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Bortolami is pleased to announce Loose Ankles, Caitlin Keogh's first exhibition at the gallery. In her new paintings and drawings she
depicts, dissects, and disseminates the performative construction of self,

Keogh illustrates broken bodies as they move through historical motifs and compositions, posing questions about the stability of an
artistic subject and notions of an expressive self. She ties the questions together in the plainspoken dialect of a sign-painter, using
a generally tasteful color palette, incorporating feminine yet sinister subjects.

The seven large paintings in the show engage in metaphors of the body’s interior as a site of processing and producing. The site of
the figure is idealized through Keogh's various references while it repeatedly falls apart. In Renaissance Painting, she implies figuration
without an explicitly human form by pairing an empty suit of armor adorned with female hormonal glands, placing the body's phys-
ical interior on a manufactured exterior. Redundantly self-asserting, Dior by Dior, The Autobiography of Christian Dior, repeats and
tumbles downward as the flat painting surface appears illustratively tor. Her depiction of this autobiography is an ironic ploy—while
she plays to the viewer'’s instinctive search for the artist’s self in the work yet renders the image in a flat, impersonal style. Elsewhere
in the show, drawings of text from the same book drift aimlessly from their legible structure and take on the form of ancient papyrus
fragments.

Four small paintings depict Keogh's own hands, possibly in the studio, the boudoair, or a surreal space of association. In Fainting and
Listening, in which the artist's hand holds a brush touching the surface of an illusionary canvas, the explanatory title describes the
act of mark-making as a receptive gesture rather than an expulsive one.

Keogh posits that painting could describe an unraveling or tangling of a fixed self, gender, body, or historical paradigm instead of
confirming one. The work connects to the feminine idea of the construction of self and uses the performance of gender as an alle-
gory for personal feelings about art history and painting.

For images and information, please contact Claire Bergeal: claire@bortolamigallery.com

Caitlin Keogh (b. 1982 in Anchorage, Alaska) lives and works in Brooklyn, New York. She has been the subject of solo exhibitions in New York, Greece, and California.
Keogh has also been included in group exhibitions at the Whitney Museum of American Art, Melas Papadopoulos in Athens, and the Queens Museum in New York.
Her work is in the collection of the Whitney Museum of American Art. Keogh studied at the Ecole Nationale Supérieure des Beaux-Arts de Paris, The Cooper Union
School of Art in New York, and received her MFA from Bard College.
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