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Portrait Fernando Bryce, Berlin, 2018

On the occasion of the Gallery Weekend Berlin 2018 we are pleased to present an overview of recent works by Fernando
Bryce. We will premier a new body of works which consists of large scale single drawings for which Fernando Bryce
developed a collage approach. These new drawings will be shown alongside the recently accomplished large scale drawing
series which is entitled Freedom First. With this series and typically for his oeuvre, Fernando Bryce depicts a cultural and

political panorama of the 1950s and 1960s.

Fernando Bryce’s series of large drawings Freedom First
captures the intricate events of the Cold War, the emble-
matic leaders of the time and the struggle to claim the most
disputed word and ideal, freedom. Based on the covers of
various magazines founded or supported by the Congress
for Cultural Freedom (CCF) from its foundation in 1950 in
West Berlin until the end of the 1960s, Bryce’s iconic appro-
priation and re-inscription of historical materials creates a
large-scale fragmented geopolitical tableau. Comprised of
seventy-nine drawings arranged in a dense configuration
on the wall, the viewer is confronted with an extensive
visual chronicle of the heated cultural and political debates
of the post-war period. Yet Freedom First is also strangely
familiar: it returns us to the gaze of the Cold War and the
conflict lines that still haunt political events today.

Black ink on paper - characteristic of Bryce’s oeuvre since
the late 1990s - is the medium of the drawings, in which
both a graphic and a temporal tension emerges. The highly
contrasted, assiduous lines take us back to the circulation
headings and imagery of times past. In Bryce’s studio, the
documents are structured anew, re-enacted and filtered
through the logic of black and white. This reductive method
eliminates the seductive power of colour. Instead, images
gain a dramatic appeal reminiscent of film noir. In Bryce’s
iconographic style, the document becomes its double, an
image. And any claim of objectivity is then removed.

As a meta-historian, Bryce arranges the drawings in large
groups in such a way that different relations, similarities
and contrasts of events emerge, drawing history yet again.
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Through his process of “mimetic analysis”, as he has called
it, the artist not only investigates, but twists the forms in
which history has been told, represented and made public.
Within conceptual art practice, the act of reproduction
creates a portrait not of the original content, but of its very
own time. Bryce’s noir-type pictures and historical re-
assemblages portray the unseen dark side of those images -
a critical view of the drama and violence underlining the
events in question. Ultimately, Bryce, a contemporary
copyist, engages in the politics and aesthetics of the Cold
War’s ‘battle of images’. By re-inscribing them, the para-
doxes of the discourse of Western freedom and the cultural
propaganda machine at the forefront of the struggle for glo-
bal hegemony are teased out.

The Freedom First series of drawings includes reproduc-
tions of covers featuring the main concerns and topics
published in the CCF magazines, such as the lost illusions of
Communism (1950), the legacy of Stalin (1953), the lessons
of Guatemala (1954), the Bandung Conference (1955), behind
the fighting in Vietnam (1955), the crisis in Indochina (1955),
a tribute to the uprising in Hungary (1956), the anti-colonial
struggles in Algiers (1958), the debate around Pablo Neruda
(1958), the Cuban Revolution (1959), Ho Chi Minh in Vietnam
(1959), Patrice Lumumba in Congo (1960), intertwined with
CCF activities, including their founding conference in West
Berlin (1950) and the Milan CCF conference The Future of
Freedom (1955).

Founded in West Berlin in 1950, the CCF was the first large
gathering of non-Communist left-leaning intellectuals in

the post-war period. Rejecting neutralism, they called for
cultural freedom against totalitarian regimes from within
a West-versus-East paradigm. The CCF operated 35 offices
across the world, creating and supporting magazines,
conducting conferences and festivals, and establishing a
transnational network of liberal intellectuals. In 1967 it was
revealed that they had been covertly financed by the U.S.
Central Intelligence Agency (CIA), causing a scandal. The
fundamental question of the possible autonomy versus
the instrumentalisation of culture continues to trouble the
legacy of the CCF to this very day.

