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Xavier Hufkens is delighted to announce an exhibition of new works  
by Daniel Buren.

For this exhibition, the artist has created a series of large-scale tondos and 
floor-based works that are designed to draw attention – via colour, form and 
light – to the architectural and contextual specificity of the gallery space. 
Most of the pieces on display can be described as ‘situated’, which means that 
while they are, in general, inspired by an individual site, the elements can be 
reinstalled in different locations, following certain criteria. Other works are 
made ‘in situ’, and are unique to the time and place in which they were realised, 
in this case the exhibition at the Xavier Hufkens gallery in Brussels.

In a career spanning five decades, Buren has realised his artistic objectives 
through a unique visual tool, the alternating white and coloured stripes that 
have become his artistic ‘signature’. This pattern is derived from a striped 
awning fabric that he first discovered in 1965. While early works were made 
out of the canvas itself, Buren subsequently began applying the stripes, in 
various materials, to urban architectural supports, such as façades, floors, 
doors and pavements. In so doing, he created situations in which his visual 
intervention and the built environment became mutually dependent. These 
works were not so much about the stripes or the pre-existing context, but the 
completely new set of circumstances – both spatial and perceptual – that arose 
as a result of their fusion. As Buren has explained: ‘The visual tool is no longer 
a work to be seen, or to be beheld, but is the element that permits you to see or 
behold something else.’ 

By deploying stripes of a fixed width, and in set colours, Buren was also 
undermining the idea that art is primarily concerned with the expression of 
emotion. In opting for a mass-produced and easily replicated visual motif, he 
not only divested his art of all personal connotations, but also alighted upon 
a mechanism for creating expansive and immersive environments that would 
challenge preconceived notions about the definition of art, the function of the 
artist, and the role of the viewer. 

These concerns permeate his oeuvre to this very day, and continue to act as the 
catalyst for interventions that draw the eye in unexpected directions, highlight 
what might otherwise be neglected, and which have the power, despite 
being resolutely devoid of emotional gesture, to transform and confound our 
perceptual sensibilities. While he continues to work with stripes, his practice 
also incorporates other geometric shapes, such as circles and squares, as well as 
new materials and an extended palette. Glass is a particularly favourite medium 
as it enables him to harness the power of light, transparency and reflection. 
Over the course of his long career, Buren’s practice has become increasingly 
architectural, not to mention diverse and varied in scale, with projects ranging 
from immense museum installations to public commissions, by way of smaller 
interventions in the domestic sphere.

Daniel Buren was born in Paris in 1938, and lives and works in situ. His most 
recent solo shows include: L’Observatoire de la lumière, travail in situ, Fondation 
Vuitton, Paris, France (2016); Daniel Buren. A Fresco, Bozar, Brussels, Belgium 
(2016); Axer / Désaxer, lavoro in situ, Madre, Naples, Italy (2015-2016), Les 
Fleches, travail in situ et en movement, Musée de Picardie, Amiens, France (2015); 
Daniel Buren – Zwei Werke für Recklinghausen, Festspielhaus and Kunsthalle, 
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Recklinghausen, Germany (2015); Catch as Catch Can: works in situ, BALTIC 
Centre for Contemporary Art, Gateshead, United Kingdom (2014). In 2014, he 
designed the set for Daphnis et Chloé for the Opéra Bastille, Paris, France and, 
in 2012, created an acclaimed work in situ, Excentrique(s) at the Grand Palais as 
part of Monumenta. 


