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All authentic art is capable of crossing the boundaries of space and 
time. It has the gift of ubiquity because it tends to coincide with the 
world. Tatiana Trouvé will inaugurate her collaboration with kamel 
mennour by dislocating herself over three different sites: the gallery at 
47 Rue Saint-André-des-Arts in Paris, the London gallery, and the stand 
at Frieze. The three installations sketch the map of an unexplored 
territory, striving to construct a place where art might recover its 
cosmic breath, the power to entirely refashion the world, rather than 
representing a portion of it on the model of a still life.

Pursuing a process begun with Prepared Space (recently shown at 
Petach Tikva Museum of Art in Tel-Aviv), Navigation Map, London 2018 
transforms the gallery space in London into a truly 3D cartographical 
space, of the sky and earth at once. Here, the atlas is no longer simply a 
medium of representation, becoming itself a space to inhabit, a work of 
art, a place of contemplation and prayer. At the same time, the voyage 
itself transforms into something closer in its execution to a musical 
or artistic score (Cage’s Prepared Piano). This short circuit, making 
the voyage and its representation, possibility and reality, story and 
experience coincide, produces a strange transformation of the very 
idea of place: space is no longer extension, a simple, three-dimensional 
extension of matter, but rather a series of signs referring to a series of 
gestures, a symbolic and bodily liturgy to be activated by the spectator. 
Shaping space, even in the simplest way, means imagining a potential 
choreography, making it possible, and condensing into matter a virtual 
dance whose dwelling is its unfolding.

In The Shaman, a new work presented at Frieze, Tatiana Trouvé 
interrogates the position and the status of the subject placed before 
or within art. Whereas in her earlier work, the dramaturgy of her 
practice has privileged the attitudes of the witness (the guardian) or 
the traveller who has renounced all forms of property, here the artist’s 
self as it is embodied in the work loses its purely human traits and takes 
on the unexpected form of a tree that transforms itself into a fountain. 
A shaman is not only a traveller in the geographical and spatial sense 
of the word. It is someone who is able to travel from one identity to 
another, from one biological species to another, translating the one’s 
language into the other’s. On top of this, just as every tree lives at once 
in the air and underground, every shaman is someone able to inhabit 
more than one world. And, like for the tree, it is only this capacity for 
living at once here and elsewhere, this ontologically amphibian life, 
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capable of constant transformation, that makes it possible for the shamanism of art to become a life source for 
others. 

In this gesture, as in all of Trouvé’s work, something seems to shrink the different places and times of the cosmos 
in an archeological journey towards the deep springs of the world. It is not that her works imitate the style or the 
taste of a vanished time in human history—rather, by drawing not on time itself but on the original force of art 
and the world, of technique and nature, her works find a way to capture their most telluric power. Rather than 
thinking of art as the imaginative activity of the world’s lost infancy, Tatiana Trouvé strives to bring it together 
with planetary geology. The space of this coming together is the studio. It is in these planetary incubators that 
the world, things, and the souls who make them (artists) undergo an imperceptible, incessant metamorphosis, 
and art is its silent, implacable guardian. In her exhibition in Paris, A Quiet Life, Trouvé stages the studio as a 
cocoon inside of which the whole Earth experiences new forms of existence and organisation. It is thanks to 
these acceleration chambers that everything that remains outside of art becomes and appears as a fossil, an 
older, prehistoric form of existence.

Emanuele Coccia
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Tatiana Trouvé was born in 1968 in Cosenza, Italy. She lives and works in Paris, France.

She has participated in major international biennales such as the Venice Biennale (2003 and 2007), the 29th 
São Paulo Biennial (2010), the Biennale de Lyon (2015), the Istanbul Biennial (2017), the Yokohama Triennale, 
(2017) and the BIENALSUR, 1st Contemporary Art Biennial of South America (2017), and group shows at the 
Hayward Gallery in London (2010), and the Pinault Foundation Punta della Dogana, Venice (2011), at the ACCA, 
Melbourne (2012), the Museo Jumex, Mexico City(2013), the Bass Museum of Art, Miami (2013), and the Albertina 
Museum, Vienna (2015).

Solo exhibitions include Double Bind at Palais de Tokyo, Paris (2007); 4 Between 2 and 3 at Centre Pompidou, 
Paris (2008); A Stay Between Enclosure and Space at the Migros Museum of Zurich (2009); Tatiana Trouvé, the 
South London Gallery (2010); and Il grande ritratto, an extensive exhibition inspired by the title of Dino Buzzati's 
science fiction novel and conceived in response to the challenging architecture of the Kunsthaus Graz (2010). 
The travelling exhibition I tempi doppi was presented at Kunstmuseum Bonn, Museion Bolzano-Bozen and 
Kunsthalle Nürnberg (2014). The Longest Echo at Mamco, Geneva inaugurated her first retrospective exhibition 
(2014). The Sparkle of Absence was her first solo show in China at Red Brick Museum, Beijing (2016). Public Art 
Fund commissioned Desire Lines on view at Central Park in New York in 2015.

In 2018 she had solo shows at the Musée des Beaux-Arts de Rennes, at the Villa Medici in Rome, and at the Petach 
Tikva Museum of Art, Tel-Aviv. In 2019, she will inaugurate a solo show at the Broad Art Museum in the Michigan.