The title Freedom First refers to the eponymous CCF magazine
published in Mumbai, India since 1952. Bryce’s current
series includes iconographic references to covers of CCF
publications such as Der Monat (Germany), Encounter (UK),
Science and Freedom (UK), The New Leader (US), Preuves
(France), FORVM (Austria), Black Orpheus (Nigeria), Africa
South (South Africa), Freedom First (India), Quest (India),
Sasanggye (South Korea), Examen (Mexico), Cuadernos
(Paris), Cadernos Brasileiros (Brazil) and Cultura y Libertad
(Chile). Bryce’s exhibition includes a large series originally
conceived for the exhibition Parapolitics: Cultural Freedom
and the Cold War in the Haus der Kulturen der Welt in Berlin,
presented from November 2017 to January 2018, together
with the series Paradoxurus adustus and Auf Frischer Tat
(Caught Red Handed) and a new series of drawings specially
conceived for Barbara Thumm’s exhibition.

Text: Paz Guevara

Fernando Bryce (Born in Lima, 1965, lives in New York and Lima) is a recognized contemporary artist. His recent
exhibitions include the Kunsthalle Bremen, Haus der Kulturen der Welt (Berlin), Museum fiir Naturkunde (Berlin),
MUAC Mexico City, Museo de Arte Lima and Mana Contemporary (New Jersey).His works are included in major
collections, such as Berezdivin Collection (Puerto Rico), Burger Collection (Zurich/ Hongkong), Kunsthalle Bremen,
Museo de Arte de Lima, The Museum of Modern Art (New York) and The Tate Modern (London).

For more information, please contact:
Markus Summerer
E-mail: presse@bthumm.de /
Fon: +49 30 283 903 47
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Fernando Bryce

cv
1965 born in Lima, lives and works in Berlin and Lima
Awards/Grants
2009 Scholarship at the Deutsche Akademie Rom Villa Massimo
2000 Prize of the Bienal Nacional de Lima 2008/09
2008
Solo Shows (selected)
2018 “Freedom First”, Galerie Barbara Thumm, Berlin
2017 “Unvergessenes Land” Kunsthalle Bremen, Germany
2016 “Paradoxurus adustus / Auf frischer Tat”, Museum fiir Naturkunde 2007
Berlin,Germany
2014 “To The Civilized World“, Galerie Barbara Thumm, Berlin, Germany
2012 ,Drawing Modern History“, MUAC Mexico City, Mexico, MALBA, Buenos
Aires, Argentina.
2011 ,Drawing Modern History“, Museo de Arte de Lima, Lima, Peru.
2009 ,An Approach to the Museo Hawai“, Museum Het Domein, Sittard, 2006
The The Netherlands
2008 Galerie Barbara Thumm, Berlin
2005 Tapiés Foundation, Barcelona
Konstmuseet Malmo, Malmo, Sweden 2005
2003 Raum fiir Aktuelle Kunst Luzern, Switzerland
50th Biennial of Venice, Latin-American pavilion, Venice, Italy
(with Gilda Mantilla)
2002 “Turismo/El Dorado-Alemania 98" Kiinstlerhaus Bethanien, Berlin
1998 Galerie Barbara Thumm, Berlin

Group Shows (selected)

2017

2015/16

2015

2014

2013

2012/13

2011

2009

“Parapolitics: Cultural Freedom and the Cold War”, curated by Anselm
Franke, Nida Ghouse, Paz Guevara and Antonia Majaca, Haus der
Kulturen der Welt (HKW) Berlin, Germany

“Displaced Images / Images in Space”, curated by Gerardo Mosquera,
Alexia Tala & Vanessa Hernandez Gracia, IV Poly/Graphic San Juan
Triennial: Latin American and the Caribbean

