. 

About Ryan Gander 

Ryan Gander has established an international reputation through artworks that materialise in many different forms – from 
sculpture to film, writing, graphic design, installation, performance and more besides. Through associative thought 
processes that connect the everyday and the esoteric, the overlooked and the commonplace, Gander’s work involves a 
questioning of language and knowledge, as well as a reinvention of both the modes of appearance and the creation of an 
artwork. His work can be reminiscent of a puzzle, or a network with multiple connections and the fragments of an 
embedded story. It is ultimately a huge set of hidden clues to be deciphered, encouraging viewers to make their own 
associations and invent their own narrative in order to unravel the complexities staged by the artist. 



 

	

Ryan Gander (born 1976, Chester, UK) lives and works in Suffolk and London. He studied at Manchester Metropolitan 
University, UK; the Rijksakademie van Beeldende Kunsten, Amsterdam, Netherlands; and the Jan van Eyck Akademie, 
Maastricht, Netherlands. In 2017 he was awarded an OBE for services to contemporary art. In 2019 he was awarded the 
Holder Fellowship at Princeton University, USA. Recent solo shows have been held at Esther Schipper, Berlin, Germany 
(2018), BASE / Progetti per l’arte, Florence,  Italy (2018); gb Agency, Paris, France (2018); TARO NASU, Tokyo, Japan 
(2018); gb Agency, Paris, France (2018); Dazaifu Shrine, Fukuoka, Japan (2017); Remai Modern, Saskatoon, Canada 
(2017); The Contemporary Austin, TX, USA (2017); the National Museum of Art Osaka, Osaka, Japan (2017); Hyundai 
Gallery, Seoul, South Korea (2017); Museum Dhondt-Dhaenens, Deurle, Belgium (2016); Aspen Art Museum, Aspen, CO, 
USA (2016); Contemporary Art Gallery, Vancouver, Canada (2015); Australian Centre for Contemporary Art, Melbourne, 
Australia (2015); Singapore Tyler Print Institute, Singapore, Singapore (2015); and Manchester Art Gallery, Manchester, 
UK (2014). Major projects include Liverpool Biennale, UK; Sydney Biennale, Sydney, Australia; British Art Show 8, 
Leeds, UK; Performa 15, New York, NY, USA; Panorama, High Line, New York, USA; Imagineering, Okayama Castle, 
Okayama, Japan; ‘The artists have the keys’, 2 Willow Road, London, UK; Esperluette, Palais de Tokyo, Paris, France; 
dOCUMENTA (13), Kassel, Germany; ‘Locked Room Scenario’, commissioned by Artangel, London, UK; ILLUMInations 
at the 54th International Art Exhibition of the Venice Biennale, Venice, Italy; ‘Intervals’ at Solomon R. Guggenheim 
Museum, New York, NY, USA; and ‘The Happy Prince’, Public Art Fund, Doris C. Freedman Plaza, Central Park, New 
York, NY, USA. 
 
About Lisson Gallery 
 
Lisson Gallery is one of the most influential and longest-running international contemporary art galleries in the world. 
Today the gallery supports and develops 60 international artists across two exhibition spaces in London and two in New 
York as well as its new space in Shanghai. Established in 1967 by Nicholas Logsdail, Lisson Gallery pioneered the early 
careers of important Minimal and Conceptual artists, such as Art & Language, Carl Andre, Daniel Buren, Donald Judd, 
John Latham, Sol LeWitt and Richard Long among many others. It still works with many of these artists as well as other 
artists of that generation from Carmen Herrera to the renowned estates of Leon Polk Smith, Susan Hiller and Roy Colmer. 
 
In its second decade the gallery introduced significant British sculptors to the public for the first time, including Tony 
Cragg, Richard Deacon, Anish Kapoor, Shirazeh Houshiary and Julian Opie. Since 2000, the gallery has gone on to 
represent many more leading international artists such as Marina Abramović, John Akomfrah, Tatsuo Miyajima and Sean 
Scully. It is also responsible for raising the international profile of a younger generation of artists led by Cory Arcangel, 
Nathalie Djurberg & Hans Berg, Ryan Gander, Haroon Mirza, Laure Prouvost, Pedro Reyes and Wael Shawky. 
 
Opening Hours 
 
Tuesday–Saturday, 11am–6pm or by appointment 
 
Press enquiries 
 
Victoria Mitchell, Senior Media & Communications Manager, Lisson Gallery 
Tel: +44 (0)207 724 2739 
Email: victoria@lissongallery.com 
 
Candy Sum, Account Director, SUTTON Hong Kong 
Tel: +852 2528 0792 
Email: candy@suttonpr.com 
 

 


