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7R « $5E Jeppe Hein

MESIKSNZISE | Flamingo with Pink Balloon, 2026. S EHMNATEN, MER, WG4, A
#, # | High polished stainless steel, lacquer (pink), ribbon (rose), stone, steel. 159 x 100 x 62 cm.
B2t ZRREMHEE | Courtesy of the artist and Perrotin
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#3_EB& Takashi Murakami

RNr-E(BFHIFER) | EMERATEN—FETHE | Hiroshige’s 100 Famous Views of
Edo: Japonisme Reconsidered—Atagoshita and Yabu Lane, 2026. FREIR/HS5IA43, #F$a1E | Acrylic
and glitter on canvas mounted on aluminum frame. 36.78 x 23.91 cm. ©2026 Takashi Murakami/Kaikai Kiki
Co., Ltd. All Rights Reserved. ElF1gfit: D13%% | Courtesy Perrotin

WEST BUND ART & DESIGN 2026

November 10-15, 2026
West Bund International Convention and Exhibition Center
Perrotin Booth: 1B06

Perrotin is pleased to participate in West Bund Art & Design 2026, with a
diverse selection of works across painting, sculpture, and works on paper.
Bringing together established and emerging artists from Asia, Europe,
and the Americas, the presentation features a dedicated solo corner of
Jeppe Hein alongside highlights from the gallery’s international roster.

Jeppe Hein's solo presentation features reflective sculptures and
paintings. Known for his playful, participatory works that challenge
viewers' perception of space, Hein uses mirrored surfaces to incorporate
visitors and their surroundings into the artwork. His balloon-like
sculptures, including animal figures, contrast the appearance of lightness
and fragility with solid materials. His Wave Painting works further explore
movement and rhythm, drawing on his longstanding interest in the
relationship between natural forms and bodily experience.

Takashi Murakami presents two 2026 paintings responding to Utagawa
Hiroshige's celebrated series One Hundred Famous Views of Edo
(1856-58), marking the series’ debut in China. Revisiting Japanese
ukiyo-e through his contemporary pictorial language, Murakami explores
reproduction and reinterpretation, while reflecting on the cross-cultural
exchange that gave rise to nineteenth-century Japonisme. The works



¥33d - 13i#3% 5 Mehdi Ghadyanloo
Fo#& | Untitled, 2025. R EHE | Oil on canvas. 120 x 60 cm. B A2 ZARKSMEE | Courtesy
of the artist and Perrotin
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Z1Z Lee Bae

%l ay-14 | Brushstroke ay-14, 2026. ZRZ</x £ | Charcoal ink on paper. 262 x 172 cm
B AR ZARRS5MAEE | Courtesy of the artist and Perrotin

extend his exploration of these themes in Takashi Murakami Mononoke
Kyoto, his 2024 exhibition at the Kyoto City Kyocera Museum of Art.

Mehdi Ghadyanloo presents a new painting concurrent with his solo
exhibition, currently on view at Perrotin Seoul through December
2026. His precisely constructed compositions place familiar objects,
often drawn from the visual language of childhood, within enigmatic
architectural settings. Dramatic lighting and carefully calibrated
perspectives transform apparently playful imagery into meditations on
solitude, memory, and psychological space.

Following solo exhibitions at the Watarium Art Museum in Tokyo in
2025 and at Perrotin Tokyo in 2026, Chen Fei presents Cartoonist’s
voyage for the fair. Drawing on the familiar Chinese family photograph—
a conventional image that can come to replace lived memories—he
imagines a cartoonist traveling on state assignment with his family.

Following his comprehensive career survey at Perrotin Shanghai in March
2026, Wang Fanseng presents new works informed by the Buddhist
concept of emptiness (Stnyata). Drawing on analytical cubism, Francis
Bacon's portraiture, and Cézanne's approach to spatial structure, Wang
combines geometric forms with expressive brushstrokes, balancing
spontaneity and control.

Also featured are sculptures by Alma Allen and Klara Kristalova, both of
whom are participating in national pavilions at the 2026 Venice Biennale.
Representing the United States, Allen creates biomorphic forms through
an intuitive process that preserves the immediacy of the artist's touch.
Kristalova, exhibiting in the Nordic Countries Pavilion, draws on traditional
myths and fairy tales to create enigmatic glazed stoneware figures. Allen’s
first solo exhibition with Perrotin opened in Paris in October 2026.
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Works by long-standing Perrotin artists span painting and sculpture,
revealing diverse approaches to form, material, and visual storytelling.
Hernan Bas's The low budget time-traveller (Renaissance fair) (2026)
combines portraiture with theatrical storytelling, while Bernard Frize's
recent canvases explore color, gesture, and the painting process. Laurent
Grasso revisits historical imagery in Studies into the Past, and lzumi Kato
transforms stone into uncanny, totemic sculptures. Lee Bae's charcoal-
ink Brushstroke works investigate the energy and rhythm of gesture, while
Mark Ryden's finely rendered graphite drawings evoke unsettling fantasy.

The presentation also features women artists exploring the body,
domesticity, and psychological experience. Kelly Beeman's Riverbed
(2026) and a related watercolor examine the relationship between figures
and their surroundings; Danielle Orchard explores psychological tension
in figurative painting; and Nikki Maloof reveals the uneasy coexistence of
beauty and decay in the natural world. Vivian Greven's Marilyn paintings
capture the interplay of the body, movement, and flowing drapery;
Christiane Pooley evokes memory through atmospheric landscapes; and
Chang Ya Chin's small-scale painting invites a more intimate mode of
looking.

Elsewhere, material experimentation extends the dialogue between
figuration and abstraction. Genesis Belanger transforms everyday
objects into sculptural assemblages. Sigrid Sandstrom’'s Gale paintings
evoke shifting skies and atmospheric turbulence through fluid gestures
and translucent layers of color, while Clare Woods brings a sculptural
sensibility to painting, exploring the physical forms and unexpected
strangeness of familiar subjects. Woods will present a solo exhibition at
Perrotin Shanghai in March 2027.

A different sense of storytelling emerges in works by Makiko Kudo,
Shintaro Miyake, and Tomoko Nagai. Kudo's Something of My Own (2025)
evokes a scene suspended between recollection and reverie. Miyake's
two new works introduce playful, idiosyncratic narratives through their
crowded imagery and unexpected details, while Nagai's paintings bring
animals, figures, and everyday settings into richly imagined worlds.

The presentation also includes works by Oli Epp, Mr., ob, Otani
Workshop, Marty Schnapf, Kiki Xuebing Wang, and XU ZHEN®.
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