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Image: Ashley Hans Scheirl, 2021. © Photo Albrecht Fuchs.

Performing trans*operations has always been central in the work of Ashley Hans Scheirl who 
VWDUWHG LQ WKH ODWH ��LHV ZLWK GUDZLQJ� SDLQWLQJ� VXSHU�� ŮOPPDNLQJ� SHUfoUPDQFH� 
LQVWDOODWLoQ  DQG VoXQG ZoUN� $ �� \HDUV OoQJ SHULoG of ŮOPPDNLQJ �oYHU �� ŮOPV� 
was followed by three decades of painting, mainly acylic on canvas. This year, having 
celebrated their 70ies birthday,  Scheirl, yet again, has developed a new technique 
adjusting to a self that is under constant construction.

Under the title “Petrol M*other Paris” Scheirl astonishes us with an even  greater 
variety of materials and techniques: pencil, pastel, crayons, oil stick, ballpointpen, 
charcoal, watercolour, acrylic on collage of printed paper. Prints of stock market 
GDWD fUoP WKH ņFLQDQFLDO 7LPHVŇ� WHFKQLFDO GUDZLQJV fUoP ņ%LOGZ¸UWHUEXFKŇ �3LFWXUH 
'LFWLoQDU\� DQG SULQW�oXWV fUoP GHWDLOV of oZQ GUDZLQJV�  

Central is the shift from canvas to wood. It was long planned, but the spark into 
action was brought about in a conversation between Scheirl and Paul B. Preciado,  
as they together realized that Scheirl has been using painting as gender 
SHUfoUPDQFH �Ń+DQVń WKH SDLQWHU�le SHLQWUH�� HYHQ WKoXJK LW LV DFWXDOO\ WH[WLOH DUW� 1 

Wood is ideal for collaging. As it is a hard surface2 objects can be fastened, paper 
layers can be cut with a knife.  By making the paper damp the cut-out can be easily 
removed: cut & paste made physical. With this new body of work Ashley Hans Scheirl 
LV �UH�GLVFoYHULQJ WKH HUoWLFV of VFULEEOLQJ ZLWK D VKDUSHQHG FoOoXU SHQFLO� SODFLQJ 
OLQH QH[W Wo OLQH � OLNH KDLU � oQWo D WKLQ oU WKLFN OD\HU of SDSHU JOXHG Wo WKH ŮEUXoXV 
surface with wallpaper glue. It is of 100% cellulose which is - like paper - made out 
of ZooG� ,W OLTXLŮHV ZKHQ GDPSHQHG� ,WV VOLP\ FoQVLVWHQF\ HYoNHV WKH LGHD of EoGLO\ 
ůXLGV  DQG � LQ WKH SUoFHVV � DPELYDOHQW HPoWLoQV EHWZHHQ GLVJXVW� Mo\ DQG DUoXVDO�

1  3DXO %� 3UHFLDGo Ń$ 3DLQWHU
 of 0oGHUQ /LfHń� H[KLELWLoQ FDWDOoJXH Ń,Q 	 OXW of 3DLQWLQJ
ń� $VKOH\ 
Hans Scheirl at Belvedere 21, Vienna, 2026
2  Even as the wooden panels are of leightweight thin wood the surface is stabilzed by a solid 
wooden framework in the back
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,Q SXWWLQJ GUDZLQJ DQG SDLQWLQJ LQWo D G\QDPLF� XVLQJ QXPEHUV DQG WH[W fUDJPHQWV 6FKHLUO 
LV FLWLQJ &\ 7ZoPEO\ńV ZoUN ZKLFK VKoZV WKH YXOQHUDELOLW\ of VLJQ DQG PHDQLQJ LQ WKH 
PoPHQW WKH\ VOLGH LQWo QoWKLQJQHVV� GLUW DQG oEVFHQH JUDfŮWL� /HDYLQJ WKH VHDOHG DQG 
sanitary surface of hardened acrylic for charcoal and pastels easily blown or wiped away, 
cut paper-bits taped into a precarious form sticking out of the surface or untreated wood 
details that might tinge, the artist points to mortality and the fragility of being in these 
times of doom and accelerated transformation.

“.... your paintings honor the 
ůDZV of WKH JHVWXUH� DOOoZLQJ XV Wo VHH WKH OLfH of WKH 
QoQQoUPDWLYH DQG WKH XQfoUPHG� OQO\ WKHQ FDQ GLVVLGHQW 
trans* beauty emerge. Your work shows the liveliness 
of the gesture but also stages and makes fun of the act 
of containment that comes after it. And therefore we see 
the struggle and the violence of this act of restrain and 
FoQWUoO� ,Q \oXU H[KLELWLoQV� WKHUH LV DOZD\V VoPHWKLQJ 
H[FUHPHQWDO� VoPHWKLQJ H[FHHGLQJ WKDW UHVWULFWLoQ� 7KLV 
LV ZK\ \oXU H[KLELWLoQV EUHDWKH� EXUVW� VSLOO� GULS� GUooO� 
SoXU� YLEUDWH� VSHUP� SXPS� V�KLW� OHDN� OLPS� PHUJH� EHQG� 
melt, upbeat, absorb, fall, shine—because they dare to 
show incompleteness, vulnerability...”3

