GALERIE THADDAEUS ROPAC

RAQIB SHAW
OF BEASTS AND SUPER-BEASTS
3 March — 7 April 2012

Opening on Saturday March 3rd, with the artist present, from 6pm to 8:30pm

-

L4 = - : % % " ’_‘\“ - B >
#* ¥ ; ’ é
i1 @ : . - N
4 » }<\\ = e ® % K
~ T;'f— 2 ' @
. » 4 4/ i

from the SU/te of The Rouge Boudoir Of Beasts, 201 2 (graphlte acryhc glitter, enamel rhmestones o paper)

PRESS RELEASE

Galerie Thaddaeus Ropac is delighted to present Of Beasts and Super-Beasts, the first solo
exhibition of Ragib Shaw, an Indian-born artist living in London. Shaw’s works on paper are
displayed on both floors of the gallery.

These drawings, displayed along the walls, superpose wonders, curios and vanitas. They are
exhibited as if on sideboards, like those represented in the wunderkamer of Renaissance
princes or the paintings of Veronese. The viewer comes into the gallery space as though one
enters the hall of a chateau where a feast has been laid out: it is the artist’s invitation to dream
and voyage through art and its references. These references borrow from a powerful imaginary
world, one that brings together mythological man-animal characters. The characters evolve
within precious and fantastical settings, fitted and chiselled like the work of a goldsmith.

Stemming from his Paradise Lost ceuvre in 2011, the anthropomorphic figures have heads like
birds, crocodiles or even tigers, somewhere between gods and heroes. They hold bowls with
griffon bases, pitchers with swan neck handles, and other avian-adorned pieces. Inspired by
the Empire style typical of European—and more specifically French—art from the early 19th
century, Ragib Shaw began to create a universe that culminated in his Parisian exhibition Of
Beasts and Super-Beasts.
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Architects Charles Percier and Pierre Fontaine, commissioned by Bonaparte (later Napoleon 1),
had the foresight to impose a style that highlighted the fundamental rules of Antiquity,
particularly of Roman art. The Empire-style ornamentation is predominated by a symmetry that
ties in with the Louis XIV-style hieratic equilibrium. The iconographic repertoire calls on antique
heads, victories, specific drapes and symmetrical, symbolic ornaments. The swan, the
palmettes and the allegories brighten a style that is otherwise severe and measured. The two
architect-decorators diffused this style all across Europe, and published the famous “interior
decorator compendium related to all furnishings” (1812). It is precisely this compendium that fed
Ragib Shaw’s imagination.

For the exhibition at Galerie Thaddaeus Ropac, Shaw has pursued this approach by focusing
on drawing, the ornament, painting, style and its perception. The drawings, presented in the
form of an installation, invite the viewer to consider the décor both in the details and as a whole.
Each work is a line drawing repurposed with ink and paint and then further enhanced with
enamel, lead glass and gilding. This precious aesthetic is intended to recreate a
phantasmagorical universe, one where the mysterious and the unusual reign, and where the
experience of the sublime may lead, according to the artist, to “sensorial overdose”.

Ragib Shaw’s style is almost akin to that of the first Empire style: that of General Bonaparte
returning triumphantly from Egypt, laden with strange treasures. Sphinxes, man-animal hybrids
and gods, triggered the imagination of the Western world, which was recovering from
revolutionary bloodshed and readying itself for Napoleonic wars. As we pass from a monarchy
to an empire, we pass from one style to another. Art is thus more political than ever, and Percier
and Fontaine’s style illustrates this new power. Ragib Shaw creates, in the Suite Of The Rouge
Boudoir Of Beasts, a universe where the animal expresses the uncivilised nature of this sensual
and excessive force: where violence is standard. Like Jérébme Bosch’s mysterious figures, Shaw
expresses, via the animal, the contemporary anguish of a misleadingly regulated world—one
where fundamental instincts are repressed and carefully concealed. In the ornamentation, Shaw
includes characters that are always present and active. These paradoxes are visible through the
syncretic digression from furnishing types, such as the mantle clocks of rigidly styled Egyptian
temples decorated with Greek ornaments and the garlands of fruit worn by a ram’s head
mascaron. Ragib Shaw enriches the furniture, candlesticks, ancient Greek kraters, chandeliers
and motifs faithful to the classicism of the Empire with deceptively bucolic animal scenes, with
bears and monkeys indulging in activities that parody our own perception of society and power.

