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“The question of identity is a key into the work of Kendell Geers. Family, social, religious, artistic and historical 
factors all contribute to my definition of his practice. He has never given up struggling against an inherited identity, 
continually defining himself in relation to this legacy.” Christine Macel 

“Nothing could be more logical: Geers is a realist in precisely the sense intended by Courbet, which is to say, an 
artist who means to represent material forces at work, through systematically stripping away the layers of the ideal 
(or of ideology) that obliterate our comprehension of the real.” Nicolas Bourriaud

“The work of Kendell Geers offers up two possibilities; one a visceral setting which gives the viewer a kind of 
adrenaline rush of excitement; an aesthetic experience that places one at a site of recognition, yet giving off the 
aura of impenetrability. The other possibility is one of extreme coldness, a mnemonic disruption that borders on 
repulsion. In fact Geers would have it no other way.… Geers’ work aptly rediscovers and redefines that moment of 
transference, there where what is most valuable to our subjective individual agency and sense of history is peren-
nially contested, negotiated and debased.” 
Okwui Enwezor

In 1907, Picasso entered the Trocadero in Paris and found himself taken by the power of African Art.
He spoke of the experience as a “revelation” no less. “When I went to the Trocadéro it was disgusting.
The flea market. The smell. I was all alone. I wanted to get away. But I didn’t leave. I stayed. I stayed. I
understood something very important: something was happening to me, wasn’t it ? The masks weren’t
like other kinds of sculpture. Not at all. They were magical things.” 

He understood the power of African art, describing them as “…weapons. To help people stop being 
dominated by spirits, to become independent. Tools. If we give form to the spirits, we become indepen-
dent of them. …… Les Demoiselles d ’Avignon must have come to me that day, but not at all because of 
the forms: but because it was my first canvas of exorcism.”

Conceiving of art in this way, form was liberated from function and aesthetics from beauty. Picasso was
not the only artist to understand the non-representational power of African Art, the uncanny sense of
embodiment and evocation, matter as spirit and spirit as matter. Matisse, Breton, Derain, Leger, Modigli-
ani, Malevich, Gauguin, Janco, Tzara, Ball, Hoch, Roussel and Apollinaire to name but a few, fell under the
influence of African Art and liberated their spirits from the European tradition to give birth to the Avant
Garde tradition that would dominate the Twentieth Century.

More than a century later, African Art continues to fascinate artists who collect, curate and are inspired
by the liberating forms of a tradition that continues to hold spirit as the force that binds aesthetics to 
form. The private collections and curated exhibitions of artists like Arman, Tom Phillips and Willy Mestach
have all changed the understanding of the subject, adding historical detail and curatorial context.

What is it about African Art, that century and century and generation after generation, the world contin-
ues to terrify, mesmerise, seduce and enthral artists, poets, collectors and aficionados ? What is the dif-
ference between African Art and non-African Art ? Is there a difference between contemporary African
Art and the work that is called Traditional African Art ?

South African born, Belgium artist, Kendell Geers has always worked closely with his roots as an African
Artist in an exorcism of identity, throwing his white African roots up against the wall of sociopolitical 
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interrogation. Being both white and African, an artist living in exile, a freedom fighter who grew up in 
struggle against Apartheid, his work is difficult to define in singular terms, always layeredwith contradic-
tion and contrast.

AfroPunk is an exhibition in two parts, a dialogue with history and tradition. New paintings, drawings and
bronze sculptures will be exhibited alongside traditional works of art in both rodolphe janssen and Gal-
erie Didier Claes a dealer specialising in classic African Art. Kendell Geers used cutting edge technology
to scan and 3D print rare African masks that had been collected by Sablon artist-collector Willy Mestach.
Geers asks the question, whether spirit can be transferred from one form into another, whether a 3D scan
and print of an evocative Songye mask might hold the memory of the spirit of the original. For Geers, the
most pressing issue that art faces today is the reanimation of spirit, to return art to its spiritual function,
the intercessor between worlds.

Following the Punk and Dada traditions, Geers uses 3D scanning and printing like Hannah Hoch used her
scissors to create Dada collage and the way Marcel Duchamp used objects he found in the material world
to transform them into existential questions about ethics and aesthetics. The paintings and drawings 
are also made from scans and prints, worked, reworked and transformed. The result is neither African 
Art, not European Art, but a dialogue between cultures, a dialogue that is as much about Picasso as it 
is about Traditional African Art. AfroPunk is a meditation on reading, an exorcism of subject, form and
tradition, images trapped at the border between our expectations and the boundaries of our experience.

About the artist : 
Recent solo and group exhibitions were held at Inlaks Shivdasani Foundation, New Delhi, India; Haus der Kunst, Munich, Ger-
many; Today Art Museum, Beijing, China; The 11th edition of the Shanghai Biennale, Shanghai, China; Musée d’Aquitaine, 
Bordeaux, France; MACBA, Barcelona, Spain; Dordrechts Museum, Dordrecht, The Netherlands; Frac Haute-Nor man die, France; 
Internationale Kunstmanifestatie, Utrecht, The Netherlands; Museo de Arte Moderna, Rio de Janeiro, Brasil; BPS22, Charleroi, 
Belgium; Museo de Arte Contemporaneo, Buenos Aires, Argentina and Museo Nacional de Bellas Artes, La Habana, Cuba.
Kendell Geers is included in numerous museum and public collections such as BPS22, Charleroi, Belgium; Centre Pompidou,
Paris, France; Chicago Art Institute, IL USA; Johannesburg Art Gallery, South Africa; Marta Herford Museum, Germany; Magasin
3 Konsthall, Stockholm, Sweden; SMAK Ghent, Belgium; South African National Gallery, Cape Town, South Africa; UNISA Gallery,
Pretoria, South Africa and Wits University Gallery, Johannesburg, South Africa.


