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CHEN KE “DREAM - DEW”

Galerie Perrotin, Hong Kong
May 11 - June 25, 2016

Galerie Perrotin, Hong Kong is pleased to present the first gallery exhibition
of Chinese artist Chen Ke in Hong Kong, following her solo show “Frida-A
Woman — Chen Ke" at the first Art Basel Hong Kong in 2013.

A Marilyn Monroe in her teens catches my eyes right away. Innocent and alive,
slightly withdrawn and shy, with brightness and darkness like shadows in the
sun, the girl was none of the sexy icon she would later be. — Chen Ke

After a soul-searching sympathetic study, | began to look at her from a “me”
perspective. Eventually | focused on the words “dream” and “dew” of Marilyn
Monroe in Chinese translation. “Dream” refers to Marilyn's dreams, also the
American Dream, the Hollywood Dream. At times we do need dreams to support
ourselves to keep going. In this exhibition, the large paintings represent dreams
of Marilyn’s childhood, youth, adulthood and an imaginary old age. Marilyn, too,
has different dreams at different stages of life. In her dream world, real-life
scenery is transformed to resemble an inner landscape.

Dew is the real, as opposed to dreams. Life as we know it can hardly get over
the frailty of our bodies and limited strength, nor the time-space constraints
imposed on us. In Marilyn’s case, the success of dream pursuit and its attendant
life force in the end, are no match for the dark influences planted deep in her
unfortunate childhood, making her sad ending a kind of fatalism. In watching
her strivings all along, we as knowing viewers can't help feeling tragic for her,
just as we would for Sisyphus who endlessly pushes the rock to the mountain
top. The small portraits in the exhibition, representing “dew”, are like fragmented
pieces reflecting the changes in her appearance and mind, as well as the
chilling reality.

With the script fixed, | have decided to make my “film” in the everyday style.
As regards the vocabulary of painting, | have used only the basic materials —
canvas and paints — so as to reduce the signature effects of my work. While
this has minimized, on the one hand, unnecessary interference, thus inline
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with the documentary-like theme, it also agrees with my persistent interest in
exploring the possibilities of painting itself. Today when paintings are increasingly
overwhelmed with "supporting materials", | am urged to look for the basic and
simple things instead.

Painting this subject was at once joy and pain. | was both director and actor,
Marilyn and myself, in Beijing, Los Angeles and in New York, living in the present

and also in the past. Life inevitably ends in nothingness and all our pursuits
are no more than a dream. It appears that we, in the time-space coordi-
nates, cannot seem to find a better way out than putting out there an
earnest effort every one of our days. Beauty always pairs with loss, and men
are loved precisely for their imperfections. Dream and dew resemble the two
sides of life, so precious because it is so brief.

Chen Ke, Beijing, April 2016.

In parallel to the exhibition an e-book is published featuring selected paintings
from Chen Ke executed between 2005-2016. The publication includes texts
by Li Xu, Carol Yinghua Lu, Christoph Noe, and Zhou Yi.

“CHEN KE"
Edited by Christoph and Cordelia Noe, published by Kehrer Publishing.
Available via iTunes and Amazon.

BT =M (CHEN KE) BREBHEZET, ZMEHRBERK2005 £5
2016 MEE, HAZME. EWBEE. Christoph Noe E2EIIEFS, Christoph
Noe £2 Cordelia Noe #s#E, Kehrer Publishing AR, #? iTunes & Amazon
BE,

"1932 - Los Angeles - 6 Years Old / 1932 - J&4ZH# - 655" 2016. Oil on canvas.150 x 200 cm / 59 /1 x 78 ¥ inches. Photo: Yang Chao Studio.

Gallery information: Media Preview Invitation:

Galerie Perrotin

17/F, 50 Connaught Road, Central, Hong Kong
T:+852 3758 2180 / F: +852 3758 2186

E: hongkong@perrotin.com

Opening hours: Tuesday - Saturday 11am - 7pm

For any images used, kindly state:
Courtesy Galerie Perrotin

A media preview will be taking place on
Wednesday May 11th 2016 from 5pm to 6pm.

For more information and press enquiries, please contact:

CdD. | Communications Incubator
Stephanie Poon
stephanie@cdd.com.hk / +852 6209 7957

Heloise Le Carvennec, Head of Press & Communication
heloise@perrotin.com / +33 1 42 16 91 80

Thomas Chabaud, Press Officer
thomaschabaud@perrotin.com / +33 1 76 21 07 11



Chen Ke

1978
2005

Born in Tongjiang, Sichuan, China
Graduated with MFA from the Sichuan Fine Arts Institute, Chongqing

Currently lives and works in Beijing.

SOLO EXHIBITIONS

2016
2015
2013
2012
2010
2009
2008

2007

“Dream * Dew", Galerie Perrotin, Hong Kong

“Cover: Recent Works by Chen Ke", Star Gallery, Beijing, China

“The first Art Basel Hong Kong: Frida * A Woman-Chen Ke", Hong Kong Convention and Exhibition Centre, Hong Kong
“With “You", | Will Never Feel Lonely”, Today Art Museum, Beijing, China

“Hard-Boiled Wonderland and the End of the World”, Star Gallery, Beijing, China

“Another Me in the World", Kunsthaus Viernheim, Viernheim, Germany

“Personal War", Star Gallery, Beijing, China

“Chen Ke", Primo Marella Gallery, Milan

“With You, | Will Never Feel Lonely”, Star Gallery, Beijing, China; Marella Gallery, Milan, Italy

SELECTED GROUP EXHIBITIONS

2016 “Chinese Whispers: Recent Art from the Sigg & M+ Sigg Collections”, Kunstmuseum Bern, Bern, Switzerland

2015 “Within Sight: Chinese New Painting at Post Financial Crisis Era”, Ploy Gallery, Hong Kong; Foundation Taylor, Paris, France

2014 "By the name of Dayliness: Chinese contemporary art everyday discourse and generate ideas”, Blue roof art museum, Chengdu, China
“Re-View: Opening Exhibition of Long Museum West Bund”, Long Museum West Bund, Shanghai, China

2013  “Portrait of the Times: 30 Years of Chinese Contemporary Art", Power Station of Art, Shanghai, China
“MIRROR AND SHADOW?", National Gallery of Indonesia, Jakarta, Indonesia

2012  “Spin: the First Decade of New Century”, Today Art Museum, Beijing, China

2011 “Shanshui: Poetry without Sound? Landscape in Chinese Contemporary Art Works from Sigg Collection”, Kunstmuseum Lucerne, Lucerne,
Switzerland Day Break, Arario Gallery, Cheonan,Korea

2010 “Self-Image: Interpreting A Perspective of Chinese Woman Art in the 20th Century”, CAFA Art Museum, Beijing, China
“The Franks-Suss Collection”, The Saatchi Gallery, London, UK
“Thirty Years of Chinese Contemporary Art: Painting 1979-2009", Minsheng Art Museum, Shanghai, China
“Reshaping History - China Art from 2000 to 2009", China National Convention Center (CNCC), Beijing, China

2009 “China: The Contemporary Rebirth", Palazzo Reale, Milan, Italy

2008 “Facing Reality-Selection of Chinese Contemporary Art", National Art Museum of China, Beijing, China
“Free Zone: China-An exhibition of Contemporary Chinese Art", Spazio in BSI bank, Lugano, Switzerland

2007 “China - Facing Reality”, Museum Moderner Kunst stiftung Ludwig wien, Vienna, Austria
="Floating- New Generation of Art in China”, Doart Co., Seoul, Korea
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