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'Recto/Verso' is an exhibition that looks at the way six different artists engage with photographic image making and 
the ambiguous perceptual relationships between object and representation. Be it through contingency, staging, 
iconicity, or imagined physicality, there is an investigation in to how we read and experience images.  
 
Michele Abeles’ Day-Glo tableaux vivants avoid narrative reading, with titles that are an inventory of the elements 
included in the image. Her anonymous subjects, including classically posed males in recumbent poses and de-
sexualized bodies, appear with the same image value as the other props she composes. The objects are chosen for 
their ‘blank’ quality, making them free from specific association, and creating a leveling effect. Each of the 
elements has a radically different relationship to the surface of the image, so much so that the ‘layers’ often work to 
flatten the picture. The compositions themselves are not random, but have an awkward character, as if we are only 
seeing a cropped section of an image.  

Starting from the early 1960’s Robert Heinecken used an array of unconventional processes and an irreverent 
attitude toward the photographic original to influence the course of the art form. He had an interest in the 
currency of the image both in terms of economics and time frame. Heinecken’s ‘Possible Print’ photograms (1987 -
1996) were made through a contingent process whereby a single page from a mass circulation magazine was backlit 
so that the reverse page merged with the front. He then re-photographed the page, superimposing the visual and 
verbal information. Each print had different versions within the same edition so that the unpredictability that the 
title suggests manifested itself in the production process. Heinecken had a desire to replicate the speed and impact 
from where the material was sourced, hence released the work in proximity with the dates of the original material. 
The juxtaposed images were intended to highlight the oversaturation of mass media of the time, creating a critical 
engagement with photographic representation.  

Alexandra Leykauf’s work focuses on the different levels at which an image exists. Her work shifts between 
representation of surface or space as physical substance or abstract suggestion. Each sculpture in this exhibition is 
created from photographs depicting glass cabinets in different museums. The glass vitrine becomes the lens 
through which space is represented but also disrupted by the sense of interior and exterior. As a viewer you are 
absent through the fact that you are never visible through the object or in the reflection. The objects on display are 
commodities of the past, objects of historical value, which may have lost their meaning to the contemporary viewer. 
The glass cabinets do not imitate directly the original but are clearly stand-ins for the object. By using this simple 
means, the constructions are distanced from the notion of the precious that is inherent to any display in a museum.  

Dóra Maurer is an important figure in the Hungarian avant-garde art scene. Her artistic process of displacement 
and change manifests itself in different disciplines, one strand of which is photographic. There are constructive, 
concrete art methods at work in the way changes are created through translations, progressions and variations. 
Movement is to be understood not as mechanical but as movement for the eye, movement as the process of 
perception. Laszlo Beke describes her oeuvre as ‘Objective Tenderness’. Her use of a camera allowed the course of 
movements to be shown, ways of action and body talk to be made visible in sequences. In the series ‘Blind 
Touching of Objects’ Maurer wrapped the photo paper around everyday objects from her studio. The imprint of the 
object becomes the form of the photogram. In her series ‘Sluices’ she moves from a photograph, to a photogram, to 
a dustgram – all using a template abstract structure to record their different physical traces of movement through 
it. 

Lisa Oppenheim combs through archives and collections in search of examples of historical photography and its 
techniques, to be translated in her own photographs and film projections. For her, it is not just about the various 
moments at which reality was registered but also about how they guide our perception and experience of it. Her 
‘Heliograms’ are made from an image of the sun from July 8th, 1876. This archival negative is exposed at different 
times of the day to sunlight, starting at dawn and continuing until dusk. There are times of the day when the artist 
cannot make an exposure, which appear as blank spaces on the wall, making physical a fractured temporal 
experience. Oppenheim makes a connection between the object represented and the physical way that light is the 
material that creates the photograph. 

Erin Shirreff’s film ‘Ansel Adams, RCA building, circa 1940’, takes as its source imagery the classic American 
photographer’s architectural portrait of Rockefeller Plaza. Made by re-photographing the same image hundreds of 
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times to counterfeit changing light and climate conditions, it appears to be a time-lapse film of the building itself. 
She re-imagines a physical and temporal relationship to the autonomous iconic original photograph of building as 
monument. This shift between the sculptural and photographic is also emphasized in her ‘Four Sides’ series, which 
similarly destabilizes the viewers sense of perception by taking two photographs of a minimal sculptural form, 
bisecting the flattened image and reconnecting it in four different permutations that appear to recreate four 
different sculptures. Shirreff investigates the spaces and intervals between these translated forms and images to 
animate the imaginative space of what we see and don't see.  

