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DAVID KORDANSKY GALLERY IS PLEASED TO PRESENT CHROMOSPHERES, ITS FIRST EXHIBITION

BY FRED EVERSLEY. THE SHOW OF NEW SCULPTURES WILL OPEN ON JANUARY 12 AND REMAIN
ON VIEW THROUGH MARCH 2, 2019. AN OPENING RECEPTION WILL TAKE PLACE ON SATURDAY,
JANUARY 12 FROM 6:00PM UNTIL 8:00FPM.

BASED IN VENICE BEACH FOR FIVE DECADES, FRED EVERSLEY IS A KEY FIGURE IN THE
DEVELOPMENT OF CONTEMPORARY ART FROM LOS ANGELES DURING THE POSTWAR PERIOD. HIs
WORK IS THE PRODUCT OF A PIONEERING VISION ATTUNED TO ENDURING PRINCIPLES OF ENERGY,
MOTION, SPACE, GRAVITY, TIME, LIGHT, AND COLOR, AND SYNTHESIZES ELEMENTS FROM SEVERAL
20TH-CENTURY ART HISTORICAL LINEAGES WITH ROOTS IN SOUTHERN CALIFORNIA--MOST
NOTABLY THE LIGHT AND SPACE MOVEMENT, WITH WHICH HE HAS LONG BEEN ASSOCIATED.
CHROMOSPHERES WILL FEATURE THE LATEST EXAMPLES OF EVERSLEY'S ICONIC PARABOLIC LENS

SCULPTURES, AN ONGOING TYPOLOGY THAT IS THE RESULT OF CONTINUOUS EXPERIMENTATION
OVER THE COURSE OF FIVE DECADES. MADE USING CLEAR RESIN AND COMMERCIAL DYES, THESE
OBJECTS GENERATE COMPLEX AND HIGHLY LUMINOUS OPTICAL EVENTS FOR THEIR VIEWERS,
ENCAPSULATING THE MECHANICS OF SIGHT AND THE ACTION OF PHYSICAL AND METAPHYSICAL
ENERGIES.

AFTER FORMATIVE EXPERIENCES AS AN AEROSPACE ENGINEER, EVERSLEY BEGAN IN THE LATE
1960s TO PRODUCE MULTICOLOR, MULTILAYER CAST POLYESTER SCULPTURES INFORMED BY HIS
KNOWLEDGE OF TECHNOLOGY, SCIENTIFIC PRINCIPLES, THE PROPERTIES OF VARIOUS MATERIALS
AND HIS ABILITY TO DEVELOP HIS OWN SPECIALIZED TOOLS TO MANIPULATE THEM. SPINNING
LIQUID RESIN AND DYES IN MOLDS AFFIXED TO TURNTABLES FASHIONED FROM LATHES, POTTER'S
WHEELS, AND REPURPOSED INDUSTRIAL MACHINERY, HE PRODUCED SCULPTURES THAT IN TURN
INITIATED A FOCUSED YET OPEN-ENDED BODY OF WORK THAT CONTINUES TO THE PRESENT DAY.

BY ADJUSTING THE SATURATION OF HIS DYES OR PIGMENTS, THE THICKNESS OF EACH LAYER OF
POURED RESIN, THE AMOUNT OF CATALYST RESPONSIBLE FOR EVENTUALLY HARDENING IT, AND
THE SPEED AT WHICH HE SPINS THE MOLD, EVERSLEY CREATES THE PARABOLIC LENSES, DISC-
LIKE OBJECTS THAT CONTAIN A WIDE VARIETY OF CHROMATIC EFFECTS AND VARYING DEGREES OF
TRANSPARENCY. THESE FEATURES ONLY FULLY EMERGE AFTER EACH SCULPTURE UNDERGOES A
LONG POLISHING PROCESS WHOSE TECHNICAL AND PHYSICAL DEMANDS FAR EXCEED THOSE OF
THE CASTING ITSELF.

