Sonia Gomes
“Lines in Wefts”
Opening: April 9th, 2016

Mendes Wood DM has the pleasure of announcing Lines in wefts, the thitd exhibition of Sonia Gomes's work at the
Sdo Paulo gallery. Gomes made a name for herself in recent years for work in which the interplay of found or
donated objects transforms them into sculptures. After several decades working in Belo Horizonte, Sonia Gomes
recently participated in such important international exhibitions as Revolution in the Making: Abstract Sculpture by Women,
1947 — 2016 at Hauser Wirth Schimmel, the 56 Venice Biennale, 2015 and No Man’s Land at the Rubell Family
Collection.

In Lines in wefts, Sonia Gomes revisits the gallery with an exhibition in which the main piece Weaving the Morning 1, I,
IIT is structured in three nightgowns that were donated by a friend, who, after the decision to sell the family home,
was permitted by the matriarch to give away her old bridal garments. Despite the matriarch's humble origins (the
story goes that she's the daughter of a bricklayer), the garments are sophisticated, with pieces of hand-embroidered
linens. Kept in storage for many years, these pieces came to Sonia already imbued with personal history. Any attempt
at intervention requires the artist to be forever mindful from a point of view of extreme respect for the pieces, for the
secrets they contain, for the time that has passed and is now gone forever, but which in their time were symbolic of a
woman's rite of passage. This is how the aesthetic experience in Sonia Gomes's work begins.

The nightgowns were transformed into canvases for delicate drawings made of lines, pins, embroidery, and so on.
Suspended from the gallery ceiling by kite strings, the nightgowns gain autonomy in the space, parading their colors;
like canvases they put forth the artist's drawings, which require the existence of the other, a second place where she,
the artist, can weave her expression. Always concerned with the movement of the fabrics, in order to finalize the
work, she has also made it necessary to maintain the instability of the original piece; the nightgowns are not attached
to a rigid structure. The process is governed by the artist's intuition, by her assiduous concern with the elevation not
only the material in this case silk but also the object which has leant itself as medium. A way of breathing new life into
something which seemed asleep.

Weaving the Morning
Jodao Cabral de Melo Neto

One rooster does not weave a morning,

he will always need the other roosters,

one to pick up the shout that he

and toss it to another, another rooster

to pick up the shout that a rooster before him
and toss it to another, and other roosters

with many other roosters to criss-cross

the sun-threads of their rooster-shouts

so that the morning, starting from a frail cobweb,
may go on being woven, among all the roosters.

And growing larger, becoming a cloth,

pitching itself a tent where they all may enter,
inter-unfurling itself for them all, in the tent

(the morning) which soars free of ties and ropes —
the morning, tent of a weave so light

that, woven, it lifts itself through itself: balloon light.

In: Jodo Cabral de Melo Neto in Twentieth-Century Latin American Poetry, trans. Galway Kinnell. ed. Stephen Tapscott,
Texas, 1996.

Sonia Gomes (1948, Caetanépolis, Minas Gerais) lives and works in Belo Horizonte. Her solo exhibitions
include: "Histérias/Historias: Arte Contemporinea do Brasil", USF Museum of Contemporary Art, Flérida
(2016); "No Man’s Land: Women Artists from the Rubell Family Collection", Rubell Family Collection,
Miami (2015/2016); “All the Wotld's Futures”, 56 Biennale di Venezia, Veneza (2015),"The Hand New afro-
brasileira", Museu Afro Brasil, Sdo Paulo (2013); "Art & Téxteis”, Kunstmuseum Wolfsbutrg, Wolfsburg (2013).
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Mendes Wood DM apresenta nova série de Sonia Gomes

A mostra “Linhas em Tramas” reiine trés camisolas revisitadas pela artista em
instalagées e esculturas singulares em sua carreira

A Mendes Wood DM abre o seu segundo ciclo de exposi¢des no sabado (09) com “Linhas
em tramas”, a terceira exposicdo de Sonia Gomes. A artista mineira se notabilizou nos
Ultimos anos por um trabalho em que a trama de objetos encontrados ou doados se
transformam em esculturas por meio de um senso estético agucado e sob alta influéncia do
desenho.

Na série Linhas em tramas, Sonia Gomes revisita a galeria com uma exposi¢do onde a
principal obra Tecendo a Manhé |, Il, Il € estruturada em trés camisolas doadas por um
amigo, que apds decidirem vender a casa da familia, a matriarca autorizou que lhe
entregassem varias pegas do seu antigo enxoval. Apesar da origem humilde da matriarca,
conta-se que é filha de pedreiros, o enxoval é sofisticado com pecas de linho bordados a
ma&o.

As camisolas foram transformadas em suporte para os desenhos feitos de linhas, alfinetes e
bordados. Suspensos no teto da galeria, por meio de fios para empinar pipas, as camisolas
ganham autonomia no espago; como telas, elas apresentam os desenhos da artista, que
para existirem, pedem a existéncia de um outro, um segundo lugar onde ela, a artista, pode
tecer a sua expressao. Sempre preocupada com o movimento dos tecidos, para finalizar a
obra ainda se faz necessario manter a instabilidade da pega original, as camisolas nao se
armam numa estrutura rigida.

A mostra fica aberta ao publico até o dia 21/05, das 10h as 19h, acompanhando mais duas
exposicdes individuais, do artista sul-africano Haroon Gunn-Salie e do norte-americano
James Lee Byars.
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