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JULIAN ROSEFELDT | IN THE LAND OF DROUGHT

 

24. JUNI – 23. JULI 2017 

ST. AGNES | NAVE 

ERÖFFNUNG: 23. JUNI, 18-21 UHR 

 

 

Die KÖNIG GALERIE freut sich, Julian Rosefeldt‘s (geb. 1965) erste 
Einzelausstellung in der Galerie zu präsentieren. Im großen Ausstellungsraum 
von St. Agnes (Nave) wird die neue Videoinstallation mit dem Titel „In the 
Land of Drought“ gezeigt. Das Material für die Arbeit wurde in Marokko und 
dem Ruhrgebiet gedreht. 

 

Als verdichtete Fassung von Rosefeldts filmischer Auseinandersetzung mit 
Joseph Haydns „Schöpfung“ für die Ruhrtriennale 2015 entstanden, wirft „In 
the Land of Drought“ (2015/2017) ein Schlaglicht auf das Verhältnis des 
Menschen zu der durch seine Eingriffe veränderten Umwelt. Die von 
atmosphärischen Klängen und einem pulsierenden Summen begleitete 44 Minuten 
lange Arbeit blickt aus einer imaginären Zukunft zurück auf das Anthropozän: 
die Erde im Zeitalter nach ihrer Umgestaltung durch den Menschen. Eine Armee 
von Wissenschaftlern scheint mit einer archäologischen Untersuchung der 
Überreste der menschlichen Zivilisation beschäftigt, die ihre eigene 
Auslöschung herbeigeführt hat. Meditative Bilder – das gesamte Material wurde 
mit einer Drohnenkamera aufgenommen – zeigen eine trostlose Landschaft und 
Ruinen. Die Vogelperspektive der Drohne, die auch an Überwachung denken 
lässt, nimmt den menschlichen Betrachter aus dem Spiel und hält uns Zuschauer 
auf Abstand. Nach und nach treten immer mehr Gestalten in weißer 
Laborkleidung auf, die die Ruinen der Zivilisation inspizieren – in 
Wirklichkeit handelt es sich um verwaiste Filmsets in der Nähe des 
Atlasgebirges.  

 

Die zweite Hälfte des Films versetzt die Zuschauer in die ähnlich freudlose 
Landschaft des Ruhrgebiets, die mit den Hinterlassenschaften der 
Industrialisierung übersäht ist. Dieselben ‚Wissenschaftler’ streifen 
zwischen Fördertürmen und Schachtanlagen durch die verlassene Bergbauregion 
und erreichen schließlich ein Amphitheater. Von der himmlischen Warte des 
Zuschauers aus gesehen gleicht das Amphitheater einem allsehenden Auge, das 
so den panoptischen Blickwinkel aus der Luft spiegelt. Ein Dialog entfaltet 
sich zwischen den beiden Perspektiven von Kontrolle: dem Auge auf der Erde 
und dem darüber schwebenden Drohnenauge. Während das gleichmäßige Summen sich 
rhythmisch steigert und einen Höhepunkt erreicht, versammeln sich die 
Gestalten, nur um sich wieder zu zerstreuen. Die an Zellteilung erinnernde 
pulsierende Bewegung der weißen Figuren deutet einen optimistischen Blick in 
die Zukunft einer aus den Fugen geratenen Welt an, die der Mensch einst 
mitgestaltet hat. 

MATTHIAS WEISCHER

27 APRIL – 26 MAY 2019
ST. AGNES | NAVE
OPENING: 26 APRIL, 6 –9 PM

During Gallery Weekend, Matthias Weischer is showing 16 new works in the Nave, 
the main exhibition space at the former St. Agnes church. Having predominantly 
focused on landscape painting in recent years, he now returns to his origins. 
In the early 2000s he became well-known for his striking interiors, a subject 
matter that he takes up once again. These square, small-format works are 
defined by four color surfaces that form a kind of viewing box—a format that 
was already present in the artist’s work fifteen years ago. Observing the dif-
ferences in the work between then and now, thus becomes even more interesting. 