“Another Part of the New World”, curated by Ferran Barenblit and
Elena Yaichnikova, Moscow Museum of Modern Art, Russia
“THEOREM. You Simply Destroy the Image | Always Had of Myself”
curated by Octavio Zaya, Mana Contemporary, Jersey City, New Jersey,
USA

LTrimmer-Kunst und Kultur in unruhige Zeiten®, Museum M, Leuven,
Belgium

California-Pacific Triennial, The Orange County Museum of Art, Newport
Beach, California, USA

,Tracing the Century: Dawings as a Catalyst for Change*, Tate Liverpool,
Liverpool, UK

Taipei Biennial 2012, Taiwan, curated by Anselm Franke

A Terrible Beauty Is Born*, 11th Biennale de Lyon, Lyon, France
JTerrible Beauty: Art, Crisis, Change & The Office of Non-Compliance®,
Dublin Contemporary 2011 curated by Jota Castro and Christian Viveros-
Fauné, Dublin, Ireland

8t Mercosur Biennial, Porto Alegre, Brazil

,Compass in Hand: Selection from the Judith Rothschild Foundation
Contemporary Drawungs Collection®, Martin Gropius Bau, Berlin,
Germany

,Pabellon de la Urgencia, Murcia. The Fear Society”, curated by Jota
Castro, Biennale Venezia 53rd International Art Exhibition

+The end of the line: attitudes in drawing*, Hayward Touring, in
coll. Middlesbrough Institute of Modern Art (mima) and The
Bluecoat, Liverpool, in partnership with The Drawing Room, London.
10th Biennale of Havana, Cuba

,Die Tropen*, Martin Gropius Bau, Berlin

28th Bienal de Sao Paolo, Brazil

»Brave New Worlds*, Coleccion Jumex, Mexico

,0s Tropicos / Die Tropen’, Centro Cultural Banco do Brasil, Rio de
Janeiro; Centro Cultural Banco do Brasil, Brasilia

,Taking Time / Tiempo al Tiempo‘, MARCO, Museo de Arte
Contamporanea de Vigo, Spain

,Otras Contemporaneidades, Convivencias Problematicas‘ in
Encuentro entre dos Mares - Bienal de Sao Paulo - Valencia
,Made in Germany’, Kestner Gesellschaft Hannover

,Poetics of the Handmade*, MOCA, Los Angeles

,Mental Image*‘ Kunstmuseum St. Gallen, St. Gallen, CH

,Down by Law‘, Whitney Museum of American Art, New York
,Michael Borremans, Fernando Bryce, Dan Perjovschi’,
Wiirttembergischer Kunstverein Stuttgart, Stuttgart

,Drawing from the Modern 1975-2005°, MoMA, New York, 2005
,Eindhovenlstanbul‘,Van Abbemuseum,Eindhoven

Tropical Abstraction’, Stedelijk Museum Bureau Amsterdam
,Monuments for the USA*, CCA Wattis Institute for Cont Art,

San Francisco; White Columns, New York

Collections

ARCO Collection, Madrid, Spain

Berezdivin Collection, Puerto Rico

Burger Collection, Ziirich / Hongkong

Helga de Alvear Foundation, Caceres, Spain
Kunsthalle Bremen, Germany

Kunstmuseum St. Gallen, Switzerland

Museo de Arte Contemporaneo de Castilla y Leon
Museo de Arte Contemporaneo de Buenos Aires
Museo de Arte de Lima

Pablo and Tinta Henning Collection, Houston, USA
Private Collections (Europe, USA, Latin America)
The Carnegie Museum, Pittsburgh, USA

The Museum of Modern Art, New York, USA

The Tate Modern, London, Great Britain

The Tom Patchett Collection, Santa Monica, USA
VAC Collection, Valencia, Spain
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Copyrights for the exhibition

Fernando Bryce

28. April - 16. Juni 2018
Opening: 27.04.2018, 18-21 Uhr

Galerie Barbara Thumm, Markgrafenstrasse 68, 10969 Berlin
www.bthumm.de
Opening hours: Tue - Fr 11am - 6pm, Sa 12noon -6pm

Please notice the copyright!
These images are only to be used for press purposes promoting the exhibition Fernando Bryce.

