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“Coming by Hazard", 2014. Digital pigment print. 55.5 x 74 cm / 21 3/4 x 29 1/8 inches. Courtesy Galerie Perrotin

GREGOR HILDEBRANDT “COMING BY HAZARD”

Galerie Perrotin, Hong Kong
March 12 - April 25, 2015

Galerie Perrotin is pleased to present the first solo exhibition of Gregor Hildebrandt
in Hong Kong, opening on March 12.

When Gregor Hildebrandt moved into his Berlin apartment in April of 2010, he
was welcomed to his new home by a discarded, worn down doormat with the
Chinese characters “Come in Peace / Leave in Peace”. The wise, old doormat,
had entered his world by chance, and in all of its dormant glory, was coming by
hazard. Embracing chance, he saw it as a good omen of security and a priceless
deterrent for thieves, as no one would suspect anything of value behind the
door it guarded, and vowed to show it, should the opportunity present itself,
at the threshold of his first solo exhibition in Hong Kong. That future is now.

The coming by hazard doormat is an apt signifier for Hildebrandt's work. The doormat,
like the vinyl records, VHS and cassette tapes that lie at the foundation of his work, is
a lyrical recording device. It tracks the footsteps of all of those who have come and
gone, compressing time, grime, and memory into an object that acts as a portal into
another space. By placing this “poetic” object at the threshold, Hildebrandt is trans-
porting his audience into an enigmatic memory and cryptic simulation of his home life.

The Talking Heads sang, “Home is where | want to be" on the 1983 album “Speaking
in Tongues”, and the theatre of the domestic interior and the mutability of language and
communication across cultures and time are very much the main themes on display.

Visual patterns from everyday objects offer a glimpse into his home, inspirations,
and personal relationships. They are transformed into positive/negative cassette
tape paintings: a handbag, a blouse, a breakfast-in-bed tray, and a book by Martin
Luther, the Protestant German friar whose translation of the Bible from Latin into
German had an enormous cultural impact in the creation of a standard version of
the German language. Hildebrandt highlights the “spiritual quest for the infinite
along the vertical axis mundi, connecting the earth & the celestial vault”, as formally
articulated by Brancusi in 1918, and in a version of an “endless column” formed
with molded vinyl records that appear to stack like musical warped galaxies.

A quasi-religious Pieta-like photograph of Hildebrand'’s head resting in the lap
of his partner, the artist Alicja Kwade, adds to the themes of love, romance, and
security within the sacred home. The fragility of the image, and by extension,
his relationship and all relationships, is heightened as one realizes upon closer
inspection that the single image is held together in a cabinet by, and the sum
of, a multitude of layers of tiny cassette boxes.
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Hildebrandt has created another new photograph of an etching by his influential
teacher, Thomas Gruber, from his home art collection paying homage to Marivaux's
1730 renowned romantic comedy theatre work, “LE JEU DE L'AMOUR ET DU
HASARD" (“The Game of Love and Chance”). By shooting it in the reflection
of one of his Spiegel (Mirror) Paintings and flipping the mirrored image in
Photoshop, the photograph then becomes the invitation poster.

This referential hall of mirrors continues as the black magnetic tape of an unspooled
VHS copy of a performance of Le Jeu de L'Amour et du Hasard is transformed
into an all-enveloping, elegant wall curtain which wraps the entire exhibition space.
The walls of the gallery space are de-activated and re-activated by being made
negative. From this new void, the cassette tape paintings then hang in cut out
sections of the wall and curtain, functioning like windows with a view into the
romantic enigma of domestic life. The audience’s reflection is mirrored in the cur-
tains as they themselves become woven into the fabric and patterns of the drama.

A tightly wound, painstakingly produced cassette tape wheel painting brings
the exhibition literally and figuratively full circle; by chance | discovered the
magnetic tape for recording sound was invented in Germany by Fritz Pfleumer
in 1928, and developed in this fashion. Once again, we pass through a time
portal to Hildebrandt's heritage.

Hildebrandt's work is lyrical and poetic, speaking in tongues without making
a sound. Coming by Hazard recites themes of romance and home within
collective memory consciousness connected by chance across generations of
time and space. It is open and inviting: come as you are, or come by hazard,
it may or may not be up to you.
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Views of the former exhibition

“Die Geschichte lauft Gber uns"

in 2014 at Galerie Perrotin, New York, USA.
Photo : Guillaume Ziccarelli

Courtesy Galerie Perrotin

Gallery information: Media Preview Invitation:

17/F, 50 Connaught Road, Central, Hong Kong
T: +852 3758 2180 / F: +852 3758 2186

E: hongkong@perrotin.com

Opening hours: Tuesday - Saturday 11am - 7pm

For more information and press enquiries, please contact:

A media preview will be taking place on Thursday March 12th 2015 from 5pm to 6pm.

