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Johann Konig, Berlin is pleased to present Helen Marten's roomsi zed
installation Orchids, or a Henispherical Bottomfor the first time in
Germany after it had been created for the 55'" Venice Biennale in 2013.

O chids, ...centers on an aninmated video in which Marten sets forth a
sanitised and alluring world of free-floating and fragnentary objects.
Exci sed from normal context and i nbued with an inpossible cosnetic
sheen, these crystalline forns are conjured in colours that range from
the surreally heightened to the deliberately banal. A line of toy-like
objects — a train, a giraffe on wheels, a boat — trundl es al ong on an

i npossi bly turquoi se plane. Parasitically followed by a swirling black
fly, the unfolding narrative is one of production, consunption and
saturation. Elsewhere, the naked human backside of the title (cropped
and anonynous) is shown with a luridly-glow ng orchid tucked between its
buttocks. At points, the inagery takes on the senbl ance of a painting or
di agram both formul aic ‘anal ogues’ of reality, like the video itself,

i mpl ying the knotty wei ght of a Cézanne still life.

We have entered a space of naking where the fabric of known things has
changed, precisely because the fabric of reality has changed. W have
trepidation of easily naneable parts, because they are pre-loaded wth
conmuni cation; they serve as short hand enbl ens for ideas that we know
have form so assume to have content. Qutlines speak of certainty, but
also the flurry of partial destruction. Hand drawn or digital, the line
that seeks to enclose or define can also waver. D nensionally
intelligent, skins are of one surface and one plane: Known things are
separated into tenporary pieces and every figure in space is defined
precisely through intersection by a plane of material, by outline or by
some correspondi ng figure of another dinmension.

As the “or” of its title suggests, Marten's video asserts the sheer
proliferation and interchangeablilty of inages, enblens and pictograns
in the physical and intangible realnms alike (an idea that is reflected
in the voiceover: “You tell an octopus: be an el ephant, and the octopus
becones an el ephant”). The ‘ hem spherical bottomi is an illusionistic

wi reframe conceit — hem spherical as a nask. Like all objects, it is a
sinpl e vector of nmeaning that can be skewed or nutated. The voi ceover to
the filmtakes us on a surreal journey in which richly evocative inages



(“exquisite leftovers of mayonnai se ...a chubby weave of |ace”) mass
together into a heady nel ange of resonances. Reality appears to have
been garbled, its usual taxonom es and categories teased apart. The
result is a peculiarly sensual kind of catastrophe. Different registers
of speech simlarly collide in the voiceover — intimate diaristic

revel ations or idle chitchat give way to poetic flights of fancy. These
contrasting ‘footings’ slyly subvert each other’s neanings or inports,
ultimately throning a light on the rigid fornul ae, which govern speech
and di al ogue in any given situation

The video is installed in a roomthat has been hernetically seal ed of f
and softened by a thick beige carpet, and is acconpani ed by scul ptural
satellites that suggest ‘outtakes’ fromthe film The video' s serene,
and anbi guously defined ‘nowhere realn thus extends physically into the
room The scul ptures’ assortnents of recherché and notl ey

materials (Form ca, carved wal nut, maple, inlaid wod knots, al abaster
fruit etc.) serve as analogies to the video' s intricate amal gam of
eclectic forms and connotations. The scul ptures noreover approxinmate
recogni sable itens while refusing to satisfy our preconceptions of those
items (a woven |l aundry basket filled with rolled-up socks al so

i ncongruously contains a lettuce | eaf and pieces of decaying fruit — the
i nevitable corollary, perhaps, of the over-ripe and painterly fruit

whi ch appears in the video). A wooden, chest-like object is both civic
and mniaturized, an art historical reference but also an i ncongruously
wei ghty donmesti c nodel

Seductive in the same way as a processed or packaged veneer (and with
the sanme conpressed di shonesty) this work — in both its video and
plastic fornms — brings urban and enotional signs into friction,
alternating between optical diagram and nanual catastrophe.
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