We kindly request 2 copies to be sent to the gallery address.

Fernando Bryce, Berlin 2018
Photos: Nici Wegener
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framed 118 x 228 x 4,5 cm



Machcthur Recommends Same Strategy in Korea by Which Japan Was Vanquished in Pacific

5 A Mu,.ﬁ,lrL'nur{}Hm.[nnqms
T g 'q] ! Pulity Based on Hard Facts
‘ 'I-'E;H r 5 |-:--. _"q._]'rl-nf;-.. H:wlml'rp-;,l‘nr:_l.hhllm
L
i L1

t Toda Iz @w’&'a’ "
invadida por

Monstruos,”

FOLOMEBIR PICTURES Pre renta

TIDAVER
ATOMIITS &

s eg.mrmd-‘ wrrTHEATOM . MENORES -

“"RICHARD DENNING

Y ANGELA EoviaRs L e
STEVENS

MEWEEAL T Gl et MachRTEUR s
A Hoar hiF Lift e s
mHn-m-:l. Ulnl!uf'l'b-hrn-

I.- Hrll'l

X ¥ ar 'In :l.‘IH-f
'\.!:'R i P

720 MAS ESPELUZNANTE !
Mieed Reaction in Comgress o i

iEXTRA! tq Talle of Using A-Romb  Brtimer"
Cuando Mr. J.I'-.q'mm 'r!w}l":F"' Ll o T This | -l-l:ﬂa-lll fj&f\g"r_u_ -.?E
Magen Voo i .J,z"Ei AT L e

an Em-n:rna scope i,... rI ;T'-J

DIAMANTE |

G e

:-a-ﬂ

m:a;g'“‘w ;g'::: e
™
:-I-\.lr. ﬂ-llr ul.:.l-\. l-'

ﬁwrﬂ.em e

TAMN 2x 38

r| tem it rat i || I'réh-m";l

Fernando Bryce
Untitled (1)
2018

Ink on paper
100 X 70 cm



, tapecicutaoe MAS ACCION cuE se MA HECHO HASTA HOY !

ANN BLYTH

RI]BERT MITGHUM

BALEL

B

FILMADA TOTALMENTE l

EM EL FRENTE DE BATALLADE COREA
{MENCGRES)

___HIERCDLE! 19 ™ AN HARTIN #

ADEHAI EXTERA

DEFARTMEHT 9F THE &LRAHY

CHAPTFR T

PEELUDE TO
NOKTH KOREAN
AGGRESSION

i e g

Iy » .-w\-':-*lu ".,.[ u'l.:,.-.....
w EAETR

lh_ll'..:l‘.h AT T II:I
HEEEa wikl s
w:ltrﬁ :r'ltn-l 1'?-' E:r-l.':h!u-\‘r'!q
it waw b w4 Mn |

il raraca i

" -ﬁr'l.'n.r\rh:h“'

& -'I-\.l'F".?I- EI
8F 1w
1I-1|3..|l [ETH l.h‘.l Fani, 1 'Iml.: i
nlll-t LD
"‘E:“:U"H '-Iﬁt II-' IHlN pﬂ
JIH:I' 1R 1 I:‘th Uy
‘!‘.:n-_l.: P rl:ul;: Fer n-u- [
Pote ar rloa :vﬂ
:h-d.n .ll1 raeT 'f!'l'l'-Fl'r
L L% ..\,...rm-..llp. TR A
L JRpEF el .|"'I.-||"|-II1|J. rn:l.-,g
(Rl P oA bR LT L
.-u-u"l (= B i D Mrf_m'r"hgr.l-rﬂ-
1rin e Zenth ol baa h-:u-
Ty wliermoi'ss In I-r\-:nn' a:. !-:Il-c-\.
rraatiense | re |:|: L Bt L L
i .htl'-,.l cra kb qru ey EF v
Fribe wkd g JEH Ui mpshbe
u-__r-'lgrg |'-|.:|r| t'n-]'h :r .r l"||.|l,l|'l;
o aad Tar ir'J - ]
rn;_ﬁﬁ‘ II-IE"*” ;‘l'll r
[ '\""'H.r' T
n:-F-'\- 'I' {.E 1:'\-1-#.-"::

