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40 nego bom é um real (detail) 2013

Alexander and Bonin is pleased to announce Jonathas de Andrade’s first one-person exhibition in North America. The
installations, sculpture and photographic works to be exhibited date from 2013 to 2015 and address socio-economic
issues in contemporary Brazil.
In two multi-part installations, (Cartazes para o Museu do Homem do Nordeste and 40 nego bom é 1 real), both from
2013, Andrade questions the influential but controversial ideas of the Brazilian sociologist Gilberto Freyre, particularly
as expressed in his 1933 publication Casa-Grande e Senzala (The Master and the Slave). In this text, Freyre suggests a
lived experience of racial-democracy in Brazil, which he believed to be a result of miscegenation between
Portuguese colonizers, Africans, and Native Brazilians.
Cartazes para o Museu do Homem do Nordeste (Posters for the Museum of the Northeast Man) is inspired by an
existing institution, the Museu do Homem do Nordeste, an anthropological museum in Recife, founded in 1979 and
largely inspired by Gilberto Freyre’s theories on ‘racial democracy’. In this project Andrade visually reimagines the
identity of the museum. Beginning in 2012 the artist advertised in local newspapers calling for workers interested in
posing for photographs advertising the museum. Photographing participants in everyday situations, Andrade created
70 posters with notes documenting the encounters. Through this collection of images and notes Andrade examines
how an anthropological approach influences the representation and understanding of cultural and personal
identities. The artist continues to use the Museu do Homem do Nordeste as inspiration for parallel projects some of
which can be seen in his survey exhibition currently at Museu de Arte do Rio (MAR) in Rio de Janeiro.
The title of the installation, (a collaborative project with Silvan Kaelin), 40 nego bom é 1 real (40 black candies for R$
1,00), is drawn from the name of a popular candy in northeastern Brazil. ‘Nego bom’ which can be literally translated
as ‘good black’ is a colloquial albeit affectionate term with colonial connotations. Inspired by a street vendor
promoting his sweets at the top of his voice, the work consists of two parts and tells the story of the production of the
sweet and exposes the falsity of the supposed good-natured working relations between employers and employees.
Through this narrative Andrade probes the complex social dynamics of post-colonial Brazil through the locus of cheap
labor.
In 2014 Andrade invited the workers from a refinery in Condado to participate in the creation of his most recent work,
ABC de Cana, (Sugar Cane ABC). Inspired by a 1957 ‘alphabet’ drawing by Luis Jardim which uses sugar cane motifs,
the work consists of 26 images of workers forming the alphabet with sugar cane stalks.
Jonathas de Andrade was born in 1982 in Maceió, Brazil; he lives and works in Recife. A survey of his work is on view at
Museu de Arte do Rio (MAR), Rio de Janeiro through March 22. Past solo exhibitions include Instituto Cultural Itaú, São
Paulo (2008); Instituto Cultural Banco Real, Recife (2009); Centro Cultural São Paulo (2010); Galeria Vermelho, São
Paulo (2013, 2010); Kunsthalle Lissabon, Lisbon (2013); and Musée d’art Contemporain de Montréal (2013). He
participated in the Mercosul Biennial, Porto Alegre, (2009); São Paulo Biennial (2010); Istanbul Biennial (2011); New
Museum Triennial: The Ungovernables, New York (2012); Lyon Biennial (2013) and the 11 th Dakar Biennial (2014).
Jonathas de Andrade's work was included in Under the Same Sun: Art from Latin America Today at the Guggenheim
Museum, New York in 2014.
For press inquiries, please contact Olivia Gauthier at 212 367-7474 or og@alexanderandbonin.com.
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Reception:
2° Letreiro para o Museu do Homem do Nordeste 2015
found wood and peg board
as installed: 459 x 25 x 4 in/ 1,166 x 64 x 10 cm

Main gallery:
40 nego bom é 1 real 2013
40 black candies for R$ 1,00
installation: 40 risograph prints on offset paper, 80 laser prints on
offset paper, 7 pantographic recordings on acrylic sheets, 15
silkscreen prints on plywood
dimensions variable
edition of 5
Back gallery:
Cartazes para o Museu do Homem do Nordeste 2013
Posters for the Museum of the Man of the Northeast
installation: 77 c-prints mounted on acrylic panels, ten inkjet prints,
and six photocopies on acetate with overhead projector
dimensions variable
edition of 5
Second floor:
Zumbi encarnado 2014
Zumbi incarnated
silkscreen on wood in 7 parts with text on cement plaque
each: 17 ¾ x 9 7/8 x 3 1/8 in/35 x 25 x 8 cm
edition of 5

ABC da Cana 2014
Sugar Cane ABC
26 framed pigment prints on Hahnemühle paper mounted on
aluminum
each: 11 ¾ x 13 ¾ in/30 x 35 cm
edition of 5
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Third floor:
Jorge Macchi
Memoria externa 10 2014
oil on canvas
84 x 74 in/213.4 x 188 cm

Jonathas de Andrade
Manual para 2 em 1 2015
silkscreen on chipboard
3 3/8 x 10 1/4 x 8 1/8 in/8.6 x 26 x 20.6 cm
edition of 100

Emily Jacir
Where We Come From (Mohannad) 2001-2003
framed laser print and c-print mounted on cintra
text: 9 1/2 x 11 1/2 in/ 24 x 29 cm
photo: 27 x 36 in/ 68.5 x 91.4 cm
Paul Thek
Fireflies 1979-1980
oil on canvas with artist's frame and picture light
13 x 17½ in/33 x 44.5 cm

Untitled (Landscape) 1971
acrylic on newspaper
22 5/8 x 33 1/16 in/57.5 x 84 cm

Ree Morton
One of the Beaux Paintings (#4) 1975
oil on wood and enamel on celastic
24 x 24 in/61 x 61 cm

Hallway:
Robert Kinmont
school desk 2014
douglas fir, cottonwood and desert sand
32 x 47 x 23 1/2 in/81.3 x 119.4 x 60 cm