7o FUHDWH WKHLU ZoUNV� $VKOH\ +DQV 6FKHLUO GUDZV oQ UHDGLQJV of VFLHQWLŮF� SKLOoVoSKLFDO� DQG FULWLFDO 
EooNV� OQ WKH oFFDVLoQ of WKHLU foXUWK VoOo H[KLELWLoQ DW WKH /oHYHQEUXFN JDOOHU\� WKH DUWLVW VKDUHV 
WKHLU VoXUFHV DQG GLVSOD\V foXU EooNV ZLWK HYoFDWLYH WLWOHV� ZKLFK VHUYH DV WKH SUoGXFWLoQ FoQWH[W foU 
their new paintings.

“Das Bildwörterbuch – Die Gegenstände und ihre Benennung” (The Picture Dictionary-Objects and 
their naming), [1935] 5th edition, Dudenverlag Mannheim, 1999. 
$Q LOOXVWUDWHG GLFWLoQDU\� ŮUVW SXEOLVKHG LQ ���� E\ 'XGHQ� ZKLFK LQGH[HV WKH YoFDEXODU\ of HYHU\GD\ 
life, technology, and science by pairing each term with an illustration.

“Erdöl – Ein Atlas der Petromoderne” [Crude Oil – An Atlas of the Petro-Modern Era],  
Alexander Klose and Benjamin Steininger, Matthes & Seitz, Berlin, 2020. 
A reference work in the humanities on the cultural, technical, and political history of our dependence 
on oil.

“Testo Junkie – Sex, Drugs, & Biopolitics in the pharmacopornographic era”, Beatriz Preciado,  
The Feminist Press, New York, 2008  
(reissued under the author’s name Paul B. Preciado, Éditions Points, 2021) 
Part autobiographical chronicle, part philosophical essay, this radical book—a classic of queer 
theory—invites us to look beyond the gender binary to better understand the current feminist 
movement and question gendered representations.

“The Mother Machine – Reproductive Technologies from Artificial Insemination to Artificial Wombs”, 
Gena Corea, The Women’s Press, London, 1985. 
%HOoQJLQJ Wo UDGLFDO fHPLQLVW OLWHUDWXUH� WKLV SLoQHHULQJ HVVD\ H[SOoUHV DQG FULWLTXHV WKH 
PHGLFDOL]DWLoQ DQG LQGXVWULDOL]DWLoQ of ZoPHQńV EoGLHV WKUoXJK UHSUoGXFWLYH WHFKQoOoJLHV�

3  3DXO %� 3UHFLDGo Ń$ 3DLQWHU
 of 0oGHUQ /LfHń� H[KLELWLoQ FDWDOoJXH Ń,Q 	 OXW of 3DLQWLQJ
ń� $VKOH\ +DQV 6FKHLUO 
at Belvedere 21, Vienna, 2026
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Artworks list

Ashley Hans Scheirl
M*Other Machine 2, 2026

Pastel, oilpastel, acrylic, felt marker, charcoal, filler, plastic, foam board,
tension strap, metal, screws, paper collage on wood
280 × 200 × 7,5 cm (110 1/  × 78 3/  × 2 3/  in)
Courtesy galerie Loevenbruck, Paris
Inv. No. : AHS260906

© Photo Ashley Hans Scheirl.
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Ashley Hans Scheirl
Penile Design Trends , 2026

Pastel, oil pastel, charcoal, acrylic, felt marker, oil stick, metal ring, twine,
coin (acrylic on plastic), plastic handle, screws, paper collage on wood
200 × 148 × 14 cm (avec le chevalet : 225 × 148 × 51 cm) (78 3/  × 58 1/  × 5
1/  in (avec le chevalet : 88 9/  × 58 1/  × 20 1/  in) )
Courtesy galerie Loevenbruck, Paris
Inv. No. : AHS260905

© Photo Ashley Hans Scheirl.

4 4
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Ashley Hans Scheirl
PM*Portrait, 2026

Acrylic, pastel, charcoal, filler, foam board, plastic tube, screws, staples,
paper collage on wood
188,5 × 120 × 14 cm (74 × 47 1/  × 5 1/  in)
Courtesy galerie Loevenbruck, Paris
Inv. No. : AHS260904

© Photo Ashley Hans Scheirl.

4 2

Ashley Hans Scheirl
Thrust, 2026

Pastel, oil pastel, acrylic, filler, foam board, plastic handle, screws, paper
collage on wood
168 × 128 × 7 cm (66 1/  × 50 3/  × 2 3/  in )
Courtesy galerie Loevenbruck, Paris
Inv. No. : AHS260902

© Photo Ashley Hans Scheirl.