.'l" |i-ﬂl-| '|l.l|| J-\.-r\-\ it

h:._l'l-

“HOCAR DE LA FANTLNE HEAL |
ViEs EA FALACID DBE &4 KE! H.ﬂ-

-

IR P L STHR
Diiwan s Urrars ger o tha Baneals Toad % Sy

| “Cantinfle ufrees: ez B J_‘_‘-‘I.wim e Bziud E'I.'-tud[illl.'E  PETIETD

COMO LANGOSTAS AVANZAN LUE ROH0S WHE PREMBSTION GF THE

25MIL BAJAS HAN SUFRIDD
EN4 DIAS DE OFENSIVA Shivaiit it

1 PERTA, LI SUERIE DE |, LICAR. o S5 TALIPAL DE L FA/A1L, IS TR
AT ee B TEN 1 ELRRYS0 BHELRAS EW A LINIKS. SEVLCRRBHEH A DE oD (TR VE? Kﬂ” E.u.

THAPTER |

El gran debate de faestrate gia Mundial | \LS QELOPRTION OF 51TH

PERTETfy SR iy R, P LR T

THE U2 IMPERIALISTS. AMD
| SYMEMAN RHFE CLIGUE |

o g

"“" Hh b Pk ege
fiaerp Ll by th

“-: Ty 4T oy |l:|. [ M
i) .l
whu #h.-r m'ﬁu ..'-1-.“,
Pl L v
.|.|F" fl;l::.l Fi -a;rlfl- ﬂ.:“l.l .th.\. -q."':
T-u e -i:'ls'l-u [ .--||||_|’,
!-rhll -ILH. Lmrﬁi.hl'ﬂl:
™ -! are A TR EP R
B |"-'.."'§'I'-h- e |.'wﬂ'-. W Ty
U ke § tl.i..:IE:-'\-'wH-l"!I hd"ﬂ
Wl I e bl
pnﬂlli I""“‘“ e e 11
.-‘-u-'\- tr-a-qah-lr [ L |__-_-'\-..
AR AU afieiicrih.s gy 740

Fernando Bryce
Untitled (2)
2018

Ink on paper
100 X 70 cm
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100 X 70 cm



HY - FEMIN A - Hoy

I ' S I emps EOLEMHE [MAUCALAETCH DE LA GRAN TEMPORAT DE TATRENS
-
e

THEA L

HOCHE

MO dernes il , ,-- i, T ﬁ:‘:’*& IHIUETEL
TTRTIS S & 4", i ey g

nez = ; - e
T¢ Orufee FEYOE MEMNSTTELLE 1® T& "ﬁ'um_h L'\_-:z : _ fﬂfh il
Sifstrece = JEAN-EAUE SERTHE L ri Sarndk gy ipdh g

“RAh LU
Hanpsa  SRTUEADS OF

L T
TR ek v

]
Idcernbre 1951 B SERL
I ALY

JinlnADg
RAYMOMD QUEMEAY. — Le dimancke do la vie.

SFOKE DE EEALMVOHR. — Faut-il Brillur Fzde #
FACHEL LETRIS. — acMoera (find.
GEDRGES FQULET. — Espace ot temps baltzciens Ghinl.

