
 

 

Philippe Parreno explores light in Noor at Gladstone 

 
Gladstone presents Noor, an exhibition by Philippe Parreno that pivots to light, a long-standing 
medium in his practice, as the constitutive element. Parreno’s exhibitions are studies in 
sentience, with individual objects and videos seemingly aware of their own existence. These 
elements act as separate entities and are in dialogue with one another, as well as with the 
environment they inhabit. In this, Parreno’s shows have been compared to living organisms—
mutable, interdependent, and generative.  And, like life itself, his presentations are durational, 
performing according to syncopated rhythms that are often algorithmically determined so that 
one object responds to another in ever-changing sequences.  
 
In his most recent exhibitions at the Haus der Kunst, Munich, and Leeum Museum of Art, Seoul 
(KLKM-KN), Parreno used voice—the aural phenomenon of vocal communication—as the 
connective tissue uniting all elements and activating the dramaturgy among them. Illuminated 
light is the structural leitmotif of the show, integrating the distinct objects in the presentation and 
creating its very ambience. Parreno has worked with light as a material for years; it is a potent 
genetic strand in the DNA of his work. The signature, illuminated marquees—ghostly theatrical 
signposts—are now synonymous with his practice, as are the videos constructed from light-
emitting pixels. And the specially crafted light fixtures manifest across a range of designs, from 
hanging to floor based, from mobile to stationary, are increasingly present in his exhibitions, 
functioning as glowing protagonists in the mise-en-scène that is his art. 
 
Noor, the title of the exhibition, is an Arabic and Persian word for light and is used here by 
Parreno to invoke the philosophy of the ancient Persian mystic Shihāb al-Dīn Abū al-Futūḥ Yaḥyā 
ibn Ḥabash ibn Amīrak al-Suhrawardī (YYNM-ZY), who formulated an emanationist cosmology, in 
which the universe flows from a Supreme Light of Lights. All of creation is thus manifest as light, 
which gradates according to its place within the strata of cosmic architecture. The nearer it gets 
to what we term “reality,” light plateaus, becoming a horizontal phenomenon through which 
thought is formed, a realm in which matter and spirit intersect.  
 
Also included in the exhibition is La Quinta del Sordo, a ML-minute filmic meditation on the final 
home of Francisco Goya, a now-demolished house outside Madrid where the artist realized his 
famous Black Paintings during the last years before his exile. Rather than treating these works as 
detached museum objects, Parreno reconstructs the murals in-situ, using digital modeling, 
sound design, and cinematography to imagine the house as a complex psychological space. 
Filmed at the Museo Nacional del Prado, the paintings are depicted in extreme close-up, their 
surfaces animated by shifting illumination modeled on firelight and candles. Throughout the film, 
changes in sound and light suggest the slow passage of time: floorboards creak, distant bells 
drift through open air, and the architecture seems to register its own memory through echo and 
reverberation. Hovering between historical reconstruction and speculative fiction, the work 
transforms Goya’s vanished house into an immersive and haunted interior, where image, 
atmosphere, and space remain inseparable. 

 
Noor, with its intermeshed beams of light, cast shadows, and glowing output, is conceived by 
the artist as a tribute to Barbara Gladstone. 
 

About Philippe Parreno 
A key artist of his generation, Philippe Parreno has radically redefined the exhibition 
experience by taking it as a medium and placing its construction at the heart of his 
process. Working in a diverse range of media including film, sculpture, drawing, and 
text, Parreno conceives his exhibitions as a scripted space where a series of events 
unfold. He seeks to transform the exhibition visit into a singular experience that plays 



 

 

with spatial and temporal boundaries and the sensory experience of the visitor. For the 
artist, the exhibition is less a total work of art than a necessary interdependence that 
offers an ongoing series of open possibilities. Based in Paris, France, Philippe Parreno 
has exhibited and published internationally. He studied at the Ecole des Beaux-Arts in 
Grenoble from DEFG until DEFF and at the Institut des Hautes Etudes en arts plastiques 
at the Palais de Tokyo, Paris from DEFF until DEFE. 
 
Parreno has presented solo exhibitions at Haus der Kunst, Munich, Germany (NONP); 
Leeum Museum of Art, Seoul, South Korea (NONP); La Bourse de Commerce, Paris 
(NONN); LUMA, Arles (NOND-ongoing); The Museum of Modern Art, New York (NODE); 
Watari-Um, Tokyo (NODE); Gropius Bau, Berlin (NODF); Jumex, Mexico City (NODZ); The 
Rockbund Art Museum, Shanghai (NODZ); Serralves Museum of Contemporary Art, 
Porto (NODZ); ACMI, Melbourne (NOD\); HangarBicocca, Milan (NOD]); Park Avenue 
Armory, New York (NOD]); Palais de Tokyo, Paris (NODG); CAC Malaga (NODP); Garage 
Museum of Contemporary Art, Moscow (NODG); Fondation Beyeler, Riehen/Basel (NODN); 
Serpentine Gallery, London (NODO); Centre for Curatorial Studies, Bard College, New 
York (NODO); Irish Museum of Modern Art, Dublin (NOOE); Kunsthalle Zürich (NOOE) and 
Centre Georges Pompidou, Paris (NOOE). Parreno’s work is represented in numerous 
major museum collections, including Tate, London; MoMA, New York; Centre 
Pompidou, Paris; Solomon R. Guggenheim Museum, New York; Kanazawa Museum of 
the NDst Century, Japan; Musée d’Art Modern de la Ville de Paris, Paris; SFMOMA, San 
Francisco; Walker Art Center, Minneapolis. His work was also presented at the Venice 
Biennale (DEEG, DEE], NOO], NOOZ, NOOE, NOD], and NODZ), Venice Biennale of 
Architecture (NODP), Lyon Biennale (DEEZ, NOOG, and NOO]), and Istanbul Biennial (NOOD). 

 
Exhibition Details 
Noor 
May DG–June N\, NON\ 
]GO West NDst Street 
New York, NY DOODD 
 
About Gladstone Gallery 
Gladstone is known for its commitment to artists whose prescient approaches and 
experimental practices have defined the contours of contemporary art. The gallery has 
long been an active partner in the cultivation of iconoclastic careers, fostering a roster 
of artists recognized for their ground-breaking contributions. Headquartered in New 
York and including outposts in both Brussels and Seoul, Gladstone’s impact extends 
globally, enabling both the presentation of new bodies of work, and an amplification of 
the international reach of its artists. Alongside its work with contemporary artists, the 
gallery is steward to the legacies of pivotal historical artists and serves as an advocate 
for the enduring power of art. Gladstone is led by a team of partners who spearhead its 
long-term vision and program, building on the values of its founder Barbara Gladstone. 
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