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LYNN CHADWICK

HYPERCYCLE / CHAPTER IIl:
VIGILANTS (1978-1995)

Opening Monday November 9, 2026
Nov 9 — Dec 23, 2026
Curated by Matthieu Poirier

Launched in 2024, the three-continent, three-chapter retrospective
Hypercycle comes to a close here with its final chapter, devoted to the
period in which Chadwick's work reaches its fullest maturity. Vigilants
brings together sculptures from the late period of the artist's career
(1978-1995), in which several long-running ideas and series, most of
them initiated around 1950, are carried to their furthest and most fully
realized and acknowledged point.

Installed in Shanghai, these watchful figures find a distant yet legible
echo in Chinese traditions of the standing or paired guardian: the ranked
terracotta soldiers made to hold their posts indefinitely, the pairs of
stone lions charged with watching a threshold rather than a scene, the
ever-staring taotie mask, the hybrid zhenmushou placed at the entrance
to a tomb. The kinship is formal rather than historical: both traditions ask
a figure to do one thing without end, which is to keep watch and so to
outlast the moment of its making.

The oculus, the circular or eye-shaped opening present since
Chadwick's earliest works, is refined here into a more deliberate
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instrument of relation: these late apertures are designed to hold a gaze
rather than merely suggest one. Across the solitary figures and the
couples that recur throughout his oeuvre, whether standing or seated,
his late work favors a kind of frontal permanence. These are bodies
composed to be looked at for a long time, returning that duration rather
than a single instant.

The draped, cloaked silhouettes that first emerged earlier in his career
develop into fuller, heavier volumes. Their folds read less as costume
than as accumulated energy or mass, the visible trace of time settling
onto a body that no longer moves.

The mirror-polishing of bronze surfaces, introduced gradually over
the preceding decades, here becomes a sustained and deliberate
technique. Entire planes of the body turn reflective, drawing the
surrounding space and the viewer's own presence into the surface of
the sculpture.

In these final works, figures that have long kept watch ask only to be
watched in return. Hypercycle thus closes not on a resolution but on
an enduring act of attention, one that may well outlast us and remain
eternally turned toward an ever-changing world.
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Lynn Chadwick (1914—2003) was one of the most significant sculptors of
the 20th century, alongside Alberto Giacometti, Henry Moore, and Louise
Bourgeois. Lynn Chadwick won the international prize for sculpture at
the 1956 Venice Biennale with an exhilarating display of sculptures and
drawings, becoming the youngest ever recipient of this prestigious prize.
Such triumph early in his career catapulted him overnight into a major figure
of 20th century sculpture.

In the 1930s, Chadwick worked as an architectural draughtsman until the
Second World War where he served as a pilot, flying Swordfish airplanes
off aircraft carriers across the Atlantic. In 1946, following his deployment,
he won a prize for textile designs, which afforded him the financial liberty
to pursue a career as a sculptor. Chadwick began by developing a series
of mobiles: These early kinetic works moved sensuously through space
creating virtual forms from their linear undulations and rotations. The
animated structures would later inform his instinctive understanding of
weight, counterbalance, and focal points within his more static sculptures.
In 1950, putting to use newly acquired welding skills, Chadwick discovered
his unique visual language, which he ascribed as “drawing in space.” He
welded his steel rods together in triangulated structures, subsequently filling
the voids between his linear constructions with a unique mixture of iron
filings and gypsum.

Uninhibited by the constraints of a formal art education, this technique
became the framework for the novel, fantastical figures and animal forms
of his imagination. Vital in energy and unprecedented in shape, his works
arouse the primal and the subconscious in the viewer through his impulsive
and innovative making process.

Chadwick spent the 1960s refining his technique. His sculptures became
a quest for the most elemental shapes; the abstract forms that emerged
illustrated the versatility of his craft. International recognition led to a dizzying
programme of exhibitions and museum shows, in addition to private and
public commissions. The 1970s and 80s saw further advancements and
metamorphoses into a geometric figuration: imposing triangulated beings
with winged or robed bodies perched on slender tapered legs, channeling
his earlier mobiles in motion and a body language that Chadwick described
as “attitude.”

In a late flowering of fresh forms, the 1990s brought a final reinterpretation
of the beasts and signature paired figures. After a career that spanned five
decades, Lynn Chadwick made his last work, Ace of Diamonds, in 1996.
He passed away in 2003, the same year Tate Britain devoted a major
retrospective to him.

Lynn Chadwick’s work has been the subject of numerous exhibitions
including those at Royal Academy of Arts Courtyard, London, UK (2014);
The Museum in the Park, Stroud, Gloucestershire, UK (2005); Tate Britain,
London, UK (20083); Butler Institute of American Art, Youngstown, Ohio,
USA (2000); The Museum of Modern Art, Toyama, Japan (1991); Museum
of Modern Art, Kamakura, Japan (1972). His work is currently held by many
museums and public collections, including Musées Royaux des Beaux-
Arts de Belgique,Brussels; Musée de Grenoble, Grenoble; Musée National
d'Art Moderne, Centre Georges Pompidou, Paris; Musee Rodin, Paris;
Royal Academy of Arts, London; Tate Britain, London; Los Angeles County
Museum of Art (LACMA), California; Museum of Modern Art, New York, and
Metropolitan Museum of Art, New York.
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Curated by art historian Matthieu Poirier, Hypercycle is a series of exhibitions
staged across three continents and multiple venues from 2024 to 2026.
Comprising three chapters, it traces the arc of Lynn Chadwick’s career.
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The first chapter opened on October 12, 2024, in Paris at the Centre des
Monuments Nationaux—Hétel de Sully and Perrotin. It brings together sixty
key works produced between 1947 and 1962, a period in which the artist
defined his distinctive approach and achieved international recognition.
Chadwick’s sculptures are held in some 150 public collections worldwide,
and this marks the first time such an extensive selection of his work has
been shown in France since his 1957 exhibition at the Musée National d’Art
Moderne in Paris.
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The second chapter took place at Perrotin New York, opening on October | _— podend LS

30, 2025, and covered Chadwick’s mature period, from 1963 to 1977. In : m=a
these works, he forged an angular, faceted, and near-abstract sculptural | =

language in which constructed and organic references—architecture,

sails, aircraft wings, birds, bats, skeletons, and exoskeletons—coalesce

into archetypal figures such as Sitting Figures and Winged Figures. These

works transcend individuality to become universal emblems of strength,

tension, duality, and inner transformation, fusing modernist abstraction with L

archaic essentialism.
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The third chapter focuses on Chadwick's late work from 1978 to 1995 and BEZZARAKEXEN
is on view at Perrotin Shanghai from November 9, 2026. >>> More information about the artist
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