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Esther Schipper Seoul is pleased to announce 
Who Lived Happily Ever After?, Simon Fujiwara’s 
first solo exhibition in our Seoul location and the 
artist’s fourth with the gallery. On view will be new 
paintings from the artist’s body of work featuring 
his original cartoon figure Who the Bær – a cartoon 
bear in constant search for an identity, transforming 
endlessly into different styles, characters and 
tropes. For this exhibition, Fujiwara takes Who into 
the world of myths and fairytales. The works will 
be presented within a series of themed rooms with 
differently colored walls.  

From Hero to Princess, Who transforms into some 
of our most beloved and archaic cultural figures and 
characters. Archetypes that have accompanied 
humanity in various disguises for thousands of 
years, the characters Who inhabits in these works 
seem to have travelled a long way from the classical 
myths and are more at home in the bright and 
hyper-mediated world of contemporary animation, 
most famously Disney. We find Who as Prince and 
Sleeping Beauty, as Cinderella’s glass slipper or 
suffocating rose, as both Beauty and the Beast, 
Gulliver and Lilliputian, or as Pied Piper whose 

seductive (social media) tunes lead a group of 
young Whos astray.

These works focus less on the search for identity 
than on the exhaustion that comes from the 
pressure to perform one’s self in a constant 
negotiation of roles. They bespeak a kind of 
melancholy for a nostalgic past that was filled with 
magic and mystery but is now revised and updated 
to our times, and is shot through with anxiety, 
fear and loss of faith in those same stories where 
we once sought refuge and imagination. Who’s 
enactment of multiple positions in each picture 
reinforces the sense of arbitrariness and exhaustion: 
These are no longer roles to which to aspire—and 
maybe never were. Instead, their certainties are put 
into question: the villains are scared, the witches 
sad, the heroes confused and the princesses mad. 
All are in a state of nervous tension.

The balanced composition, inventive technique, 
the deftness of color, stoke and line of these works 
highlight Fujiwara’s painterly virtuosity. Since 
the artist began his series of works of iconic art 
historical works that were redrawn in the shape 
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of Who, his formal language has become an 
amalgamation of historical styles, with a special 
fondness for the fragmentation of late cubist forms. 
Meanwhile, the familiar and cartoon-like quality of 
the imagery allows for an emotional charge one 
finds in animation and children’s books, turning the 
figures and Who-ified objects into oddly touching 
subjects, their struggles vividly portrayed.

Simon Fujiwara has said he created the cartoon, 
so that he would not become one himself. A 
denim wearing bear with a golden heart and an 
uncontrollably long tongue, Who the Bær seemingly 
has no gender, race, sexuality or even a clear 
design. Without an identity, Who exists only as 
an image, a status that allows them the freedom 
to roam a world of online images, appropriating 
characters, identities, aesthetics and guises in a 
greedy search for a ‘self.

First premiering at Fujiwara’s 2021 solo exhibition 
at Fondazione Prada in Milan, over time, Who 
has appeared in paintings, drawings, animations, 
installations and even in a line of merchandise. 
The character oscillates between subject and 
symbol, being and thing and is a tool for the artist to 
investigate cultural anxieties around identity and its 
relationship to the performativity of image culture. 
Who has frequently transformed into artworks by 
renowned artists, offering an accelerated, witty tour 
through various stages in the history of art.

Simon Fujiwara is a British-Japanese artist, born in 1982 in London, 
living and working in Berlin.

Fujiwara is the recipient of the 2010 Baloise Prize at Art Basel and 
the 2010 Frieze Cartier Award. He was shortlisted for the Preis der 
Nationalgalerie 2019.

Fujiwara’s recent solo exhibitions include: A Whole New World, 
MUDAM, Luxembourg (2026); Simon Fujiwara – Who’s Iconic? 
Paintings, Drawings and Maquettes From the Whoseum of Who the 
Bær, G2 Kunsthalle, Leipzig, (2025); Dreams of an Owl, Who the Bær 
and the Wounded Planet, Kunsthalle Bielefeld (2025); Simon Fujiwara: 
It’s a Small World, Kiasma, Helsinki (2024); Simon Fujiwara, Who 
the Bær, Prada Aoyama, Tokyo (2022); Simon Fujiwara, Hello Who?, 
CIRCA Art, public screenings in London, Seoul, New York, Milan, 
Berlin, Melbourne, Los Angeles (2022); Simon Fujiwara, new work, 
Kunstinstituut Melly, Rotterdam (2021); Who the Bær, Fondazione 
Prada, Milan (2021); Hope House, Blaffer Art Museum, Dallas (2020); 
Joanne, Arken, Skovvej (2019); Revolution, Lafayette Anticipations 
– Fondation d’entreprise Galeries Lafayette, Paris (2018); Joanne, 
Galerie Wedding, Berlin (2018); Hope House, Kunsthaus Bregenz 
(2018); Joanne, The Photographers’ Gallery, London (2016); Figures 
in a Landscape, Kunsthalle Düsseldorf (2016); The Humanizer, Irish 
Museum of Modern Art, Dublin (2016); White Day, Tokyo Opera City 
Gallery, Tokyo (2016).

The artist’s work is represented in the collections of the American 
Embassy, London; Museum of Modern Art, New York; the Solomon 
R. Guggenheim Museum, New York; Tate, London; Museum of 
Contemporary Art, Tokyo; Hamburger Kunsthalle, Hamburg; 
Sammlung Verbund, Vienna; Sharjah Art Foundation, Sharjah; Centre 
Pompidou, Paris; The Prada Foundation, Milan; Leeds University, 
Leeds; and the Museum für Moderne Kunst, Frankfurt am Main.


