
	
	

	

 

SIOBHÁN HAPASKA 
 
17 December 2016 – 4 February 2017 
 
Kerlin Gallery is pleased to announce an exhibition of new work by Siobhán Hapaska (b. 1963, 
Belfast). This is Hapaska’s fourth solo show at the gallery and her first in five years. The 
exhibition will open with a reception in the company of the artist on the evening of Friday 16 
December. 
 
At the very heart of Siobhán Hapaska’s work is a deep and sustained consideration of the 
complex nature of human relationships. Her sculptures, wall works and large-scale kinetic 
installations provide a sophisticated and nuanced articulation of our suspended state, creatures 
held in tension or equilibrium between powerful opposites. This exhibition features work from 
a new series of floor-based, concrete canvas sculptures, and wall works, which again draw our 
attention to formative contradictions within our society; freedom versus constraint, movement 
versus stagnation, nurture versus neglect and violence versus surrender. 
 
The artist’s innovative use of materials and restless experimental approach reflect her interest 
in such dualities, frequently embracing and celebrating stark contrasts; matt concrete is set 
against high gloss fibreglass, the organic plays off the synthetic, the monochrome versus 
intense colour, the hard meets the soft and the heavy works alongside the light. 
 
In this show two materials dominate, concrete canvas and polycarbonate wall sheeting. Both 
are relatively new products developed for the building industry. They allow for speedy 
construction and in times of crisis are used to create emergency dwellings. Replacing 
traditional and familiar glass and stone they embody contemporary engineering solutions. 
Hapaska has characteristically reappropriated the materials to dramatic effect. The concrete 
canvas has been skillfully manipulated and formed into semi-figurative sculptures. With titles 
such as Love, Us, Bird and Touch they appear to articulate what is most vulnerable and most in 
need of emergency protection in our current global situation. These deliberately chosen 
materials are forced into a new life as sculptural form, all the while calling to mind the mass 
displacement of refugees or those escaping natural disasters. 
 
On the surrounding walls of the gallery, the polycarbonate sheeting normally used as 
lightweight glazing have been filled by the artist with the materials of her work ground to a fine 
dust. Potential windows become dense, opaque compositions. Powdered white marble, 
carbonised oak and pigment, the materials of nature and art, fall and mix as sedimentary layers 
that contaminate and enrich each other within the confines of the transparent sheeting. Each 
work offers a very different, almost dizzying cross section resembling rock and soil deposited 
over millennia.  
 
Siobhán Hapaska graduated from Goldsmiths College in London in 1992. Her work was 
included in the seminal group show Wonderful Life at Lisson Gallery in 1993 and she had her 
first major solo show, Saint Christopher Legless at the ICA, London in 1995. In 1997, Hapaska 
took part in Documenta X and in 2001 she represented Ireland at the 49th Venice Biennale. 
Recent solo exhibitions include Sensory Spaces, Museum Boijmans Van Beuningen, 
Rotterdam, 2015; Magasin 3, Stockholm, 2013, The Nose that Lost its Dog, Glasgow Sculpture 
Studios, Glasgow, 2009 and Camden Arts Centre, London in 2007. Selected group shows 
include 2116, Glucksman Gallery, Cork, travelling to Eli & Edythe Broad Museum, Michigan, 
2016; The Mobility of Facts, Bloomberg Space, London, 2016; some are nights other stars, 
Towner Eastbourne, UK, 2016; Magnetism, Hazelwood House, Co Sligo, 2015; La La La 
Human Steps, Museum Boijmans Van Beuningen, Rotterdam, 2015 and British Sculpture: A 
View Through the 20th Century, Royal Academy of Arts, London 2011. 
 
Her work is in many major institutional collections including Museum Boijmans Van 
Beuningen, The TATE, The Irish Museum of Modern Art, The Ulster Museum, The Boston 
Museum of Fine Arts, Massachusetts Institute of Technology, The Hirshhorn Museum and 
Sculpture Garden among other public institutions. 
 
For further information, please contact Rosa Abbott, rosa@kerlin.ie. 
 



	
	

	

 

LIST OF WORKS 
 
Starting at desk and continuing clockwise:  
 
 

1. Untitled, 2016, carbonised oak, white marble powder, aluminium & acrylic twinwall 
channel, 95.5 x 95 cm / 37.6 x 37.4 in 
 
 

2. Untitled, 2016, carbonised oak, white marble powder, aluminium & acrylic twinwall 
channel, 95 x 94.5 cm / 37.4 x 37.2 in 

 
 

3. Us, 2016, concrete cloth, fiberglass, two-pack acrylic paint and lacquer, stainless steel, 
oak, 135 x 110 x 100 cm / 53.1 x 43.3 x 39.4 in 

 
 

4. Untitled, 2016, carbonised oak, white marble powder, aluminium & acrylic twinwall 
channel, 95.5 x 95 cm / 37.6 x 37.4 in 

 
 

5. Touch, 2016, concrete cloth, oak, synthetic fur, aluminium, steel, two-pack acrylic 
paint and lacquer, 230 x 95 x 140 cm / 90.6 x 37.4 x 55.1 in 

 
 

6. Untitled, 2016, carbonised oak, oak strip, paint, white marble powder, aluminium & 
acrylic twinwall channel, 150.5 x 155.5 cm / 59.3 x 61.2 in 

 
 

7. Untitled, 2016, carbonised oak, white marble powder, aluminium & acrylic twinwall 
channel, 95.5 x 95 cm / 37.6 x 37.4 in 

 
 

8. Untitled, 2016, carbonised oak, white marble powder, aluminium & acrylic twinwall 
channel, 95 x 94.5 cm / 37.4 x 37.2 in 

 
 

9. Love, 2016, concrete cloth, fiberglass, two-pack acrylic paint and lacquer,  
230 x 95 x 140 cm / 55.5 x 91.7 x 40.2 in 

 
 

10. Untitled, 2016, carbonised oak, white marble powder, aluminium & acrylic twinwall 
channel, 95.5 x 95 cm / 37.6 x 37.4 in 

 
 

11. Bird, 2016, concrete cloth, fiberglass, stainless steel, 100 x 110 x 100 cm / 
39.4 x 43.3 x 39.4 in 
 

 
 

12. Untitled, 2016, carbonised oak, fluorescent powder pigment, white marble powder, 
aluminium & acrylic twinwall channel, 69 x 76.5 cm / 27.2 x 30.1 in 
SH08716 


