
MR. 
People misunderstand me and the contents 
of my paintings. They just think they are 
nostalgic, cute, and look like Japanese anime. 
That may be true, but really, I paint daily in 
order to escape the devil that haunts my soul. 
The said devil also resides in my blood, and 
I cannot escape from it no matter how I wish. 
So I paint in resignation.

MR.
人們都誤解了我的作品，以為只是懷舊、可愛，
看似日本動漫，但其實我不斷作畫， 
是想擺脫那纏繞我靈魂的魔鬼，它隱藏在血管裏，
揮之不去，唯有以繪畫對抗

Perrotin Hong Kong is pleased to present the gallery’s first solo 
exhibition with Japanese artist Mr. since 2016, titled People 
misunderstand me and the contents of my paintings. They just think 
they are nostalgic, cute, and look like Japanese anime. That may be 
true, but really, I paint daily in order to escape the devil that haunts 
my soul. The said devil also resides in my blood, and I cannot escape 
from it no matter how I wish. So I paint in resignation. The exhibition 
showcases a significant progression in the artist’s visual language and 
themes over the past several years.

Along with the brand-new series of paintings, the exhibition features 
several works created over the past six years which highlight Mr.’s 
technical drawing strengths beyond painting. Ranging from the 

貝浩登（香港）很榮幸為日本藝術家Mr. 舉辦個展，這是他2016年
後在畫廊的第一次個展，名為《人們都誤解了我的作品，以為只是懷
舊、可愛，看似日本動漫，但其實我不斷作畫，是想擺脫那纏繞我
靈魂的魔鬼，它隱藏在血管裏，揮之不去，唯有以繪畫對抗》。是次
展覽會展示過往幾年，藝術家在視覺語言和創作主題上的重大進步。

展品除了新畫作外，亦包括幾幅過往6年的舊作，顯示Mr.  的創作
技巧已超越繪畫層面。由「 可愛 」（kawai i）到「 可怕、陰暗」
（kowa i），這批展品是藝術家以高低明暗手法對不同題材的探
索，代表他走過的創作之路。。

被譽為村上隆超扁平（Superflat）運動的一員猛將，Mr. 把動漫這
大眾藝術形式推上更高層次，作品深具影響力，吸引到不少追隨者。

開幕酒會：9月14日（週五）晚上6時至8時
2018年9月14日至10月20日

Opening Friday September 14, 6 – 8 pm
September 14 – October 20, 2018

15:53 While Listening to Tokyo Broadcast Station Radio, 2017. 
Acrylic on linen mounted on wood panel. 180.2 × 162 cm | 70 15/16 × 63 3/4 in. 
©2017 Mr./Kaikai Kiki Co., Ltd. All Rights Reserved. Courtesy Perrotin

50 Connaught Road Central
Hong Kong



I Stopped By on My Way Home from After School Club, 2012. 
Watercolor, pen and pencil on paper. 28.6 × 20.2 cm | 11 1/4 × 7 15/16 in.
©2012 Mr./Kaikai Kiki Co., Ltd. All Rights Reserved. Courtesy Perrotin

Mom Is Late Coming Home, 2016. 
Watercolor, pen and pencil on paper. 24.2 × 17.5 cm | 9 1/2 × 6 7/8 in.
©2016 Mr./Kaikai Kiki Co., Ltd. All Rights Reserved. Courtesy Perrotin

從表面看，Mr. 筆下的男孩和女孩，似帶有色情動漫風格，背後其實是
藝術家在逃避問題家庭。Mr.  的父親是個普通工人，活在社會底層，
以製造塑膠產品維生，母親是狂熱教派信徒。Mr. 有個兄弟，17歲高中
時，因嚴重家庭糾紛而入住庇護所10多年。在這家庭環境下，Mr. 常常
退縮到自己的一人世界，為的是要逃避現實。

Mr. 的誇張宅男圖畫，已成為他的創作特色，除了表達幻想，藝評家
更認為與某主題有關，用Mr. 的說法，是要反映自己的戀物傾向。
其實，對於Mr. ，藝術創作是一種治療，讓他從離異的家庭中回復過
來。很多人都以懷舊心態欣賞Mr. 的作品，儘管作品無法簡化為單一
情感，但更準確的說，是作品勾起觀者共同情懷裏的懷舊感覺。Mr. 
作品的意義，源於他對戰後日本政府的憤怒，而近期事件亦有催化作
用，例如2011年東北地方大地震及海嘯，以及福島第一核電廠事故。

藝術家在近期創作中的實驗性與想像力日益踴躍，作畫技術也隨之轉
變。由於自身不倚重數碼繪圖，他先在電腦上簡單定稿，然後反覆採
用絲網印刷這一傳統工藝，在畫布表面展現獨特的觀感，近期的紙本
畫作也多運用了此項技術。

於是，近期作品出現了一種新表現方式，套用日式街頭藝術來描繪衝
突對碰：一方面是媒體報導國內貧民區所引發的社會迴響，另一方面
是藝術家自身的心靈治療。

藝術家簡介

Mr.  1969年生於日本Cupa，1996年畢業於東京創形美術學校美
術系，現居於埼玉縣，曾參與的個展及聯展包括：《Tokyo, the 
City I Know, at Dusk: It’s Like a Hollow in My Heart》（貝
浩登（首爾），2016年）；《Animamix Biennale 2015-2016》
（韓國大邱美術館）；《Live On: Mr.’s Japanese Neo-Pop》（西雅圖

“kawaii” (cute) to the “kowai” (scary, dark), this large selection of work 
also reflects his creative journey through the high and low, bright and 
dark explorations of various subject matters.

