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Die KÖNIG GALERIE freut sich, Julian Rosefeldt‘s (geb. 1965) erste 
Einzelausstellung in der Galerie zu präsentieren. Im großen Ausstellungsraum 
von St. Agnes (Nave) wird die neue Videoinstallation mit dem Titel „In the 
Land of Drought“ gezeigt. Das Material für die Arbeit wurde in Marokko und 
dem Ruhrgebiet gedreht. 

 

Als verdichtete Fassung von Rosefeldts filmischer Auseinandersetzung mit 
Joseph Haydns „Schöpfung“ für die Ruhrtriennale 2015 entstanden, wirft „In 
the Land of Drought“ (2015/2017) ein Schlaglicht auf das Verhältnis des 
Menschen zu der durch seine Eingriffe veränderten Umwelt. Die von 
atmosphärischen Klängen und einem pulsierenden Summen begleitete 44 Minuten 
lange Arbeit blickt aus einer imaginären Zukunft zurück auf das Anthropozän: 
die Erde im Zeitalter nach ihrer Umgestaltung durch den Menschen. Eine Armee 
von Wissenschaftlern scheint mit einer archäologischen Untersuchung der 
Überreste der menschlichen Zivilisation beschäftigt, die ihre eigene 
Auslöschung herbeigeführt hat. Meditative Bilder – das gesamte Material wurde 
mit einer Drohnenkamera aufgenommen – zeigen eine trostlose Landschaft und 
Ruinen. Die Vogelperspektive der Drohne, die auch an Überwachung denken 
lässt, nimmt den menschlichen Betrachter aus dem Spiel und hält uns Zuschauer 
auf Abstand. Nach und nach treten immer mehr Gestalten in weißer 
Laborkleidung auf, die die Ruinen der Zivilisation inspizieren – in 
Wirklichkeit handelt es sich um verwaiste Filmsets in der Nähe des 
Atlasgebirges.  

 

Die zweite Hälfte des Films versetzt die Zuschauer in die ähnlich freudlose 
Landschaft des Ruhrgebiets, die mit den Hinterlassenschaften der 
Industrialisierung übersäht ist. Dieselben ‚Wissenschaftler’ streifen 
zwischen Fördertürmen und Schachtanlagen durch die verlassene Bergbauregion 
und erreichen schließlich ein Amphitheater. Von der himmlischen Warte des 
Zuschauers aus gesehen gleicht das Amphitheater einem allsehenden Auge, das 
so den panoptischen Blickwinkel aus der Luft spiegelt. Ein Dialog entfaltet 
sich zwischen den beiden Perspektiven von Kontrolle: dem Auge auf der Erde 
und dem darüber schwebenden Drohnenauge. Während das gleichmäßige Summen sich 
rhythmisch steigert und einen Höhepunkt erreicht, versammeln sich die 
Gestalten, nur um sich wieder zu zerstreuen. Die an Zellteilung erinnernde 
pulsierende Bewegung der weißen Figuren deutet einen optimistischen Blick in 
die Zukunft einer aus den Fugen geratenen Welt an, die der Mensch einst 
mitgestaltet hat. 
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NORBERT BISKY | TRILEMMA

9TH SEPTEMBER – 8TH OCTOBER 2017

ST. AGNES | NAVE 

OPENING 8TH SEPTEMBER, 6 PM – 9 PM 

König Galerie is pleased to present the first solo exhibition of German painter 
Norbert Bisky (b. 1970). Entitled “Trilemma” the show consists of an installation 
of paintings on canvas and paper staged in main room of the gallery (ST. AGNES 
I NAVE). 

The term trilemma describes a situation of conflict where you have to choose 
between three equally unfavourable or unacceptable options. This concept 
appears as a schematic model in many different social arenas including finance, 
transport policy, religion and philosophy. Norbert Bisky uses this motif of the 
threefold dead-end as a conceptual starting point for his predominantly large-
scale works that render chaos, violence and destruction in bold intense colours 
and soft pastel tones against a blue backdrop. Deprived of solid ground, often 
fragmented human figures hurtle wildly through the pictorial space along with 
architectural ruins, colliding with abstract planes of colour and destructive 
blazes. The dynamic compositions feature a complex web of references and 
relations that draw on current events and come together to form snapshots of 
our world apparently gone to the dogs. The crucial number three in the word 
trilemma is taken up by the architecture of the exhibition space which consists 
of three monumental sections of wall. It also corresponds with the former 
function of the church St Agnes as the site of the Holy Trinity.