DO ENES

it i PIRE AtAE
ié#m H-F ﬂz e ) PLECYTION
ﬂ!ﬂﬁ?ﬁmivﬂs. #
I. COLAMENTE

UK BELLD TERAA, Wi~
LIENTE ' AUDAT COMG

RANELE FUEDE
REALIZARLE

g iz
SERORITAS, VAN DESNG
MARREL KEF N

lE'HFI- SUPFR
ROOWCCIDR
e : FEAMLELDA

iy, "COFRAM"
m -114‘..-.*1'&-.:.5.-;5.._1
i FilL Mm%
CEh CALEFALE/ON INTERHAEIZHNAL 74

Ol of £ ol Snrdardent
and it rrmladae ol fecikt
0] e s e

THE
SECOND SEX

Iy EIMGHE DE 2EAUYOIRA

el ":-;: -ra— H:‘ i '.‘:-;. -FJ:\.r L
Ll L baa s a o md gk L kerd
I-_1".- f_':'l..-"F.u., -i_j#hplhnrlm e
wo M redd o 1 ol e ] bt
Fr l\.;ln.r.l.dlllg-c s rﬁ‘m-h Fag ok & I F
ETamanl: = PRI A b e ey .

Yo tambjer,

Preficry

-
s i et S B
T hw A e ety gy pl v b L

= 1riad B Gy
iy ER ia."--'-.u'.lh-n"-ﬂ'n- i el
PAWSIhER AXd ...a-n-q Framki ]

Lo LEN T '?ﬁ.ﬂ Fand! At

| S e
mvayw e preeog mmy Lhp b e gerks 2l

Eu.:#lﬁs'ﬁr:l'fm:g: e
F!.tl.ﬂa.J.!E-nn iy

nundal :;-:h::i B ] Pl
i i i Ly -, . Sl di
g

FHE OF THE GAEAT Fuulx =F auP T[aE
IF HURGEH DAL HALITY

;'E‘"" e .‘-i 3

i Fibw, nnch dem Bihnansbich won Lork:

L Nevhael e’ v d il Lr H. 2 i | SrwihaZa
i f, win in doir ibriges Wrlt, awch in W pegu, il by Md.ﬁ\':nmiw-ﬂd't#l.tm
DrutEchland b Fowanay g% bereclbton wnral! \ DEFNET: A, FMOET, Fulliod-

AR FEERL AR - METHUR HANE FILM

Fernando Bryce
Untitled (g)
2018

Ink on paper
100 X 70 cm



P s

Huma L’ARMEE POPULAIRE DE

Rore e ASpar ke
g e R

Gt BSAE | |BERATION DU VIET-NAM

#Pﬁgi HyLT SErAimEs DF AN

DIEN-—I’.’.IJE|3‘~l DANS LALUTTE POUR

L'INDEPENDANCE NATIO-
VIET NAM TRV
flghts for freedom ET LA PAIX

BY J. STARGEIN PAR
LEGENERAL VO NQUYEN ClAP

T
R

Cowmandant 0 (hef de [ aymee gepuloive
de fiberabion du Vieknam

Publis par @ Servace o 'infor motlea e Wiet-Nam
Mavembre 1951

FAaR 15

Maich

LE CALVAIRE
ET LA GLOIRE
DU GENERAL
DE CASTRIES
ET DE CEUXDE
DIEN-BIEN-PHY

J’ai vu

o FI UL 20 R ATHE L

le président

Ho G1 Mind

D S plei = Ha ChBeih, t
LI T T L TR IF S T
il lwes 0 et oy gl eet
et cdsred Aw sodmve s red remes
pelrabiidy (Rt ety f e

i bl AL L

e Jl-ll._ﬁ.‘ll'i::. i ereatinn el
Poi e b2, bl oy Ja 0
otk el pdemas i im s e T

0 i Tazhate 2

ﬂl:';;:'hfful'l‘:llhl': r-;l. rm‘ -I.I:|.-.'\- 153 Hr —""i-lj"' it I":I"II'I"h-'\- 1
Foa bl €8y wlainn 0be, ro o AR L SLHE Tharks kol
Vre i |5 Bogie oF KuiTe are s A e e e T
e Ui g furs wedra meh St ok -CI'H-'I-':I-'\-: “redewern ah lentie g
prmta ot e i ke se p . cerreas de st e rerdkas =adar
walL g AndRE e p Ay S5 | R paga b Elptirh
wi pate wew b i T SR "li"*-":"’:i_““" Fammar ) '.u“«-.
.Et p-q-'rir s Dalontiam, by, RITH Sk ol ABE o i
4¥T s 2y Ve v Ul'l"t'-l:'hl.l..-ll'_-i-'l:- R :'u

