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Eggert Pétursson segir svo fra...

"Eg hafdi avallt pennan sal i huga pegar ég vann verkin 4 syninguna, allt fra arinu 2011. P4
hafdi ég unnid mérg verk Gt fra landsvaedinu i kringum sumarbustad minn i Uthlid og mest i
hrauninu par i kring. Reyndar var ég buinn ad gefa at yfirlysingu pess efnis ad ég veeri haettur
ad vinna med myndefni Gr hrauninu par. Eg hef nokkurn veginn stadid vid pad en pegar ég
gekk lengra upp i hlidarnar & Bjarnarfelli pa fann ég gil og skorninga sem mér fundust
spennandi. Eg skodadi grédurinn i peim og fann hvernig hvert peirra hafdi sinn karakter.
Sumarid 2011 var ég pegar buinn ad kortleggja hvert gil og nd ad fanga liti, birtu og peer
pléntur sem eru i hverju og einu. Alls urdu pessi verk sex talsins og tvd peirra eru 4
syningunni nd auk eins mélverks sem er eins konar endurkoma i veréld hraunsins, en ekki i
Uthlid heldur i hrauninu i Herdisarvik sem er rikt af margs konar burknum.

Eg hef lent i pvi pegar verid er ad prenta verk min 4 bék, ad pé sntGa pau stundum vitlaust. Eg
fér i framhaldinu ad hugsa hvort ég geeti ekki malad myndir sem geetu sniid hvernig sem er.
Myndirnar ar giljunum eru i raun loftmyndir og i stad pess ad imynda sér ad eitthvad sé upp
og annad nidur, pa arita ég peer & baki i hring og set inn héfudéattirnar, nordur, sudur, austur
og vestur. Pannig er engin ein leid rétt til ad hengja upp verkid, eda til pess ad nalgast pad
og upplifa.

Eg er i raun ad bua til adstaedur til listreennar upplifunar &4n pess ad skipa fyrir. [ giljunum er
rennsli nidur hlidina, um verkid flaedir baedi vatn og birta. Ur fjarleegd geetu verkin skilist sem
landakort, p6étt blémin séu i raunsteerd. Eg hef i raun leyst allt saman upp og veit ekki alltaf
hvort ég er ad méla steininn, vatnid, blémin eda birtuna. Steerd verkanna & ad geta leyft
dhorfandanum ad ganga inn i verkid, jafnvel lata verkid gleypa sig. Petta er kortlagning min &
einhverjum tima eda upplifun. Petta er eins og ganga.

Eg vona ad verk min ljugi ekki ad neinum. Allt sem vid sjaum og skynjum i nattdrunni er ferli
sem & sér mest stad i h6fdinu & hverjum og einum, pvi vil ég ekki kannast vid neitt sem heitir
togstreita & milli raunsais og imyndunarafls.

Pad er skondid ad mikill dhrifamadur & list mina er frekar pekktur sem grafiker en malari. Sa
hét Hercules Segers og var hollenskur sautjdndualdarmadur sem ég rakst fyrst &4 i bék pegar
ég var um t6lf dra gamall og hefur heillad mig & sidan. Sagt er ad hann hafi verid
eftirleetislistamadur Rembrandts sem atti 4tta malverk eftir hann auk pess sem hann gerdi
tilraun til ad betrumbaeta eina af koparplétum hans. En i raun er ansi litid vitad um pennan
mann. Hann maladi landslag sem hann hafdi aldrei séd sjalfur og pad geetir i senn einhvers
ndtima og avintyraljéma i verkum hans. Um sjalfan mig get ég sagt, ad ég hef sannarlega séo,
pétt skil rannséknar og hughrifa séu 6l1jés.”

Eggert Pétursson (f. 1956) byr og starfar i Reykjavik. Eggert nam vid Myndlista- og
handidaskélann og Jan van Eyck Academie i Maastricht i Hollandi. Eggert hefur synt i
Nylistasafninu i Reykjavik, Listasafni Reykjavikur — Kjarvalsst6dum, Museum Fodor i
Amsterdam, Gerdarsafni i Képavogi og i Hafnarborg i Hafnarfirdi. Arid 2016 var stér syning 4
verkum hans i Listasafninu i Pori i Finnlandi sem spannadi feril hans allan fra barnaesku til
dagsins i dag.

Eggert Pétersson: In his own words...

"l always had this space in mind when | was painting the works for this exhibition, all the way
back to 2011. | had by then already completed a number of works based on the area around
my summer cottage in Uthlid and especially the surrounding lava fields. In fact, | made a
solemn statement that | would stop working on the motif of these lava fields. | have pretty



much kept my promise and so | progressed further up the slopes of the mountain Bjarnarfell,
where | found ravines and gullies that excited me. | explored the vegetation and noticed how
each of these ravines had their own character. In the summer of 2011, | mapped out the
ravines and succeeded in capturing the characteristics of colour, light and vegetation of each
one. The works became six in total, two of which can be found in this exhibition, with the
addition of one painting that can be interpreted as a return to the world of lava. This time it
is not the lava from the fields around Uthlid, but that of Herdisarvik, an area with a variety of
ferns.

When my works have been reproduced in books, | have sometimes found that they will appear
upside down. This made me think that maybe | could paint works that could hang any which
way. The paintings from the ravines are in fact aerial images and one should not imagine
anything as being up or down — on the back | indicate the cardinal points: north, south, east
and west and the signature is circular, so in fact there is no single correct way to install the
work or to approach it and experience it.

| am in fact creating the conditions for an artistic experience, without dictating. In the
ravines, there is a steady flow down the hill, and through the paintings there is a flow of both
water and light. The paintings can be seen from a distance as maps, even though the flowers
are in fact actual size. | have really dissolved everything, and | am not always certain whether
| am painting a stone, water, the flowers or the light. The mere size of the works should allow
the viewer to walk into the work, even to be enveloped by it. What is presented is my
mapping of a certain period and experience - a hike.

| hope my works do not lie to anyone. Everything we see and sense in nature spurs a process
that mostly takes place in one’s head. Therefore, | do not recognise anything that would be
called a conflict between reality and imagination.

It may seem funny that a great influence on my own art is a man who was celebrated not as a
painter but an artist who mostly worked in engravings. This is the seventeenth century Dutch
artist Hercules Segers, who | first came across in a book when | was about twelve years old,
and | have been fascinated by his work ever since. It is said that he was the favourite artist of
Rembrandt, who owned eight paintings by him and attempted to refine one of his etching
plates. But other than that quite little is known about the man himself. His works were of
landscapes that he had never seen himself, and a certain sense of modernity and adventure
can be found in them. As for myself, | have certainly seen, even though the divide between
research and impression in my works is sometimes blurred.”

Eggert Pétursson (b. 1956) lives and works in Reykjavik. He studied at the Icelandic College
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