ALL WORKS OF THIS TYPE ARE DEFINED BY THE PARABOLIC CURVATURE, ON ONE SIDE, OF A
CONCAVE SURFACE, WHICH REFLECTS THE SPACES IN WHICH THEY ARE INSTALLED AND CREATES
EVER-CHANGING SPATIAL ILLUSIONS. (EVERSLEY HAS OFTEN REMARKED THAT THE PARABOLA IS
THE ONLY SHAPE THAT FOCUSES ALL FORMS OF ENERGY TOWARD A SINGLE POINT.) AS LIGHT
INTERACTS WITH THE SCULPTURE, THE SHARP SURFACE EDGE REFRACTS IT LIKE A PRISM, EACH
OF THE CURVED LAYERS OF COLOR COMES INTO FOCUS, AND VIEWERS ARE GIVEN A NEW,
CONSTANTLY SHIFTING EXPERIENCE OF DISCOVERY THAT DEPENDS ON THEIR ANGLE OF
APPROACH. THE WORLD AROUND THEM IS TRANSFORMED WITHIN: FLIPPED UPSIDE DOWN, ITS
PROPORTIONS DISTORTED, AND SUFFUSED WITH RICH COLOR.
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EVERSLEY HAS DESCRIBED HIS PARABOLIC LENSES AS KINETIC SCULPTURES, THOUGH THE
MOTION TO WHICH HE REFERS IS THE MOVEMENT OF VIEWERS' BODIES AND THE CORRESPONDING
VARIATIONS IN THEIR PERCEPTIONS OF LIGHT AND REFLECTION. THE INTENTIONALITY OF
COMPOSITION THAT MAKES SUCH MOVEMENT POSSIBLE AND INVITES NATURAL, OFTEN INSTANT,
ENGAGEMENT BY THE OBSERVER, DISTINGUISHES HIS WORK FROM MANY OF THE WEST COAST
MINIMALISTS WHO HAVE BEEN HIS PEERS AND NEIGHBORS OVER THE LAST FIVE DECADES.
THOUGH HE HAS PRODUCED LARGE-SCALE WORKS FOR A VARIETY OF CONTEXTS, EVERSLEY DOES
NOT PRIVILEGE MONUMENTALITY OR IMPOSING FORMS. RATHER, HE CALLS ATTENTION TO
UNIVERSAL FORCES RESPONSIBLE FOR MOVING AND ARRANGING LIGHT AND MATTER, EPHEMERAL
ATMOSPHERIC EFFECTS (INCLUDING THE SUN'S INTERACTIONS WITH SKY AND SEA), AND THE
FORMAL POETRY CREATED WHEN INEFFABLE WORKINGS OF THE EYE AND MIND ARE GIVEN
FORMAL EXPRESSION.

EVERSLEY'S SINGULARITY OF PURPOSE NONETHELESS RESULTS IN SCULPTURES THAT
DEMONSTRATE A WIDE RANGE OF COMPOSITIONAL VARIATION. THIS CAN PERHAPS BE OBSERVED
MOST READILY IN HIS USE OF COLOR. THE EARLIEST PARABOLIC LENSES ALL CONTAINED THE
SAME ORDER AND COMBINATION OF BLUE, AMBER, AND VIOLET; HE ACHIEVED A RANGE OF
EFFECTS BY VARYING ONLY THE SPEED AT WHICH HE SPUN HIS MOLDS, AS WELL AS THE
PROPORTIONS OF RESIN AND DYE CONCENTRATIONS. WHILE SOME OF THE WORKS ON VIEW IN
CHROMOSPHERES SHIFT THE OLD COLOR COMBINATION INTO NEW ORDERS, OTHERS ARE RADIANT

