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DAVID KORDANSKY GALLERY IS PLEASED TO PRESENT OUTDOOR SCULPTURE, AN EXHIBITION OF

MAJOR NEW WORKS BY EVAN HOLLOWAY. THE SHOW WILL OPEN ON JANUARY 12 AND REMAIN ON
VIEW THROUGH MARCH 2, 2019. AN OPENING RECEPTION WILL TAKE PLACE ON SATURDAY,
JANUARY 12 FROM 6:00PM UNTIL 8:00FPM.

OVER THE LAST 20 YEARS EVAN HOLLOWAY'S REVISIONIST TAKE ON THE MODERNIST
SCULPTURAL LEXICON HAS BECOME AN INDELIBLE FEATURE IN THE LOS ANGELES CULTURAL
IMAGINATION. HE SYNTHESIZES COMPOSITIONAL AND CONCEPTUAL RIGOR WITH A PASSION FOR
HANDMADE THINGS, CREATING A BODY OF WORK DRIVEN BY INTUITION AND THE MEANINGS
RESULTING FROM THE METHODS, RESTRICTIONS, AND POSSIBILITIES OF MATERIALS. His
SCULPTURES RETAIN A DEMOCRATIC OPENNESS AND ACCESSIBILITY EVEN AS THEY ADDRESS
SPECIFIC ART HISTORICAL LEGACIES AND READILY LEND THEMSELVES TO ESOTERIC READINGS.

OUTDOOR SCULPTURE IS HOLLOWAY'S FIRST EXHIBITION TO CONSIST SOLELY OF OBJECTS
CONCEIVED FOR OUTDOOR INSTALLATION. THOUGH THEY REQUIRE INTENSIVE PLANNING AND

FABRICATION, THE OPEN-AIR SETTINGS FOR WHICH THEY ARE INTENDED ARE NECESSARILY LESS
PREDICTABLE THAN WHITE-WALLED GALLERIES. HOLLOWAY THEREBY REIMAGINES THE
EPHEMERALITY AND PROVISIONAL QUALITY OF HIS EARLIER WORK, WHICH OFTEN INCLUDED
PERFORMATIVE ELEMENTS OR UNORTHODOX MATERIALS, IN A MORE EXPANSIVE REGISTER AND AT
A LARGER SCALE. AS HE CONFRONTS TECHNICAL ISSUES OF SIZE, VISIBILITY, AND DURABILITY
THAT COME ALONG WITH THE POSSIBILITY OF PLACING OBJECTS IN THE LANDSCAPE, HIS FORMS
HAVE EVOLVED IN A VARIETY OF WAYS; THE EXHIBITION SHOWCASES A DIVERSE RANGE OF
SCULPTURAL LANGUAGES, EACH OF WHICH ADDRESSES A DIFFERENT SET OF QUESTIONS
REGARDING FORM AND SIGNIFICATION.

A LARGE, BULBOUS BRONZE OBJECT STUDDED WITH STOUT CYLINDRICAL APPENDAGES IS A
VIRTUOSIC EXERCISE IN VOLUMETRIC FORM. ITS ORGANIC OVERALL MASS IS IMPOSSIBLE TO FIX
IN THE MIND WITH A SINGLE GLANCE, WHILE THE STACCATO RHYTHM OF THE APPENDAGES
BREAKS DOWN ANY READ OF ITS IMPRESSIVE SCALE INTO A MORE INTIMATE KIND OF
INFORMATION. COMPLICATING THINGS FURTHER IS THE FACT THAT THE APPENDAGES ARE CASTS
OF SPENT BATTERIES; WHILE THE BATTERIES' ENTROPY WOULD BE A REAL AND ACTIVE ELEMENT
IN ANY WORK THAT FEATURES THEM IN THEIR ORIGINAL STATE (AS HOLLOWAY HAS USED THEM IN
THE PAST), HERE IT IS A NEGATED BUT PERVERSELY MEMORIALIZED DECAY. THE NOTION OF
PERMANENCE GAINS NEW FACETS WHEN SIMULTANEOUSLY APPLIED TO A DURABLE MATERIAL, A
MONUMENTAL SCULPTURAL OBJECT, AND THE IRREVERSIBILITY OF ENVIRONMENTAL
DESTRUCTION.

AN ALTOGETHER DIFFERENT SET OF COMPOSITIONAL AND CONCEPTUAL CONCERNS INFORM THE
INTENSELY LINEAR 28 INCENSE STICKS, THE LARGEST, MOST AMBITIOUS, AND MOST INTRICATE

OF THE MOBIUS STRIP-INSPIRED "LOOP" SCULPTURES HOLLOWAY HAS MADE TO DATE (THE FIRST
PLASTER ITERATION WAS MADE IN 2001). THIS CAST ALUMINUM VERSION TWISTS AROUND AND
THROUGH ITSELF, CHALLENGING ATTEMPTS TO FIGURE OUT WHERE IT BEGINS AND ENDS. LIKE
OTHER WORKS OF ITS TYPE IT FEATURES AN OLFACTORY COMPONENT. TWENTY-EIGHT SMALL
HOLES PUNCTUATE THE WORK'S SURFACE, ALL OF WHICH HOLD STICKS OF INCENSE THAT, WHEN
LIT, APPEAL TO VIEWERS' SENSE OF SMELL, SUGGESTING THAT SCULPTURE DEMANDS FULL-BODY
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AWARENESS. BECAUSE THE WORK HAS A SHINY, SILVERY APPEARANCE; A CYCLICAL FORM; AND AN
INTEGRAL RELATIONSHIP TO THE NUMBER 28, IT IS REPLETE WITH LUNAR SYMBOLISM. ONLY ONE
INCENSE STICK IS LIT AT ANY TIME; THE LOCATION OF THAT STICK CHANGES ON A DAILY BASIS
OVER THE COURSE OF A LUNAR CYCLE. THIS CONNECTS THE WORK TO OUR MOST LOCAL
HEAVENLY BODY, MAKING IT LITERALLY AN "OUTDOOR" SCULPTURE, OR A SCULPTURE ABOUT THE
OUTDOORS.