I ey
Les Yiebaa e o Crimngv otle” ) B .
i Fanidn oo poghe mr 2 BLE:  Er hibls ssalra bk sl AL 2 6
s B Rl fa ek Pt Bedie e S0 2 50 Iur herapir 1L nie ne;
' prlekbi i l':!:. PaifemmbE JatEk BE wlis o jaie
= & N o L TR L PPN L L n-.an.I I-:i:
Ceflgn w TR 19 e, e 5 - 3
I Pl w s L o -Cr-t"-l.d.'lll' [ B C T TS TEN

I Swal™uy -I'I]l:| el A e
Srart e 10y krnderth r i S
I"'“p‘:l'l"']'-“:'l':r Ten (R j.:‘-j_'n‘:-.ll\.:.l-'l 2 b rlrltn.urrlr

durd Gl thiddinh

Jﬂﬂﬁ@

Ihq-l,lln i gl r|-'\-rr Ay gk d'-;
YTl Ao d i o oirs e D Az 1 bt TS T ]

Fu-.n, i janrve r.l.-'-:I Tl aawn iephl p Ak n nOvol T e iy -l:-

worayy prlikney Virivnaed LoTsl st prape foal Wiek e bearsTin

Fernando Bryce
Untitled (5)
2018

Ink on paper
100 X 70 cm
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Fernando Bryce
Untitled (6)
2018

Ink on paper
100 X 70 cm



Fernando Bryce

Freedom First (Detail)

2017

79 drawings, Ink on paper, framed

35 drawings 52 x 37 x 2,5 cm

44 drawings 72 X 52 X 2,5 cm

Courtesy the artist and Galerie Barbara Thumm

Installation view: “Parapolitik: Kulturelle Freiheit und Kalter Krieg”, Haus der Kulturen der Welt, Berlin 2017
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Galerie Barbara Thumm
\

Py pfd felemprt Al e B

e

Installation view: “Unvergessenes Land”, Kunsthalle Bremen, 2017 Fernando Bryce
Courtesy the artist and Galerie Barbara Thumm Auf Frischer Tat (Caught Red Handed)
Photo: Tobias Hiibel, © Kunsthalle Bremen - Der Kunstverein in Bremen, 2017 2016

Ink on Paper

Series of 29 drawings
9 drawings 50 x 70 cm
18 drawings 50 x 35 cm
1 drawing 56 x 70,5 cm
1 drawing 71 x 70 cm
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Galerie Barbara Thumm \ Markgrafenstrasse 68 \ D 10969 Berlin \ Fon +49 30 28 39 03 47 \ Fax +49 30 28 39 03 48 \ info@bthumm.de



Galerie Barbara Thumm
\

Fernando Bryce

Paradoxurus adustus

2016

Edition 1 of 3: Series of 43 Silkscreens
Edition 2 of 3: Series of 43 Silkscreens
Edition 3 of 3: Series of 27 Silkscreens
and 16 unique ink drawings

9x30 X 70 cm
15X 38 X 70 cm
2X 4,6 X 70 cm
1X 50 X 70 cm
16X 70 X 50 cm

Single views
left: screen print, 30 x 70 cm
right: unique ink drawing, 70 x 50 cm

Installation view: “Unvergessenes Land” Kunsthalle Bremen, 2017
Courtesy the artist and Galerie Barbara Thumm
as Hiibel,
© Kunsthalle Bremen - der Kunstverein in Bremen

Photo: Tobi
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