Weischer now works in series, in which he portrays the same imagery on three 
or four canvases but with subtle variations, as in a group of paintings showing 
a mattress. The visual space of each work is identically constructed, and the 
images only differ in color and in the position of the depicted objects. In 
contrast to earlier works, these are not hermetic realms of color; the space 
of the image is also structured through ornamental details. In these works, 
the rooms have a kind of stucco border framing the perimeter. The border does 
not correspond to classical decor. Instead, with its modern-looking geometric 
pattern it seems to function as an ironic commentary on ornamentation itself. 
Didn’t modern architecture declare ornament a “crime,” banning it from interior 
architecture? This constructivist border element is something of a painted 
oxymoron and poses a contrast to the floral pattern on the mattress leaning 
against the wall. 

These images not only show a tendency to emphasize a more overt structur-
ing of the surface, but also below the pillow on the ground one sees a place 
where the pictorial space seems to be breaking down into its original compo-
nents. At first, one thinks that scattered articles of clothing are depicted, 
but the longer one looks the more amorphous the impression becomes, until one 
ultimately sees nothing more than dried paint on the floor. Sometimes Weischer 
paints the patterned surfaces of his interiors in such a way that shows the 
materiality of the paint and the canvas. In the process, the depicted living 
units become lived-in spaces, and traces of paint serve as signs of life. One 
could certainly describe this small series as a set of conceptual images that 
convey, in condensed form, something about Weischer’s intentions: his images 
are now both more consciously composed and more stringently reduced to their 
essentials. The tension that the new interiors hold stems from the contradic-
tion between the use of ornament and the chosen color palette. 

A series of three images recalling hotel rooms show most clearly where this 
new departure is leading, especially because the interior furnishings of these 
spaces remain consistently the same. The standard furnishings of each room 
include a bed, a stool, a lamp, and a shower curtain. Personal items such as a 
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bouquet of flowers, a book, or a calendar vary in each image. In essence, the 
hotel room embodies the modular living environments that have long become an 
accepted part of everyday life. The patterns and ornamentation of the wall paper, 
shower curtain, bed cover, and closet doors convey a heightened awareness for 
industrial design. The images seem to be metaphors for how much or little the 
humans who inhabit these spaces can actually alter them. For this reason human 
figures now appear more frequently and in less sketchy form than in Weischer’s 
older images. Ultimately art itself becomes part of the interior decor, as one 
notices in the depicted reproductions of historical paintings, hung always at 
the same location in the different images. Exemplifying various art historical 
epochs, these pictures within a picture stand out in the abstract interiors. 
What one notices in this double twist of images and what only this reproduction 
of reproductions makes clear is how industrial design lacks the aesthetic and 
spiritual content that recognizable and familiar imagery provides.

Matthias Weischer (*1973 in Elte, Germany) lives and works in Leipzig, where he 
completed his Masters at the Academy of Fine Arts Leipzig in 2003. He has had 
solo exhibition at the Gemeentemuseum, Den Haag (2014); Museum der bildenden 
Künste Leipzig (2010); Kunsthalle Mainz (2009); Centro de Arte Contemporáneo 
de Málaga (2009); Neuer Berliner Kunstverein (2007); and Ludwig Forum Inter-
nationale Kunst, Aachen (2006). In 2005 Weischer participated in the Prague 
Biennale and the 51st Venice Biennale. He was awarded the Eduard-Arnhold-Sti-
pendium (2017), the residency fellowship of the Deutsche Akademie Rom Villa 
Massimo, Rome (2007); the art prize of the Leipziger Volkszeitung (2005); and 
the working fellowship of Stiftung Kunstfonds Bonn e.V. (2002). He has also won 
a number of awards, including the August Macke Prize of the City of Meschede 
(2005) and the Rolex Mentor and Masterstudent Initiative with David Hockney 
(2004). Works by Weischer are part of numerous collections, including Weser-
burg, Bremen; Museum Voorlinden, Wassenar; Arken Museum of Modern Art; Museum 
für Moderne Kunst (MMK), Frankfurt am Main; Gemeentemuseum, Den Haag; MOCA 
Grand Avenue, Los Angeles, and The Saatchi Gallery, London. His work has been 
the subject of multiple monographic publications.