The work that gives the exhibition its title shows a man with his back turned 
to the viewer in front of a frame-filling three-colour trilemma diagram that 
in turn is superimposed with a geographical map. Details of burning rubble, 
palm fronds and an interwoven mass of people are visible within the depicted 
borders. Put in relation to one another, these different elements portray a 
situation of territorial conflict as experienced by Tel Aviv and other cities 
today. Ongoing territorial disputes affect all areas of life, thus shaping 
society as a whole.

Tel Aviv is one of the cities that Bisky visits regularly, Rio de Janeiro is 
another. The tropical vegetation invading the frame of several works serves as 
a reference to this Latin American city were the artist spends long periods of 
time. The conditions close to civil war in Rio de Janeiro today are alluded to 
in the work “Tiroteo” showing covered up figures against a tropical background. 
The covered up figure is a recurring motif in Norbert Bisky’s oeuvre. At first 
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sight, these portrayals reference the protagonists of political uprisings, 
whose get-up – a hoodie and a piece of cloth covering the face – hardly changes, 
be it in Cairo or Hamburg, Sao Paolo or Charlottesville. The act of covering 
oneself up, however, can also be seen as the antithesis of the tendencies of 
our age, where social networks stage and expose every aspect of people’s own 
lives. The media philosopher Wilhelm Flusser calls this influx of images that 
surrounds and influences us every day the third catastrophe of humanity after 
the evolution of man and civilisation, his ideas acting as another conceptual 
reference of the exhibition. Flusser, a Jewish intellectual who spent most of 
his life in Brazil and whose central concern was the demise of the written 
word, takes a critical stance toward the shift from text to image as the main 
source of information of our time. For the occasion of the opening on September 
8th the musician and DJ Henrik Schwarz developed a soundperformance. 

The arbitrary nature of the images we encounter and the way they reinforce our 
own sense of instability and futility is echoed in the work “Iconoclasts”. 
It depicts a struggling, reeling group of people disappearing into a swirl 
of abstract planes of colour. We fight a futile battle against the influx of 
images that shape our present and our perception of the past. The much-debated 
decision to remove historical monuments across the United States goes against 
the current understanding of history and revives memories of a divided Germany, 
linking it to Bisky’s own life growing up in Leipzig. The transformation of 
public space after the fall of the wall, and with it the erasure of former 
ideological reference points, was a daily reality for him.

The smaller scale oil on paper works have a muted colour palette and predominantly 
portray figures freed from any concrete form of narrative before a backdrop of 
earthy brown tones. The motifs repeat themselves and are rendered spontaneously 
on the page – bathing scenes, fighting men, people apparently freed from the 
constraints of gravity hurtling across the surface of the image, bulky figures 
and hanged ones. The conceptual starting points of violence, instability and 
arbitrariness so present in Bisky’s work again come to the fore here and produce 
images that in diverse and complex ways present a chronicle of our time.

Born in Leipzig in 1970, Norbert Bisky is one of the most renowned German 
painters of his generation. His works have been shown in many international solo 
and group exhibitions, amongst others in the Kunstmuseum Bern, Switzerland; in 
Haus am Waldsee, Berlin; in the Latvian National Museum of Art, Riga, Latvia; 
in the Kunsthalle Rostock; in Haus am Lützowplatz, Berlin; in Martin-Gropius-
Bau Berlin; in the Tel Aviv Museum of Art, Israel; in Maison Rouge Paris, 
France, und at the Beijing Biennial, China. His works are amongst others part 
of the following public collections: Museum of Modern Art, New York, USA; 
Museum Ludwig, Cologne, Germany; National Museum of Contemporary Art, Seoul, 
Southkorea; Kunsthalle Rostock, Germany; Museum der Bildenden Künste, Leipzig, 
Germany; Sammlung Deutsche Bank Frankfurt, Germany; Palm Springs Art Museum, 
Palm Springs, USA; Le FNAC Fonds National d’Art Contemporain, France.

	 Text: Anna Redeker 


