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(Left) Untitled, 2018. Oil on canvas. 194 x 130.3 cm | 76 8 x 51 %1 in. (Right) Untitled, 2018. Oil on canvas. 194 x 130.3 cm | 76 ®® x 51 %1% in,
Photo: Ringo Cheung. Courtesy the Artist and Perrotin. ©2018 Izumi Kato.
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Following exhibitions in Hong Kong, Paris and New York, Perrotinis HZ& M22 =Z, mg|, 80| 0| o|=0| FtES| & Mg JHeIdE
delighted to present lzumi Kato's first solo exhibition in Seoul, which ~ MEQICE o[ FMA|OM= E0|2t= MEL OIXE EtRsH= 22 ZES
further builds upon the Japanese artist's recent experiments A7Z{StCt
exploring stone as a new medium.
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Since the late 1990s, Kato has been creating an evolving dialogue. %5104, 2003 2xf Xzl HQE WD, 2012E0= AZEH|HS
With painting as a departure point, the artist began to incorporate 0|2 2k Ed0| "7PEIO*Ek ZE0| S¥ot=s Al A i
wood sculptures in 2003 and soft vinyl sculptures in 2012 into his  ZLC}Z|2 %7%?_* TME Flst A= 58 EEA
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art practice. Kato's signature forms, reminiscent of his childhood R{E7| J&g AMAIF|= H|od*'7¢4o| ololstel HA|E2 T &2 0|23
drawings, include anonymous silhouettes and sometimes ZHE{AO| X % IS HIZ2 = 3|5tV | S 2tH5| s2et 2o 7Hs8izl Zdo|ct

androgynous creatures with elongated limbs in impossible poses.

These are the results of the artist’s mastery of technique, using his  ZZ29| M =zt 91%t2 2016 HEE A5 2 WS Z, Atotet EfAt J2|1

hands to directly apply pigment to canvas to create his otherworldly, x}e17to| LIS #AH|E S5t QICt |E2 EF &lioHX|do] ARL|R 212

anthropomorphized works. D2 K|of| A ZHFISH StAAS 0|28l DHSQCH HENQF A E Ho|AM ME Dt
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Kato's latest stone sculpture series, which began in 2016, depicts
the intimate connection between self, others and nature. Originally 0|=0| FtE9| A2 2|8 dci=Zo|Lt F|gtof st D HTHOZHE
constructed of granite stones collected from a landfill near his H0jL}, oAl 2 Mo| Of|&0] Ciet SO 2 &S0t BHECE 9| H2S Zf

=]
coastal studio in Hong Kong, the new sculptures mark a departure Q4E 7|gIOZ L CI2 QA E #0I22ls 450 gt 29| €Z0|M,
from previous works in both form and origin, now locally sourced QA|HQI &Ato| &l Mo L Mztst 4 ¢i8 Zi0|Ct. E§h O|=0| FtEQ]
within Korea. AZtdoj= =t7te] ngolxt Y2 MEQ| SHAX|RN Alotd| FHo| AEtet



Untitled, 2018. Obsidian, stone, silicon, FRP, coating.
90 x 85 x 30 cm | 35 716 x 33 716 x 11 318 jn,
Photo: Kei Okano. Courtesy the Artist and Perrotin. ©2018 Izumi Kato.

Kato's figures lead us away from preconceived notions of contemporary
sculpture and painting, while bringing us back to the belief of art as
ritual, bound with the power of primitive imagery, born of the need for
communication with each element building upon the next. Similarly,
Kato's visual language abounds with references to communication,
incorporating the myths and folklore that populate his native Shimane
prefecture, a coastal region in western Japan. At the heart of his
practice is the Shinto belief that everything — even objects like rocks
and wood — contains a spirit.

The stones, neither chiseled nor reconfigured, serve to create a formal
link between the natural world and human existence. Here, the
influence of the temples and shrines from Shimane is visually
conceptualized. With minimal treatment, Kato amalgamates the stones
into fractured bodies and paints them in a variety of colors, allowing
their grain and texture to remain visible as to offset the vacant facial
expression each sculpture exhibits.

Kato's art practice is a journey into our own sense of humanity which
begins at the point of convergence between imagination and reality. It
can perhaps best be understood by the work of French literary theorist
and philosopher Roland Gérard Barthes, whose studies refer to the
perplexing interpretation of imagery (The Third Meaning) in which he
argues that all images have a factual, a symbolic and an emotional
meaning to each viewer. For Kato, it is far easier psychologically to
depict the non-human to allow for this narrative to begin.

The non-human forms may seem peculiar — but not because they are

Untitled, 2018. Coral, wood, acrylic, stainless steel, wood pedestal.
48 x8x8cm|1878x 38 x 3 "8in,
Photo: Kei Okano. Courtesy the Artist and Perrotin. ©2018 Izumi Kato.
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Untitled, 2018.

Soft vinyl, acrylic, leather, wood, iron, string; wood and plexiglass display case
173 x 50 x 50 cm | 68 /8 x 19 1116 x 19 11/16 jn,

Photo: Kei Okano. Courtesy the Artist and Perrotin. ©2018 Izumi Kato.

unfamiliar, rather it is the opposite. There is something of us in the
appearance of them, as there is a feeling of home in becoming /ost.
Their strange comfort entices interrogation in the same way that we
demand concrete meaning from our dreams yet are left with an
unconscious understanding which we cannot articulate.

* Solo exhibition of Izumi Kato, curated by Shijie Yan at Red Brick Art
Museum, Beijing, China. August 25 — October 14, 2018.

ABOUT THE ARTIST

lzumi Kato was born in 1969 in Shimane, Japan. A graduate of the
Department of Oil Painting at Musashino University in 1992, he now
lives and works between Tokyo and Hong Kong. Since the 2000s,
Kato has garnered attention as an innovative artist through exhibitions
held in Japan and around the world. In 2007, he was invited to the
52nd Venice Biennale International Exhibition, curated by Robert
Storr. Kato's works have been exhibited in multiple prestigious
museums and institutions, including Center Pompidou-Metz, Metz,
France; 21st Century Museum of Contemporary Art, Kanazawa,
Japan; Hara Museum of Contemporary Art, Tokyo, Japan; Museum of
Contemporary Art Tokyo, Tokyo, Japan; Daimler Contemporary Berlin,
Berlin, Germany; Moscow Museum of Modern Art, Moscow, Russia;
Haifa Museum of Art, Haifa, Israel; Japan Society, New York, US and
Tai Kwun, Hong Kong, among others.

More information about the artist >>>

Untitled, 2018.

Pastel, acrylic, fabric and embroidery on Japanese paper, wood frame with plexiglass cover.
53 x 35cm |20 78 x 13 ¥4 in.

Photo: Kei Okano. Courtesy the Artist and Perrotin. ©2018 Izumi Kato.
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