Of Beasts and Super-Beasts seems to go beyond the decorative in order to question the role of
art in Western society. How has art served to codify the social rapports between humans? Does
increased sophistication enable humans to escape from their own animality?

In 1998, Ragib Shaw left his native India and Kashmir for London, where he studied and still
lives today. He graduated from London’s Central Saint Martins College, and has since
presented his work within group exhibitions, including “Without Boundary” at the MoMA in New
York (2006), “Around the World in Eighty Days” at the ICA in London (2006), the
Suntory Museum in Osaka, Japan (2009) and the 17" Biennale in Sydney (2010). His recent
solo exhibitions include a show at the Metropolitan Museum in New York (2008) and the
Kunsthalle in Vienne (2009).

A catalogue, featuring an essay by Norman Rosenthal will be published in honour of this
exhibition.

For all inquiries regarding this exhibition, please contact Victoire Pourtales, victoire@ropac.net.
For all press and visual materials, please contact Alessandra Bellavita, alessandra@ropac.net.
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OF BEASTS AND SUPER-BEASTS
3 mars — 7 avril 2012

Vernissage en présence de I'artiste le samedi 3 mars de 18h a 20h30
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COMMUNIQUE DE PRESSE

La Galerie Thaddaeus Ropac est tres heureuse de présenter Of Beasts and Super-Beasts, la
premiére exposition personnelle de Ragib Shaw, artiste d’origine indienne installé a Londres.
L’artiste présente un déploiement d’ceuvres sur papier sur les deux étages de la galerie.

L’accrochage de ces dessins comme en expansion sur le mur semble évoquer cette
superposition de merveilles, d’objets de curiosité et de vanité exhibés sur les dressoirs tels
gu’ils sont représentés dans les wunderkamer des princes de la Renaissance ou les peintures
du Veronese. Le spectateur pénetre dans I'espace de la galerie comme il entrerait dans la salle
d’un chateau ou le festin serait dressé, invitation de l'artiste au réve et au voyage a travers I'art
et ses références. Celles-ci empruntent a un imaginaire puissant mélant des personnages
mythologiques a mi-chemin entre I’homme et I'animal, évoluant dans des environnements
précieux et fantastiques, naturels et ciselés comme des pieces d’orfevrerie.

A partir de son ceuvre Paradise Lost en 2011, les figures anthropomorphes & tétes d’oiseau, de
crocodiles ou encore de tigre, a mi-chemin entre le dieu et le héros, manipulent des coupes
ornées a pied en forme de griffon, des aiguieres a anses en col de cygne et d’autres coupes
avimorphes. Inspiré du style Empire caractéristiue de I'art européen et plus particulierement
francais du début du XIXe siecle, Raqgib Shaw a alors commencé a créer un univers qui trouve
son aboutissement avec Of Beasts and Super-Beasts, son exposition parisienne.
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Sous l'impulsion des commandes de Bonaparte devenu Napoléon ler, les architectes Charles
Percier et Pierre Fontaine ont su imposer un style reposant sur les regles fondamentales de
I’Antiquité et de I'art romain en particulier. L’ornementation Empire est dominée par un esprit de
symétrie renouant avec I'équilibre hiératique du style de Louis XIV. Le répertoire iconographique
fait appel aux tétes antiques, aux victoires, aux drapés spécifiques et aux ornements
symeétrigues et symboliques ; le cygne, les palmettes et les allégories égaient un style
cependant sévere et mesuré. Ce style est diffusé a travers toute I'Europe par les deux
architectes décorateurs qui ont publié le fameux « recueil de décoration intérieur concernant
tout ce qui a rapport a 'ameublement (1812)». C’est précisément cet ouvrage qui a en parti
nourri I'imagination de Raqgib Shaw.

