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Galerie Nordenhake is pleased to present new and recent work by Spencer Finch in his fourth solo 
presentation with the gallery in Berlin. The exhibition follows his ongoing exploration into the most 
elusive of subjects: Color and its perception, or what Cezanne is said to have described as “the place 
where our brain and the universe meet.” On view are drawings, collages, light installations and a 
window work using the incoming natural light. Each of the works reveals a different mode of analysis 
and approach to its subject, giving the exhibition a feel akin to that of an experimental laboratory.  

Color Test (624), 2013 for instance, consists of a light box confronting the viewer with an overwhelming 
abundance of colors. In a process comparable to the mixing of pigments on a painter’s palette, Finch 
filters the “neutral” white emanating from the light box with two layers of translucent film imprinted with 
an irregular checkerboard pattern in different hues. The result, a total of 624 different individual color 
variations, calls into question the limitations of visual perception and differentiation. Indeed, it is unclear 
how many colors the human eye can discriminate. The Optical Society of America estimates between 
7.5–10 million, while other scientists maintain that effectively no more than 180 hues can be 
distinguished. 

The diptych Disappearance of Color, 2013 is related to phenomenological questions of color perception. 
The work records the changes in the perception of our surroundings when faced with the absence of 
light. In this case, the artist studied the appearance of colors on nearly 100 different objects in his 
Brooklyn studio during daylight, matching their tones in watercolor applied on paper. The resulting 
drawing is paired with a record of the identical objects, this time observed at dusk as the colors shift to 
grayscale.  

Philosophical questions concerning color and light lie at the core of the series of collages Remarks on 
Color, 2012. Here, the artist has taken Wittgenstein’s treatise of the same title as a starting point – a 
seminal collection of notes attempting to clarify the use of language about color. Finch uses equally sized 
strips of colored paper and lighting filters in order to create visual representations of the notes 
Wittgenstein referred to as the “puzzle questions”, and thus forms his own set of translations from the 
realm of language and logic into the world of sensory perception.  

In his essay ‘Visions of Color in World History’, historian Robert Finlay describes the exceeding complexity 
of color as follows: “Like a rainbow in the heavens, it is impossible to grasp and evanescent in thought; it 
transcends language, clouds the intellect, and evades categorization. Receptive to neither description nor 
facile explanation, color and the feelings it evokes seem beyond reason and control.” Much of Finch’s 
work situates itself between scientific investigation and subjective observation, seeking out the poetic 
tension within the mechanics of perception. Indeed, while the exhibition reveals a desire to capture the 
essence of constantly changing light and color phenomena, Finch reminds us at the same time of the 
inherent impossibility of this undertaking. 
 

Spencer Finch was born in New Haven, Connecticut, in 1962, and lives and works in Brooklyn, New York.  
He participated in the 53rd Venice Biennial in 2009, Folkestone Triennial, UK (2011), Turin Triennial (2008) and the Whitney 
Biennial (2004). A survey exhibition titled What Time Is It on the Sun? was on view at MASS MoCA, North Adams, MA in 2007-
2008.  
Recent solo exhibitions include the Indianapolis Museum of Art, IN (2013), Museum of Art, Rhode Island School of Design, 
Providence, RI (2012), The Art Institute of Chicago, Chicago, OH, Museum of Contemporary Art San Diego, CA, Emily Dickinson 
Museum, Amherst, MA (all 2011), Corcoran Gallery of Art, Washington, DC and Frac des Pays de la Loire, Carquefou, FR (both 
2010). 
His large-scale window installation The River that Flows Both Ways is currently on view at the High Line in New York. Other recent 
public commissions include: A Cloud Index, The Culture Line at Paddington station, London, UK (2013) and the Glass Façade 
Design for The Johns Hopkins Medical Center, Baltimore, MD (2012), amongst others. 
 

Exhib it ion period: November 16, 2013 – January 11, 2014 
Opening hours: Tuesday - Saturday 11:00 – 18:00 

Please contact the gal lery for further informat ion and press images. 
 

ARTISTS: CHRISTIAN ANDERSSON OLLE BAERTLING MIROSLAW BALKA ANNA BARHAM IÑAKI BONILLAS ANN BÖTTCHER GERARD BYRNE 
JOHN COPLANS SARAH CROWNER JONAS DAHLBERG ANN EDHOLM SPENCER FINCH HREINN FRIDFINNSSON PAUL FÄGERSKIÖLD 
FELIX GMELIN FRANKA HÖRNSCHEMEYER GUNILLA KLINGBERG EVA LÖFDAHL MEUSER HELEN MIRRA ESKO MÄNNIKKÖ SIROUS 
NAMAZI WALTER NIEDERMAYR SCOTT OLSON MIKAEL OLSSON MARJETICA POTRČ  HÅKAN REHNBERG ULRICH RÜCKRIEM MICHAEL 
SCHMIDT FLORIAN SLOTAWA LEON TARASEWICZ JOHAN THURFJELL ALAN UGLOW GÜNTER UMBERG NOT VITAL MAGNUS WALLIN 
STANLEY WHITNEY RÉMY ZAUGG JOHN ZURIER 