ANOTHER SCULPTURE, THIRD VERSE, WHICH INCORPORATES BOTH ABSTRACTION AND
FIGURATION, PROBLEMATIZES LINEARITY IN DIRECT FASHION. IT IS A HIGHLY FRONTAL BRONZE
OBJECT COMPOSED OF SMALL, ELONGATED FACES AFFIXED TO THE ENDS OF ARM-LIKE FORMS
RADIATING OUTWARD, SPOKE-LIKE, FROM A SINGLE NEXUS. THIS CENTER IS ACTUALLY A
CIRCULAR FRAME POSITIONED AT THE HEIGHT OF THE VIEWER'S HEAD SO THAT IT BECOMES A
WINDOW, OFFERING A POINT OF REFERENCE IN A SIMULATION OF INFINITE EXPANSION. THIS
PERSPECTIVAL EMPHASIS ALSO ALLOWS THE WORK TO BE READ AS A THREE-DIMENSIONAL LINE
DRAWING, ONE WHOSE GRAPHIC CONCISION IS OFFSET BY THE BEGUILING (AND BEGUILED)
EXPRESSIONS ON THE FACES THAT HOVER AT THE ENDS OF ITS LINES.

OPERATING WITHIN THE CATEGORY OF OUTDOOR SCULPTURE ONLY ACCENTUATES THE
SOPHISTICATION--AND HUMOR--THAT CHARACTERIZE HOLLOWAY'S PROJECT. HIS ALUMINUM
COLUMNS OF VARIOUSLY COLORED HEADS WITH WORKING LIGHT BULBS FOR NOSES, FOR
EXAMPLE, HAVE BEEN SHOWN OUTSIDE FOR MANY YEARS. THESE GENIAL, ABSURD TOTEMS ALSO
FUNCTION AS ARMATURES FOR PAINTERLY COMPOSITIONS; THE ARTIST EXPERIMENTS WITH
COMBINATIONS OF HUE AS WELL AS THE REPRESENTATIONAL, IF CLOWNISH, RENDERING OF EACH
INDIVIDUAL FACE. IN OUTDOOR SCULPTURE, HOWEVER, HE INTRODUCES ANOTHER LAYER OF

VARIATION, PRESENTING TWIN HEAD STACKS AS A SINGLE WORK FOR THE FIRST TIME. THE
INHERENT SERIALITY OF THIS BODY OF WORK THEREFORE BECOMES EVEN MORE PRONOUNCED,
ESPECIALLY BECAUSE THE ROWS OF BULBS IN THE TWO STACKS FLASH ACCORDING TO THE SAME
PATTERN. AS THE ONLY SCULPTURE IN THE SHOW WITH VARIEGATED COLOR, NOT TO MENTION
ELECTRIC LIGHT, IT IS A REMINDER THAT MATERIALITY TAKES MANY FORMS, AND THAT NOT ALL OF
THEM ARE CONCERNED WITH WEIGHT AND MASS. SIMILARLY, THE LANDSCAPES THESE FORMS
INHABIT (AND WILL EVENTUALLY INHABIT) ARE NOT ONLY PHYSICAL--THEY ARE MENTAL AND
METAPHYSICAL SPACES TOO.

THE WORK OF EVAN HOLLOWAY (B. 1967, WHITTIER, CALIFORNIA) HAS BEEN FEATURED IN
NUMEROUS INSTITUTIONAL EXHIBITIONS, INCLUDING JING'AN INTERNATIONAL SCULPTURE
PROJECT (JISP), JING'AN SCULPTURE PARK, SHANGHAI (2018); MAD WORLD, MARCIANO ART
FOUNDATION, LOS ANGELES (2018); THE SCULPTURE PARK, MADHAVENDRA PALACE,
NAHARGARH FORT, JAIPUR, INDIA (2017); LOS ANGELES - A FICTION, MUSEE D'ART

CONTEMPORAIN DE LYON, FRANCE (2017), AND ASTRUP FEARNLEY MUSEET, OSLO (2016);
DON'T LOOK BACK: THE 1990s AT MOCA, MUSEUM OF CONTEMPORARY ART, LOS ANGELES
(2016); LIGHTNESS OF BEING, PUBLIC ART FUND, CITY HALL PARK, NEW YORK (2013); ALL OF

THIS AND NOTHING, HAMMER MUSEUM, LOS ANGELES (201 1); THE 2008 CALIFORNIA BIENNIAL,
ORANGE COUNTY MUSEUM OF ART, NEWPORT BEACH, CALIFORNIA (2008); THE UNCERTAINTY
OF OBJECTS & IDEAS, HIRSHHORN MUSEUM AND SCULPTURE GARDEN, WASHINGTON, D.C.
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(2006); AND THE WHITNEY BIENNIAL, WHITNEY MUSEUM OF AMERICAN ART, NEW YORK (2002).

HOLLOWAY LIVES AND WORKS IN LOS ANGELES.
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