Pour I’exposition de la Galerie Thaddaeus Ropac, Shaw a choisi de poursuivre cette réflexion
menée sur le dessin, 'ornement, la peinture, le style et sa perception. Les dessins présentés
comme une installation invitent le spectateur a considérer le décor a la fois dans le détail et
dans son ensemble. Chaque dessin est tracé au trait, repris a I'encre et a la peinture puis
rehaussé d’émail, de strass et de dorure. Cette esthétique précieuse est destinée a recréer un
univers fantasmagorigue ou le mystére regne avec I'étrange et I'expérience du sublime peut
conduire selon I'artiste a « I'overdose sensorielle ».

Le style de Ragib Shaw ferait presque référence au premier style Empire ; celui du Général
Bonaparte revenant triomphant de I'Egypte chargé de trésors mystérieux. Les sphinges,
créatures et dieux a mi-chemin entre ’nomme et I’'animal font alors réver un occident qui se
remet du bain de sang révolutionnaire et se prépare aux guerres napoléoniennes. On passe
d’un style a 'autre en méme temps que I’'on passe d’une monarchie a un empire. L’Art est alors
plus politique que jamais, et le style de Percier et Fontaine est la démonstration de cette
nouvelle puissance. Ragib Shaw crée dans la Suite Of The Rouge Boudoir Of Beasts un univers
ou l'animal exprime la nature primaire de cette force sensuelle et excessive ou la violence est
légitime. A linstar des figures mystérieuses de Jéréme Bosch, Shaw exprime & travers I'animal
I'angoisse contemporaine d’un monde faussement policé ou les instincts fondamentaux sont
refoulés et soigneusement dissimulés. Il inclut dans les ornements des caractéres toujours
présents et actifs. Ces paradoxes sont visibles dans le détournement syncrétique des modeles
d’ameublements tels que les cartels au style rigide a chapiteau de temple égyptien décorés de
grecques, a guirlandes de fruits portées par des mascarons a téte de bélier. Ce mobilier,
flambeaux, crateres, lustres et motifs fidéles au classicisme de I'Empire sont enrichis par Ragib
Shaw de scénes animales faussement bucoliques, d’ours et de singes se livrant a des activités
parodiant notre propre perception de la société et du pouvoir.

Of Beasts and Super-Beasts semble dépasser la question du décoratif pour interroger le rble de
'art dans la société occidentale. Comment 'art a t il pu servir a codifier les rapports sociaux
entre les hommes ? La surenchére dans le raffinement peut-elle permettre a I'homme
d’échapper a sa propre animalité?

Ragib Shaw a quitté en 1998 I'Inde et le Kashmir ou il a grandi pour Londres ou il a étudié et ou
il réside aujourd’hui. Il est dipldbmé du Saint Martins College de Londres et a depuis exposé
dans des expositions de groupe dont « Without Boundary » MoMA New York (2006), « Around
the World in Eighty Days », ICA Londres (2006), le Suntory Museum d’Osaka, Japon (2009) et la
17°™ Biennale de Sydney (2010). Ses expositions personnelles récentes incluent le Metropolitan
Museum, New York (2008) et la Kunsthalle de Vienne (2009).

Un catalogue avec un texte de Norman Rosenthal sera publié a I'occasion de cette exposition.

Pour des renseignements sur cette exposition, veuillez contacter Victoire Pourtales, victoire@ropac.net.
Pour la presse et les visuels, merci de contacter Alessandra Bellavita, alessandra@ropac.net.
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Raqib Shaw

Suite of the Emerald Green Boudoir, 2012
Graphite, Acrylic, Glitter, Enamel and
Rhinestones on Paper

190 x 297 x 4.5 cm (74.8 x 116.93 x 1.77
in)

RSH 2006

RS 1120

Ragib Shaw

Suite of The Ruby Red Boudoir of Beasts,
2012

Graphite, Acrylic, Glitter, Enamel and
Rhinestones on Paper

190 x 297 x 4.5 cm (74.8 x 116.93 x 1.77
in)