Galerie Perrotin
Héloise Le Carvennec, Head of Press & Communication
heloise@perrotin.com / +33 1 42 16 91 80

CdD. | Communications Incubator

For any images used, kindly state:
Courtesy Galerie Perrotin

Stephanie Poon

stephanie@cdd.com.hk / +852 6209 7957

Thomas Chabaud, Press Officer
thomaschabaud@perrotin.com / +33 1 76 21 07 11



Born in 1974 in Bad Homburg, Germany. Gregor Hildebrandt lives and works in Berlin, Germany.
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SOLO SHOWS (selection)

Almine Rech Gallery, London, England; Wentrup Gallery, Berlin, Germany

“Die Geschichte lauft Giber uns”, Galerie Perrotin, New York, USA; “These Flowers will never die”, Galerie Isa, Mumbai, India; “Jetzt und in der Stunde” (with
Alicja Kwade), Hinter der Vélgen, Berlin, Germany

“In Jade stande eine Stadt”", Wentrup, Berlin, Germany; “Orphische Schatten”, Almine Rech Gallery, Brussels, Belgium; “Gregor Hildebrandt - Collection n°3",
Interior and the collectors, Lyon, France; “Du stehst im Licht, du stehst im Schatten”, Sommer Contemporary Art, Tel Aviv, Israel

“Ein Koffer aus Berlin", Saarlandisches Kiinstlerhaus, Saarbriicken, Germany; “Néchtliches Konzert” (with Jorinde Voigt), Museum Van Bommel van Dam, Venlo,
Netherlands; “Schlaf ist Zeit, die Dir gehort”, Gallery Aviskarl, Copenhagen, Denmark

“Fur kommende Morgen”, Wentrup, Berlin, Germany; “Seiten im Buch wie Wande im Raum”, Almine Rech Gallery, Paris, France; “Und dass zu friihe die Parze
den Traum nicht ende”, Grimm Gallery, Amsterdam, Netherlands

“Und vor der Tur stehen weiBe Pferde”, Aimine Rech Gallery, Brussels, Belgium; “Shapeless in the Dark Again”, Sommer Contemporary, Tel Aviv, Israel; “Die
Nacht tragt den Plan”, Van Horn, Disseldorf, Germany
“DaB dieser Mai nie ende”, Wentrup, Berlin, Germany ; “WeiBe Nacht hangt an den Bergen”, Grieder Contemporary, Zurich, Switzerland; “Der Himmel im
Raum”, Berlinische Galerie, Berlin, Germany

“This was made to end all parties”, Ursula Werz, Tibingen, Germany; “Front Room”, Contemporary Art Museum St. Louis, St. Louis, USA; “Hokuspokus”,
Kunstverein Schwerte, Schwerte, Germany; “Und im Garten bliht ein Blumenbeet”, Haus am Waldsee, Berlin, Germany

“Dunkle Fahrt zu hellem Tag”, Kunstverein Ludwigshafen, Germany; “Dunkle Fahrt zu hellem Tag”, Galerie Jan Wentrup, Berlin, Germany; “Zum Wohl der
Tranen”, Almine Rech Gallery, Paris, France

“B:1F-134" (with Alicja Kwade), UBERBAU, Disseldorf, Germany

“Von den Steinen zu den Sternen”, Galerie Jan Wentrup, Berlin, Germany; “Tage und Stunden zerspringen vor Gliick”, Stadtische Galerie Pankow, Berlin,
Germany

“Allnightlong” (with Jenny Rosemeyer), Kaiserpassage 21a, Karlsruhe, Germany; “Und dieses Wasser wird sich immer schwarz farben”, Arsenal HKM1, Raum
fir Kunst, Mainz, Germany

“Dunst blauer Tage”, Kunstverein Eislingen, Germany; “Hausmusik”, Mt. Warning, Berlin, Germany; “Schwarze Fahnen unter dem gelben Mond” (with Carola
Deye), Hinterconti, Hamburg, Germany

"Ténende Jugend”, WBD, Berlin, Germany

GROUP SHOWS (selection)

“Berlin artists' statements”, curated by Christophe Tannert + BWA Contemporary Art Gallery, Katowice, Poland; “Das Mechanische corps. Auf den Spuren von
Jules Verne", Hartware Medien Kunstverein, Dortmund, Germany

