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ART BASEL HONG KONG 2026

Perrotin Presents Steph Huang’s Grafting
at Encounters

2026 March 25-29, Hong Kong Convention and Exhibition Centre
Encounters ENO3 | Steph Huang

Perrotin is pleased to return to Art Basel Hong Kong 2026 with Steph
Huang's immersive installation Grafting, presented in the Encounters
sector.

Grafting is a speculative archaeology of familial memory and cultural
hybridity. It begins not with a historical fact but a sensory narrative:
the fictional recollection of Susan, who embodies a generation’s
experience of growing up within a uniquely Taiwanese cultural
landscape. Her memories—of nights shared on tatami, the specific
scent of aged timber in a grand wooden house, and the boundless
narratives conjured during make-believe after school—serve as the
emotional and conceptual bedrock of the work. The project is
constructed as an immersive environment, a “room” assembled from
artifacts gathered during recent expeditions into both physical and
mnemonic territories. The primary architectural gesture is the use of
numerous shoji screens, which function as more than mere dividers;
they are metaphors for the permeable nature of cultural boundaries. By
arranging these screens to extend and blur the line between the indoor
and the outdoor space, Huang mirrors the widespread adoption and
adaptation of the washitsu in Taiwan three decades ago, which was
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not a pure importation but a translation—a cultural practice filtered
through a local lens and need.

This process of translation is the core of the artist’s inquiry. Cultural
adaptation is not a failure of authenticity but a dynamic, creative act of
survival. It can be seen in the sweet and sour chicken of Western
Chinese takeout, a dish invented for a foreign palate, or in Japan's
Spaghetti Neapolitan, where ketchup becomes a pragmatic, beloved
substitute for a distant ltalian sauce. Similarly, the Taiwanese washitsu
frequently employs a readily cleanable, humidity-resistant hardwood
floor in lieu of tatami, acrylic panels in place of delicate paper for the shoji
screens—a practical modification born from a cultural imperative. These
are ingenious solutions, evidence of a culture’s ability to metabolize
the foreign into the familiar. Within the space defined by the shoji,
Huang carefully reassembles a constellation of elements to showcase
Taiwanese “grafting,” this innate skill of adaptive reassembly.

Handmade mango plants stand as potent symbols. The mango is
itself a fruit of colonial history, yet its taste has been thoroughly
domesticated into the very fabric of Taiwanese childhood. It
represents the complex evolution of colonization—the way external
forces are tested, tasted, and ultimately woven into the local identity.

This dialogue is further materialized through the juxtaposition of tatami
sheets with concrete roof tiles. With its specific texture and smell, the
tatami evokes one layer of influence and memory, while the concrete
tiles—ubiquitous in Taiwanese vernacular architecture—embody a
distinct, localized structural logic. Placed together, they create a visual
and tactile friction, constructing a “room” imbued with a sense of
alienation. It is the uncanny feeling of recognizing a space that is
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simultaneously familiar and strange—a memory that does not perfectly
align with its source material. The work is not merely a nostalgic
recreation but a critical exploration of how cultural forms are
transplanted, adapted, and reassembled. To bridge the gap between
these disparate elements, between reality and the illusion of memory,
the artist incorporates metal rods from which delicate glass bubbles
hang, whose translucent spheres reflect and distort their surroundings.
They are the carriers of breath and memory, moving freely through the
architectural and cultural barriers imposed by the shoji and the material
contrasts below. Together, the installation interweaves the tangible
with the elusive, connecting the hard edges of concrete and wood
with the soft, organic forms of the mango plants. In their uncanny
beauty, they invite the viewer to navigate this hybrid space not as a
site of conflict, but as one of continuous, bubbling creation—a
testament to the enduring, adaptive spirit that constructs home from
the fragments of history.

About the artist

Born in 1990 in Taiwan
Lives and works in London, UK

Steph Huang received her MA in Sculpture from the Royal College of
Art in 2021. Recent solo exhibitions include When an Encounter
Takes Place, Perrotin, Tokyo, Japan, 2025; Lili Deli, Taipei Fine Arts
Museum, Taipei, Taiwan, 2025; Property for Sale, Hong Foundation,
Taipei, Taiwan, 2024; See, See, Sea, Tate Britain, London, UK, 2024;
There Is Nothing Old Under The Sun, Standpoint, London, UK, 2024;
The Water that Bears the Boat, E-WERK Freiburg, Freiburg, Germany,
2024; | Will See You When the Week Ends, Public Gallery, London,
UK, 2023; A Great Increase In Business Is On Its Way, Goldsmiths
CCA, London, UK, 2022. In 2023, Huang was awarded the Mark
Tanner Sculpture Award and the Henry Moore Foundation Artist Award.
In 2022, Huang was awarded the Grand Prize at the Taipei Art Awards.
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