RSH 2007
RS 1119

Ragib Shaw

The Napoleon Suite, 2012

Graphite, Acrylic, Glitter, Enamel and
Rhinestones on Paper

190 x 348 x 4.5 cm (74.8 x 137.01 x 1.77
in)

RSH 2008

RS 1121

Raqib Shaw

Candelabrum [, 2012

Acrylic, Glitter, Enamel and Rhinestones
on Paper mounted on to board

190 x 75 x 8 cm (74.8 x 29.53 x 3.15 in)
RSH 2009

RS 1122

Raqib Shaw

Candelabrum Il, 2012

Acrylic, Glitter, Enamel and Rhinestones
on Paper mounted on to board

190 x 75 x 8 cm (74.8 x 29.53 x 3.15 in)
RSH 2010

RS 1123



Ragib Shaw

Monkey King Boudoir |, 2012

Graphite, Acrylic, Glitter, Enamel and
Rhinestones on Paper

136 x 288.5 x 6.5 cm (53.54 x 113.58 x
2.56 in)

RSH 2011

RS 1160

Raqib Shaw

Large Paper Work (still to be titled), 2012
Graphite, Acrylic, Glitter, Enamel and
Rhinestones on Paper

136 x 288.5 x 6.5 cm (53.54 x 113.58 x
2.56 in)

RSH 2012

RS 1161

Raqib Shaw

whimsy beasties ...FALCOCK, 2012
Graphite, Acrylic, Glitter, Enamel and
Rhinestones on Paper

66.5 x 60.5 cm (26.18 x 23.82 in)
Framed dimensions : 76.2 x 70.2 cm
RSH 2013

RS 1104

Raqib Shaw

whimsy beasties...ORANGABOON, 2012
Graphite, Acrylic, Glitter, Enamel and
Rhinestones on Paper

66.5 x 60.5 cm (26.18 x 23.82 in)
Framed dimensions : 76.2 x 70.2 cm
RSH 2014

RS 1105

Ragib Shaw

whimsy beasties...LEMANZEE, 2012
Graphite, Acrylic, Glitter, Enamel and
Rhinestones on Paper

66.5 x 60.5 cm (26.18 x 23.82 in)
Framed dimensions : 76.2 x 70.2 cm
RSH 2015

RS 1107

Raqib Shaw

whimsy beasties...BUSHVAMPS [, 2012
Graphite, Acrylic, Glitter, Enamel and
Rhinestones on Paper

66.5 x 60.5 cm (26.18 x 23.82 in)
Framed dimensions : 76.2 x 70.2 cm
RSH 2016

RS 1115

Raqib Shaw

whimsy beasties...BUSHVAMPS II, 2012
Graphite, Acrylic, Glitter, Enamel and
Rhinestones on Paper

66.5 x 60.5 cm (26.18 x 23.82 in)
Framed dimensions : 76.2 x 70.2 cm
RSH 2017

RS 1150
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Ragib Shaw

whimsy beasties...COCK-A-LUKI, 2012
Graphite, Acrylic, Glitter, Enamel and
Rhinestones on Paper

66.5 x 60.5 cm (26.18 x 23.82 in)
Framed dimensions : 76.2 x 70.2 cm
RSH 2018

RS 1151

Raqib Shaw

whimsy beasties...VULCOCK, 2012
Graphite, Acrylic, Glitter, Enamel and
Rhinestones on Paper

66.5 x 60.5 cm (26.18 x 23.82 in)
Framed dimensions : 76.2 x 70.2 cm
RSH 2019

RS 1154

Raqib Shaw

whimsy beasties...COCK-A-LIKI, 2012
Graphite, Acrylic, Glitter, Enamel and
Rhinestones on Paper

66.5 x 60.5 cm (26.18 x 23.82 in)
Framed dimensions : 76.2 x 70.2 cm
RSH 2020

RS 1158

Ragib Shaw

whimsy beasties...COCKINGO, 2012
Graphite, Acrylic, Glitter, Enamel and
Rhinestones on Paper