8 8 4

Ashley Hans Scheirl
Carbon Crave, 2026

Acrylic, coloured pencil, pencil, pastel, screw, paper collage on wood
43,5 × 30 cm (16 15/  × 11 13/  in)
Courtesy galerie Loevenbruck, Paris
Inv. No. : AHS260913

© Photo Ashley Hans Scheirl.

16 16
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Ashley Hans Scheirl
Delirious Deficit, 2026

Acrylic, coloured pencil, pencil, chalk, charcoal, filler, paper collage on wood
42 × 30 cm (16 9/  × 11 13/  in)
Courtesy galerie Loevenbruck, Paris
Inv. No. : AHS260914

© Photo Ashley Hans Scheirl.

16 16

Ashley Hans Scheirl
Fiscal vs. Fecal, 2026

Acrylic, coloured pencil, pencil, charcoal, paper collage on wood
42 × 30 cm (16 9/  × 11 13/  in)
Courtesy galerie Loevenbruck, Paris
Inv. No. : AHS260909

© Photo Ashley Hans Scheirl.

16 16

Ashley Hans Scheirl
Fuel Fandom, 2026

Acrylic, coloured pencil, pencil, paper collage, screw, Patafix adhesive pad,
found object on wood
42 × 30 cm (16 9/  × 11 13/  in)
Courtesy galerie Loevenbruck, Paris
Inv. No. : AHS260916

© Photo Ashley Hans Scheirl.

16 16

Ashley Hans Scheirl
Persistently Negative Interest Rates Squeeze Profits,
2026

Acrylic, coloured pencil, pencil, pastel, felt marker, paper collage on wood
42 × 30 cm (16 9/  × 11 13/  in)
Courtesy galerie Loevenbruck, Paris
Inv. No. : AHS260911

© Photo Ashley Hans Scheirl.

16 16

Ashley Hans Scheirl
Petrochemical Grimace, 2026

Acrylic, coloured pencil, pencil, oil crayon, charcoal, masking tape, paper
collage on wood
42 × 30 cm (16 9/  × 11 13/  in)
Courtesy galerie Loevenbruck, Paris
Inv. No. : AHS260912

© Photo Ashley Hans Scheirl.

16 16
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Ashley Hans Scheirl
Petrochemical Trembling, 2026

Acrylic, coloured pencil, pencil, charcoal, chalk, felt marker, paper collage on
wood
42 × 30 cm (16 9/  × 11 13/  in)
Courtesy galerie Loevenbruck, Paris
Inv. No. : AHS260915

© Photo Ashley Hans Scheirl.

16 16

Ashley Hans Scheirl
Remotely Familiar Assembly 1, 2026

Acrylic, coloured pencil, pencil, oil stick, found object on paper collage on wood
42 × 32 cm (16 9/  × 12 5/  in)
Courtesy galerie Loevenbruck, Paris
Inv. No. : AHS260908

© Photo Ashley Hans Scheirl.

16 8

Ashley Hans Scheirl
The Affect Economy in Perspective, 2026

Acrylic, coloured pencil, pencil, oil stick, pastel, chalk, found object, felt
marker, paper collage on wood
42 × 30 cm (16 9/  × 11 13/  in)
Courtesy galerie Loevenbruck, Paris
Inv. No. : AHS260910

© Photo Ashley Hans Scheirl.

16 16

Ashley Hans Scheirl
M*Other Machine 1, 2026

Acrylic, coloured pencil, pencil, charcoal, pastel, Tipp-Ex, paper collage on
wood
42 × 30 cm (16 9/  × 11 13/  in)
Courtesy galerie Loevenbruck, Paris
Inv. No. : AHS260918

© Photo Ashley Hans Scheirl.

16 16

Ashley Hans Scheirl
Unbalanced Scenario, 2026

Acrylic, coloured pencil, charcoal, plastic, paper collage on wood
42 × 55 cm (16 9/  × 21 5/  in)
Courtesy galerie Loevenbruck, Paris
Inv. No. : AHS260917

© Photo Ashley Hans Scheirl.
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Ashley Hans Scheirl
White Collar Criminal, 2026

Acrylic, coloured pencil, charcoal, pastel, model board, found object, paper
collage on wood
42 × 32 cm (16 9/  × 12 5/  in)
Courtesy galerie Loevenbruck, Paris
Inv. No. : AHS260907

© Photo Ashley Hans Scheirl.

16 8





([FHUSW fUoP +DQV 6FKHLUO� ņSDLQWLQJ�Vń LQWHU�DJHQF\Ň� UHVHDUFK SDSHU foU 0DVWHU of FLQH $UWV� &HQWUDO 6DLQW 0DUWLQV� /oQGoQ� ����







Oskar Kokoschka Prize 2026 
goes to Jakob Lena Knebl 
and Ashley Hans Scheirl
The Oskar Kokoschka Prize is one of the most important 
prizes for visual arts in Austria.

https://www.dieangewandte.at/en/press/presse_detail?presse_id=1766029338831