"One Way : Peter Marino”, Bass Museum of Art, Miami, USA ; “Love Story — Anne & Wolfgang Titze Collection”, Belvedere, Vienna, Austria ; “Music Palace.
The power of music seen by visual artists”, Boghossian Foundation, Villa Empain, Brussels, Belgium ; “Stalactica”, Quincaillerie Vander Eycken, Brussels, Bel-
gium ; “BOOSTER - Kunst Sound Maschine”, MARTa Herford, Herford, Germany ; “Frank Badur. Die Sammlung im Dialog”, Saarlandmuseum, Saarbriicken,
Germany ; “A History. Art, architecture, design from the 1980s until today”, Centre Pompidou, Paris, France; “Das Mechanische Corps. Auf den Spuren von
Jules Verne / The Mechanical Corps. On the trail of Jules Verne”, Kiinstlerhaus Bethanien, Berlin, Germany ; “As | run and run, happiness comes closer”, Hotel
Beaubrun, Paris, France, “Man in the Mirror”, Vanhaerents Art Collection, Brussels, Belgium

“Happy Birthday Galerie Perrotin / 25 years”, Tripostal, lille 3000,France; “The show is over,” Gagosian Gallery, London, England; “Klaus Nomi - 2013", Neuer
Aachener Kunstverein, Aachen, Germany; “Gestohlene Gesten”, Kunsthaus Nirnberg, Nuremberg, Germany; “Decenter, An Exhibition on the Centenary of the
1913 Armory Show”, Arbrons Arts Center, New York, USA

“Painting and Sculpture”, The Martin Z. Margulies Collection, Miami, USA; “The Garden of Eden”, Palais de Tokyo, Paris, France; “Von Sinnen. Wahrnehmung
in der zeitgendssischen Kunst”, Kunsthalle Kiel, Germany; “Ich bin ein Berliner”, Tel Aviv Art Museum / Helena Rubinstein Pavillion and Convento Carmelo,
Sassari, Italy / Mestrovic Pavillion, Zagreb, Croatia; “A House Fulll of Music”, Institut Mathildenhohe, Darmstadt, Germany; “The Record: Contemporary At and
Vinyl", Miami Art Museum, USA / ICA Boston, USA / Nasher Art Museum, Durham, USA; “Nouvelle présentation des collections contemporaines, des années
1960 a nos jours”, Centre Pompidou, Paris, France

“Su nero nero/Over black black”, Castello Rivara, ltaly; ‘Private/Corporate IV', Daimler Art Collection, Stuttgart / Berlin, Germany ; Prague Biennale 5, Prague,
Czech Republic

“Fischgratenmelkstand”, Temporare Kunsthalle (curated by John Bock), Berlin, Germany; “Berlin Box", Kunsthalle Andratx, Mallorca, Spain

“Berlin Transfer”, Berlinische Galerie, Berlin, Germany

“Zeigen. Eine Audiotour durch Berlin", Temporare Kunsthalle (curated by Karin Sander), Berlin, Germany; “No Soul For Sale - a festival of independants”, X
Initiative, New York, USA ; “XVI. Rohkunstbau ATLANTIS I. Hidden Histories — New Identities”, Schloss Marquardt, Potsdam, Germany; “Prose pour des
Esseintes”, Karma International, Zurich, Switzerland; “Begegnung Bauhaus. Kurt Schmidt und die Kiinstler der Avantgarde — von Kandinsky bis Vasarely,
Magritte et la lumiere”, Almine Rech Gallery, Brussels, Belgium

“Nico — KélIn, Berlin, Paris, New York — Stationen einer Popikone”, Museum fiir Angewandte Kunst, Cologne, Germany; “Musical Paintings”, Galerie Scheibler-
Mitte, Berlin, Germany; “Forgotten Bar Project”, Forgotten Bar, Berlin, Germany; “The Demolition Party”, Le Royal Monceau, Paris, France; “Zuordnungsprob-
leme”, Galerie Johann Konig, Berlin, Germany; “Back to black. Die Farbe Schwarz in der aktuellen Malerei”, kestnergesellschaft, Hannover, Germany

“La Bomba IV", Rowley Kennerk Gallery, Chicago, USA; “Substance and Surface”, Bortolami Gallery, New York, USA; “At home", Galerie Yvon Lambert
(curated by Mario Testino), New York, USA

“Totalschaden”, Bonner Kunstverein, Bonn, Germany; “pigment piano marble”, Maipt 327, Buenos Aires, Argentina

“87 x 26 x 10", former. Palast der Republik, Berlin, Germany

“klak”, Kulturbahnhof Kassel, Germany; “Golden Pudel Club”, Hamburg (with Axel Geis und Alicja Kwade), Germany; “Endless Summer”, Turboplex, Berlin,
Germany

“Kunststudenten stellen aus”, Kunst- und Ausstellungshalle der Bundesrepublik, Bonn, Germany; “Bis ans Ende der Welt, In Memoriam Bob Ross”, Kunstverein
Konstanz, Germany; “Wheeling London”, Ceel Project Space, London, England