TWO- AND THREE-COLOR LENSES THAT MAKE USE OF THE ENTIRE COLOR SPECTRUM. ALSO ON
VIEW ARE MONOCHROMATIC LENSES SO SATURATED OR DARK THAT THEY APPEAR TO BE
COMPLETELY OPAQUE MIRRORS. IN ITS OWN WAY, EACH OF THESE WORKS DEMONSTRATES HOW
EVERSLEY REVEALS FUNDAMENTAL PROPERTIES OF ENERGY BY HARNESSING TIME, GRAVITY AND
CENTRIFUGAL FORCE TO CREATE PARABOLIC FORMS AND DISTRIBUTE COLOR AND MATTER WITHIN
THEM. AS THE ARTIST POINTS OUT, "THE GENESIS OF ENERGY IS CENTRAL TO THE MYSTERY OF
OUR EXISTENCE AS ANIMATE BEINGS IN AN INANIMATE UNIVERSE. THE ORIGINAL AND ULTIMATE
SOURCE OF ALL ENERGY ON EARTH IS THE SUN. MY EARLY SCULPTURES WERE DIRECTLY
INFLUENCED BY THE SOLAR ENERGY SOURCE; MY NEW WORKS TAKE THIS THEME DEEPER AND
BEYOND TO THE COLORS OF THE STARS, WHICH WE CAN NOT SEE, BUT ONLY IMAGINE."

FRED EVERSLEY (B. 1941, BROOKLYN, NEW YORK) IS CURRENTLY FEATURED IN SOUL OF A
NATION: ART IN THE AGE OF BLACK POWER AT THE BROOKLYN MUSEUM UNTIL FEBRUARY 3,
2019. HE WAS RECENTLY THE SUBJECT OF THE SOLO SURVEY EXHIBITION BLACK, WHITE, GRAY,
ROSE ART MUSEUM, BRANDEIS UNIVERSITY, WALTHAM, MASSACHUSETTS (2017) AND

ART+PRACTICE, LOS ANGELES (2016), AND FRED EVERSLEY, 50 YEARS AN ARTIST: LIGHT &
SPACE & ENERGY, MUSCARELLE MUSEUM OF ART, COLLEGE OF WILLIAM & MARY,
WILLIAMSBURG, VIRGINIA (2017). OTHER ONE-PERSON EXHIBITIONS INCLUDE SHOWS AT THE

NATIONAL ACADEMY OF SCIENCE, WASHINGTON, D.C. (1981); OAKLAND MUSEUM OF
CALIFORNIA, OAKLAND (1977); AND THE WHITNEY MUSEUM OF AMERICAN ART, NEW YORK
(1970). RECENT GROUP EXHIBITIONS INCLUDE SPACE SHIFTERS, HAYWARD GALLERY, LONDON
(2018); WATER & POWER, THE UNDERGROUND MUSEUM, LOS ANGELES (2018); ARTWORKS BY
AFRICAN AMERICANS FROM THE COLLECTION, SMITHSONIAN AMERICAN ART MUSEUM,
WASHINGTON, D.C. (2016); NOTATIONS: MINIMALISM IN MOTION, PHILADELPHIA MUSEUM OF

ART (2015); Now DIG THIS!: ART AND BLACK LOS ANGELES 1960-1980, HAMMER MUSEUM, Los

DAVID
KORDANSKY
GALLERY



5130 W. EDGEWOOD PL.

LOS ANGELES, CA 90019

T. 323.935.3030

F. 323.935.3031
www.davidkordanskygallery.com

ANGELES (2011); THE ARTIST'S MUSEUM, MUSEUM OF CONTEMPORARY ART, LOS ANGELES
(2010); ENERGY/EXPERIMENTATION: BLACK ARTISTS AND ABSTRACTION 1964-1980, THE
STUDIO MUSEUM IN HARLEM, NEW YORK (2006); MONOCROMOS - DE MALEVICH AL PRESENTE,
MUSEO NACIONAL CENTRO DE ARTE REINA SOFiA, MADRID (2004). HIS WORK IS INCLUDED IN

THE PERMANENT COLLECTIONS OF MORE THAN THREE DOZEN PUBLIC INSTITUTIONS, INCLUDING
THE MUSEUM OF MODERN ART, NEW YORK; WHITNEY MUSEUM OF AMERICAN ART, NEW YORK;
LOos ANGELES COUNTY MUSEUM OF ART; AND MUSEUM OF FINE ARTS, HOUSTON. EVERSLEY
LIVES AND WORKS IN VENICE, CALIFORNIA AND NEW YORK.
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