 

 
 
 
 
Michele Abeles (b.1977, New York) has lived and worked in Brooklyn, NY since 1999. She has exhibited in NYC, Los Angeles 
and abroad and was recently featured in Art Forum, November 2011. Solo and group exhibitions include Re:Re:Re:Re:Re:, 47 
Canal Street, NYC, 2011; ReMap3, Kerameikos-Metaxourgeio, Athens, 2011; Glee, Blum and Poe, L.A., 2011; SKIN SO SOFT, 
Gresham’s Ghost, NYC, 2011; Michele Abeles and Dominic Nurre, West St. Gallery, NYC, 2010; Gallery 2, MOMA P.S.1, Long 
Island City, NY, 2010. She was awarded the Rema Hort Visual Arts Grant in 2010 and the Richard Benson Excellence in 
Photography prize in 2007. She received her MFA from Yale University in 2007. 
 
Robert Heinecken (1931-2006, Colorado) made crucial contributions to photography as an artist, teacher, and curator. He 
founded the photography department at UCLA in 1963, where he held a teaching position for 31 years. He has also taught at 
Harvard, George Eastman House, and The School of The Art Institute of Chicago. Since 1964 his work has been shown in and 
been the subject of numerous exhibitions. Recent solo exhibitions include Robert Heinecken: Copywork, Friedrich Petzel, NYC, 
2011; Robert Heinecken, Cherry and Martin, L.A. and Marc Selwyn Fine Art, L.A., 2011; Robert Heinecken, Marc Selwyn Fine 
Art, L.A., 2008; Robert Heinecken: A Material History, The Center for Creative Photography, Tuscon, 2003; and Robert 
Heinecken Photographist: A 35 year retrospective, Museum of Contemporary Art, Chicago,1999.  
 
Alexandra Leykauf (b. 1976, Germany) lives and works in Berlin. Her recent solo exhibitions at Martin van Zomeren, 
Amsterdam, 2011; Constructions, Carl Freedman Gallery, London (2 person show with Barbara Kasten), 2011; Salle noire im 
Musée d’Art modern de la ville de Paris, Paris, 2010; Frame, Frieze Art Fair, London, 2009; Barbara Wien, Berlin 2009. Group 
exhibitions: Kasteel Oud-Rekem, Belgium, 2011; Walden Affairs, The Hague 2011, NL; Based in Berlin, curated by Klaus 
Biesenbach, Christine Macel and Hans Ulrich Obrist, KW Institute for Contemporary Art, Berlin, 2011; Dorothea von Stetten-
Kunstpreis, 2010; Kunst Museum Bonn, 2010; Rehabilitation, Weils, Brussels, 2010; and AURA, Castrum Peregrini, 
Amsterdam; 2009.  
 
Dóra Maurer (b. 1937, Hungary) lives and works in Budapest. Recent solo shows include Dóra Maurer, Wannieck Gallery of 
Modern Art, Brno, 2011; Schwerelos, MUWA, Museum der Wahrnehmung, Graz, 2010; Dóra Maurer: Compressed Euvre, 
Ludwig Museum, Museum of Contemporary Art, Budapest, 2008. Group shows: 12th International İstanbul Biennial, Istanbul, 
2011; Parallel Chronologies: Invisible History of Exhibitions, Latvian Centre for Contemporary Art, Riga, 2011; Positionen, 
Forum Konkrete Kunst, Erfurt, 2010; Painting, Process and Expansion, Museum Moderner Kunst Stiftung Ludwig, MUMOK, 
Vienna, 2010. 
 
Lisa Oppenheim (b. 1975, New York) lives and works in New York City. Recent solo exhibitions include 
Heliograms(1876/2011), Art Statements, Art Basel 42 presented by Juliette Jongma, 2011; Blood to Ghosts, Klosterfelde, Berlin, 
2010; and Lisa Oppenheim: Open Source, UC Riverside/California Museum of Photography, Riverside, 2009. Group exhibitions 
include: Artists’ Film Club: Lisa Oppenheim- Double, ICA, London, 2012; Flags for Venice, curated by Giani Jetzer and the Swiss 
Institute, Venice, IT, 2011; The Ginger Island Project, curated by Liutauras Psibilskis, Performa 11, NYC, 2011; and Found In 
Translation, Guggenheim Museum, NYC, 2011. She is a graduate of the Whitney Museum's Independent Study Program and the 
Rijksakademie van Beeldende Kunsten in Amsterdam. 
 
Erin Shirreff (b. 1975, British Columbia) Erin Shirreff lives and works in New York City. Solo/two person exhibitions include: 
Standing Shadows, Galeria Marta Cervera, Madrid, 2012; The Locker Plant, Chinati Foundation, Marfa, 2011; Two Buildings, 
Grimm, Amsterdam, 2011; Still, Flat, and Far, Institute of Contemporary Art, Philadelphia, 2010. Group shows include: 
Structure & Absence, White Cube, London, 2011; The Anxiety of Photography, The Aspen Art Museum, CO, 2011; Greater New 
York, MoMA P.S.1, Sculpture Center, NYC, 2010; and Between Here and There: Passages in Contemporary Photography, The 
Metropolitan Museum of Art, NYC, 2010. Her work is in the permanent collections of The Metropolitan Museum of Art, The 
Museum of Fine Arts, Houston, and the Guggenheim Museum.  
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