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Step off the street into a representation of the same. A gallery full of passing people. 
Drawings of these passers-by become extruded into statues, flattened onto paintings and 
mosaics, and shown in sequence to create films. Methods of drawing and of fabrication are 
also taken from the street, from the public, urban world. TV display panels, cut plastic panels 
and painted metal signs are all the language of the motorway and high street, places that are 
navigated, scanned, negotiated through eye and brain. 

The crowd merges with the surroundings and itself becomes built of steel, plastic and diodes 
to reflect back what it feels like to look at and to be in the world and in the crowd. The same 
process that made drawings of bison and hunters in charcoal and ochre on cave walls, of 
marching warriors and striding gods carved onto palaces of desert rock and athletes drawn 
in quarried marble cubes on mosaic villa floors, can create images, statues, films of someone, 
anyone in materials and techniques that are borrowed from the same place and time. Of 
course, as in cooking, all these great ingredients don't necessarily ensure a good result; I 
play with the combinations and possibilities that surface. 

A logic of taking in and putting out, of sensing existence by looking and then building with 
what you look at. No invention just arrangement, building, drawing. 

The walking statues are drawings of people who passed my studio and were asked to come in 
and be model on a walking machine. They then become films that can then also become 
paintings and statues. The paintings on the wall are from photographs I commissioned of 
people on the streets of Seoul; an initial full-length portrait is cropped to a head portrait 
seemingly drawn from too great a distance to see much more than posture, clothes and 
hairstyle. 

Whilst filming London crowds I ended up with footage of joggers whose stride is rhythmic 
and easier to draw and whose movement seems more natural and animal despite their bright 
modern outfits.

- Julian Opie, 2016. 

 

After 15 years in the great space under the railway at Holzmarktstraße/Jannowitzbrücke, 
Gerhardsen Gerner is pleased to inaugurate its new space in Linienstraße 85 with a solo 
exhibition by British artist Julian Opie. 

Julian Opie’s work has generated icons of contemporary art and has been shown 
internationally in all major institutions, including shows at Kunstverein in Cologne, Hayward 
Gallery and ICA in London, Lenbachhaus in Munich, K21 in Dusseldorf, MAK in Vienna, 
CAC in Malaga and IVAM in Valencia, MOCAK in Krakow, Tidehalle in Helsinki as well as 
the Delhi Triennial, Venice Biennial and Documenta.

He has presented many public projects in cities around the world, notably in the Dentsu 
Building in Tokyo 2002, City Hall Park in New York 2004, Mori Building, Omotesando Hill 



in Japan 2006, River Vltava in Prague 2007, Phoenix Art Museum USA 2007, Dublin City 
Gallery in Ireland 2008, Seoul Square in South Korea 2009, Regent’s Place in London 2011, 
Calgary, Canada, The Lindo Wing, St Mary’s Hospital, London and more recently permanent 
installations at SMETS in Belgium and PKZ in Zurich, Takamatsu City, Japan and Arendt & 
Medernach in Luxembourg.

 

For further information please contact Maike Fries at Gerhardsen Gerner, Berlin: T: 
+49-30-69 51 83 41,  
office@gerhardsengerner.com or visit our website at http://www.gerhardsengerner.com
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