66.5 x 60.5 cm (26.18 x 23.82 in)
Framed dimensions : 76.2 x 70.2 cm
RSH 2021

RS 1159

Raqib Shaw

whimsy beasties...COCKYENA, 2012
Graphite, Acrylic, Glitter, Enamel and
Rhinestones on Paper

66.5 x 60.5 cm (26.18 x 23.82 in)
Framed dimensions : 76.2 x 70.2 cm
RSH 2022

RS 1196

Raqib Shaw

whimsy beasties...BULLCOCK, 2012
Graphite, Acrylic, Glitter, Enamel and
Rhinestones on Paper

66.5 x 60.5 cm (26.18 x 23.82 in)
Framed dimensions : 76.2 x 70.2 cm
RSH 2023

RS 1197
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Ragib Shaw

whimsy beasties...HOUNDEREL I, 2012
Graphite, Acrylic, Glitter, Enamel and
Rhinestones on Paper

66.5 x 60.5 cm (26.18 x 23.82 in)
Framed dimensions : 76.2 x 70.2 cm
RSH 2024

RS 1198

Raqib Shaw

whimsy beasties...HOUNDEREL II, 2012
Graphite, Acrylic, Glitter, Enamel and
Rhinestones on Paper

66.5 x 60.5 cm (26.18 x 23.82 in)
Framed dimensions : 76.2 x 70.2 cm
RSH 2025

RS 1199

Raqib Shaw

whimsy beasties...BUSHMUR, 2012
Graphite, Acrylic, Glitter, Enamel and
Rhinestones on Paper

66.5 x 60.5 cm (26.18 x 23.82 in)
Framed dimensions : 76.2 x 70.2 cm
RSH 2026

RS 11100

Ragib Shaw

whimsy beasties...VAMPOON, 2012
Graphite, Acrylic, Glitter, Enamel and
Rhinestones on Paper

66.5 x 60.5 cm (26.18 x 23.82 in)
Framed dimensions : 76.2 x 70.2 cm
RSH 2027

RS 11101

Raqib Shaw

whimsy beasties...VULCHIP, 2012
Graphite, Acrylic, Glitter, Enamel and
Rhinestones on Paper

66.5 x 60.5 cm (26.18 x 23.82 in)
Framed dimensions : 76.2 x 70.2 cm
RSH 2028

RS 11102

Raqib Shaw

whimsy beasties...FALCHIP, 2012
Graphite, Acrylic, Glitter, Enamel and
Rhinestones on Paper

66.5 x 60.5 cm (26.18 x 23.82 in)
Framed dimensions : 76.2 x 70.2 cm
RSH 2029

RS 11103
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Ragib Shaw

whimsy beasties...TAZHOUND I, 2012
Graphite, Acrylic, Glitter, Enamel and
Rhinestones on Paper

66.5 x 60.5 cm (26.18 x 23.82 in)
Framed dimensions : 76.2 x 70.2 cm
RSH 2030

RS 11104

Raqib Shaw

whimsy beasties... TAZHOUND II, 2012
Graphite, Acrylic, Glitter, Enamel and
Rhinestones on Paper

66.5 x 60.5 cm (26.18 x 23.82 in)
Framed dimensions : 76.2 x 70.2 cm
RSH 2031

RS 11105

Raqib Shaw

To be titled, 2012

Graphite, Acrylic, Glitter, Enamel and
Rhinestones on Paper

78.3 cm diameter

RSH 2034

RS 11108

Raqib Shaw

To be titled, 2012

Graphite, Acrylic, Glitter, Enamel and
Rhinestones on Paper

78.3 cm diameter

RSH 2035

RS 11109

Raqib Shaw

Initititation at Xanadu, 2012

Graphite, Acrylic, Glitter, Enamel and
Rhinestones on Paper

80 x92x4.5cm (31.5x36.22 x 1.77 in)
RSH 2038

RS 1202

Ragib Shaw

Doomsday at Xanadu, 2012

Graphite, Acrylic, Glitter, Enamel and
Rhinestones on Paper

80x92x4.5cm (31.5x36.22 x 1.77 in)
RSH 2039

RS 1201
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