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For his second solo exhibition at The Modern Institute, Nicolas Party has 
transformed the Aird’s Lane space into an interior populated with temporary walls 
and murals meticulously rendered to resemble marble and malachite in the manner of 
trompe l’oeil. This scenery creates a faux-classical setting to present Party’s new 
body of pastels on canvas.  
 
Working alongside a painter formally trained in the decorative arts, Party applies 
these marbelized effects on to the gallery surfaces and the temporary walls - 
embellished structures functioning as revitalized ‘picture rails’ for the purpose of 
presenting the pastels. The techniques and modes of display - first employed for his 
solo exhibition at CAN, Neuchâtel earlier this year - reference decorative traditions, 
a theme Party continuously plays within his work. Often executing his wall paintings in 
materials conventionally used in murals such as charcoal, acrylic, spray paint, gold 
leaf and most recently oil paint, Party investigates the evolution throughout history in 
painting’s natural habitat and forms of presentation. 
 
Hung on the first of the three temporary walls positioned within the gallery, a 
depiction of a profile figure, with a cat sitting at its feet, faces the entrance. ‘Yellow 
Cat’ shares an emblem with the eponymous ‘Three Cats’ - a nod to a frequent 
leitmotif within the paintings of Balthus. Further across the exhibition, Party’s pastels 
examine classical genres - portraiture, still lives and landscapes - themes he revisits 
continuously within his practice. Likening his pastel compositions to a group of 
performers on a stage, with his wall paintings posing as the theatrical sets, Party 
draws from a variety of existing and historical representations of traditional subject 
matter. Rather than depicting from imagination or direct observational study, he 
incorporates art historical references diversely ranging from Picasso’s 1921 pastel 
Tête de femme and Giotto’s flattened figures to the Belgian symbolist painter Leon 
Spiellaert.  
 
 

Nicolas Party (b. 1980, Lausanne, Switzerland) lives and works in Brussels. Party 
studied at the Lausanne School of Art (2001-2004) and at the Glasgow School of Art 
(2007-2009). Upcoming exhibitions include solo presentation at Hammer Museum, 
Los Angeles and group exhibition ‘These Strangers... Painting and People’, SMAK, 
Ghent. 

Selected solo exhibitions include: ‘Pathway’, Dallas Museum of Art, Dallas (2016); 
‘Cimaise’, CAN: Centre d'art Neuchâtel, Neuchâtel (2016); ‘Boys and Pastel’, 
Inverleith House, Edinburgh (2015); ‘Pastel et nu’, Centre Culturel Suisse, Paris 
(2015); ‘Trunks and Faces’, Westfälischer Kunstverein, Münster (2014); ‘Landscape’, 
Kunsthall Stavanger, Stavanger (2014); ‘Carrot Stairs’, David Dale Gallery, Glasgow 
(Permanent Commission) (2014); ‘Still Life oil paintings and Landscape  
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watercolours’, The Modern Institute, Glasgow (2013); ‘Still Life, Stones and 
Elephants’, Swiss Institute, New York (2012); ‘Still Life, Gold and Peeling Paint’, 
ReMap 3, Athens (2012); ‘Dinner for 24 Elephants’, The Modern Institute, Glasgow 
(2011); ‘New Work Scotland’, Collective, Edinburgh (2010). 

Selected group exhibitions include: ‘Prix Mobilière’, artgenève Art Fair, Geneva 
(2015); ‘IHRE GESCHICHTE(N)’, Bonner Kunstverein, Bonn (2013);  ‘157 Days of 
Sunshine’, The Bothy Project at the Walled Garden, Glasgow (2013); ‘Painting Show’, 
Eastside Projects, Birmingham (2011); ‘Blueprint for a Bogey’, Gallery of Modern Art, 
Glasgow (2012); and ‘Swiss Art Award’, Messe, Basel (2008, 2007). 

 