As Mr. has been credited as one of the leading artists from Takashi 
Murakami’s Superflat movement, his highly influential artworks have 
elevated the art form of the masses that is manga and anime into a 
high form of expression, while leading the way for many artists to 
follow in his footsteps.

At face value, Mr.’s seeming erotic anime-style depicts prepubescent 
boys and girls, however, the deeper meaning is the product of 
escapism from the artist’s own dislocated family structure. His father, 
at the bottom of the social hierarchy as a common laborer, worked 
with chemicals in a plastic moulding factory, and his mother was a 
devout follower of a fanatic religious cult. While a high school student 
at the age of 17, Mr.’s brother was placed in a protection facility by 
police for over a decade after violently escalating a domestic quarrel. 
In this unstable family environment, Mr. often disappeared into the 
world of solitary play in order to escape from his reality.

While critics are eager to attach Mr.’s signature exaggerated otaku 
visuals that manifest the artist’s fantasy to a specific theme (or as he 
himself describes them, his ‘personal fetish’), in fact, it is the creation 
of art that acts as a therapeutic exercise for the artist – allowing him to 
heal from the estranged family relationship. Although many viewers are 
nostalgic about Mr.’s works, the latter cannot be reduced to a specific 
feeling, rather, it can be said to evoke innate nostalgia from our shared 
sentimental sceneries. The meaning behind Mr.’s works are fueled by 
his indignation towards the post-war Japanese nation and can be 
found lurking in modern events such as the 2011 Tōhoku earthquake 
and tsunami, and the subsequent Fukushima Daiichi nuclear accident.



The artist’s experimentation and imagination have become increasingly 
active in recent years, ushering in a change in technique. This stems 
from Mr.’s obsession with simple image processing by computers 
(mainly due to the artist’s low-tech preferences), resulting in the 
frequent use of silkscreen printing in order to produce the desired 
expressions on canvas, while at the same time incorporating this 
method more for his drawings.

A feature of these recent works is a new form of expression 
incorporating Japanese-style street art to depict a collision between 
the boisterous anger coming from media coverage of slums in Japan 
and the internal healing Mr. seeks himself.

ABOUT THE ARTIST

Born in 1969 in Cupa, Japan, Mr. graduated from Tokyo’s 
Department of Fine Arts, Sokei Art School in 1996. He is now 
based in Saitama Prefecture. His work has been the subject of a 
major solo and group exhibitions, including among others: 
“Tokyo, the City I Know, at Dusk: It’s Like a Hollow in My Heart”, 
Perrotin Seoul (2016); “Animamix Biennale 2015-2016”, Daegu 
Art Museum, South Korea; “Live On: Mr.’s Japanese Neo-Pop”, 
Seattle Art Museum (2014); “Sweet!”, Galerie Perrotin, Hong 
Kong (2013); Kyoto-Tokyo: “From Samurais to Mangas”, Grimaldi 
Forum, Monaco (2010); “Animate”, Fukuoka Asian Art Museum, 
Japan (2009); “KRAZY! The Delirious World of Anime + Comics + 
Video Games + Art”, Vancouver Art Gallery (2008); “RED HOT: 
Asian Art Today from the Chaney Family Collection”, Museum of 
Fine Arts Houston (2007); “Chiho Aoshima, Mr., Aya Takano”, 
Musée d’Art Contemporain, Lyon, France (2006); and “Little Boy: 
The Arts of Japan’s Exploding Subculture”, Japan Society, New York 
(2005). Mr.’s work is included in the permanent collections of 
several major museums, such as the Philadelphia Museum of Art 
and Seattle Art Museum.

More information about the artist 

藝術博物館，2014年）；《Sweet!》（貝浩登（香港），2013年）；
《Kyoto-Tokyo: From Samurais to Mangas》（摩納哥格利馬爾蒂
會議展覽中心，2010年）；《An ima te》（日本福岡亞洲藝
術博物館，2009年）；《KRAZY! The Del i r ious World of 
Anime + Comics + Video Games + Art》（溫哥華美術館，2008
年）；《RED HOT: Asian Art Today from the Chaney Family 
Collection》（休斯敦美術博物館，2007年）；《Chiho Aoshima, 
Mr. ,  Aya Takano》（法國里昂現代藝術博物館，2006年）；
《Little Boy: The Arts of Japan’s Exploding Subculture》（紐約日
本協會，2005年）。此外，Mr. 的作品也獲不同博物館永久收藏，例
如費城藝術博物館及西雅圖藝術博物館。

更多藝術家相關資訊 

Victoria Cheung, Victoria Communications
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Nicole Go, Perrotin Hong Kong
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On a Pedestrian Overpass, 2016. 
Watercolor, pen and pencil on paper. 21 × 29.7 cm | 8 1/4 × 11 11/16 in.
©2016 Mr./Kaikai Kiki Co., Ltd. All Rights Reserved. Courtesy Perrotin

Izakaya Totoro, 2016. 
Watercolor, pen and pencil on paper. 23 × 17.5 cm | 9 1/16 × 6 7/8 in.
©2016 Mr./Kaikai Kiki Co., Ltd. All Rights Reserved. Courtesy Perrotin
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