4= = == =
WHITE SPACE BEIJING

Christine Sun Kim | With a Capital D
10.27-12.7 , 2018

FHAMEEIERZ AR Christine Sun Kim fEZRHZTERIEXRNE “With a Captial D" T 2018 £ 10
B 27 BHFER.

ERRANES | Kim GEEIHES. XF. FESFANSERNBENEME , RELUEXHERD. S
EHEIAT ARINROERNGE , RAIKEE{EEARK Thomas Mader HEFERIIRESFSHEH
EfR. Kim FIXEAFRLAEIREERAISEIFE ( American Sign Language ) REENERL , NMIESZEMHS
FHNEERRER T ZAR MIMESRIEENBGRMNEFEIFRNMTAZDBIARIERE.

£ {Words>Shape>Reality) & , Kim $§H 7 LA ASL AEMANESHOIE/FERIESHIXELE , REERE
A LRIER | 7 (English vs. Deaf English) 1 , #LABRZEXSRRAVGIFHERA 7&K EIARF "HiE" £
VELIFEERLNERER., FIHMASBDIESAE , ASL AEAFERNSS  EM—YRAFTEGE TR
IBEAIEFRIINEE | FEFIZARER Thomas Mader SFSERAIRESEm (Looky Looky) &, BIFEMNEET
HEFEFE (ERBIFE “looky looky " —ia] ) , Kim #] Mader ER MR HA BT EMESEEEIER/T
SHESNMMERFERIETEEN, BMEEAMEBFEOBERT | P ES ERIES RIS LETX
ERHTREBRAR. BILXLER , Kim BIREEEE 7 AT ES rERESRZRMERAY
AR,

FEREFHIS—EB |, Kim 17T ITREE ROB A S R A IERSEIMEPANRIB.  (DeafRage) . (Why
I Work with Sign Language Interpreters) . {Why My Hearing Daughter Signs) S{ERER T JUAIZFHNAE
SIS EFRIFHAE |, Kim BEBRIBERNA DB R Z IR R O #s HELIE/ A EIES
AERPHRF , EFZAER. AEESE. KT, TWWHNEAXRFREBNRINERELSE.

IEEESFRERE DRSS | ESHAN. ES—HEBLOERNGHEHRFPARNMEE | B
XS EHFEPARIFBER RIS KIEATIES A . UL “With a Capital D" SPERIRIZSAFEIIE “with
a capital -, RFRFRARICHR. MERKSREXNEENSERIEMMERSN. ERRRERES , X5
89 "D" 3RIAT "Deaf’ —IEWFNEIERBSHIBHASUCARBFIEARTIR , MIAFKAIEIE “"deaf” FBLIEF
MFTERMbE. Kim BERLAEX. A, Bk, B, B, IFERFEL, AR, RE. NSF
YR, RILT ASL (ERRERPRIFREIN M , BIRFIEHTAR. EE. EEHAEREME, BHALARX
WITEBNSHEY. ZARTEI LR RS tE BB EATRASE.

Christine Sun Kim 1980 FFAFEEINFFERT 2002 FEFRMEIG TWAKZSERR REFTFAIL.

2006 FEALIMTEARZBRLREARARZIREMLEIZN , LK 2013 EEEFFIXEES SAMIFEAL,
DEWHIFREVEEIE | EEBEARE, AL (2018) ; [HEWIMKSAREIE (2017) ; De Appel Arts
Centre, PIYSHETAT (N, 2017 ) ; Rubin Museum of Art, 02 (2017 ) ; HMER (2016) ; EBW
R (2016 ) ; Sound Live Tokyo, 2RI (2015, 2013 ) ; MoMA PS1, ZH%£] (2015 ) ; ALK SAIEE
(MoMA ) , #H#9 (2013 ) , Kim &£ TED Fellowship #1 MIT Media Lab Fellowship $k{5#& . Christine Sun
Kim L TYEETFFEEEM.

TEL:+86 10 84562054 / INFO@WHITESPACE-BEIJING.COM
WWW.WHITESPACE-BEIJING.COM
NO.255 CAOCHANGDI.AIRPORT SERVICE ROAD, CHAOYANG DISTRICT, BEIJING, 100015

IERTHEEXY AR | Fi7ith 255 S



4= = == =
WHITE SPACE BEIJING

Christine Sun Kim | With a Capital D
10.27-12.7 , 2018

WHITE SPACE BEIJING is delighted to announce the opening of Christine Sun Kim's second solo exhibition With
a Capital D on October 27, 2018.

In this exhibition, text and language continue to act as the driving forces behind Kim's creative process. Her new
drawings, as well as a new video piece created with long-time collaborator Thomas Mader, explore her cultural
identity and ties to the Deaf community. Kim's artwork generally uses the American Sign Language (ASL) system
as its foundation. Through it she demonstrates how to use her works as linguistic and sociological tools for accessing
identity politics in the current political climate in America.

In Words>Shape>Reality, Kim points out the interconnectivity between ASL and English, both spoken and written,
and illustrates the differing efficiency of both systems. In English vs Deaf English, she presents two contrasting
types of “English” in order to demonstrate the efficiency of untranslatable ASL concepts. It is worth noting that ASL
does not have a written component like most other languages, so some expressions rely on loan words from spoken
English; in Looky Looky, her video collaboration with Thomas Mader, non-manual signs are used to express the
subtle rhetorical and referential power that facial expressions possess. Given the right linguistic skills and context
they can create a fully functional communicative situation, even without the additional use of hand gestures. With
these works, Kim transforms an often all too mechanical and limited understanding of ASL as a language.

For With a Capital D Kim also investigates Deaf group culture and the hows and whys of shared Deaf social
experiences. Degrees of Institutional Deaf Rage, Why I Work with Sign Language Interpreters, Why My Hearing
Daughter Signs borrow geometric angles and statistical pie charts to describe the conditions and attitudes Deaf
people encounter in everyday life, institutions or even within the art world. They use a model of rhetorical questions
and answers to describe a variety of social encounters in a world dominated by spoken language in a highly
perceptive and often (painfully) funny way.

German linguist Edward Sapir claimed that language determines our worldview; on the one hand, language restricts
our understanding of the world and our potential to transform it. At the same time our understanding and
transformation of the world can in turn itself be viewed as a sort of language. While the title of the exhibition seems
idiomatic, it is in fact an expression used to dissect complex processes connected to objects, situational conditions
and communicative qualities. The capital "D" emphasizes the word "Deaf", its collective cultural identification and
subjective consciousness. Unlike the adjective "deaf" it is not used to scrutinize and measure the "other". Kim's work
uses rhetorical methods, including intertextuality, questions, double entendres, substitution, progression, and
analogies to show the unique perception and culture of ASL users. The artist considers this show an homage to all
the Deaf people in her life.

Christine Sun Kim (b.1980, California, USA) graduated from Rochester Institute of Technology with a Bachelor of
Science in 2002 and received a master degree from New York's School of Visual Arts in 2006 and a master degree
in Music/Sound from Bard College in 2013. Her selected exhibitions and performances have been held at: Whitney
Museum, New York (2018); San Francisco Museum of Modern Art (2017); De Appel Arts Centre, Amsterdam (solo,
2017); Rubin Museum of Art, New York (2017); Berlin Biennale (2016); Shanghai Biennale (2016); Sound Live
Tokyo, Tokyo (2015, 2013); MoMA PS1, New York (2015) and the Museum of Modern Art, New York (2013).
Kim was awarded TED and MIT Media Lab fellowships. She currently lives and works in Berlin, Germany.
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