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‘In the moment when the sun crosses the horizon, there is an instant where you can see the miracle
of the Newton spectrum, every colour from green to pink.’

Katharina Grosse, 2025

Galerie Max Hetzler, London, is pleased to present Point Rock, a solo exhibition of new works on
paper by Katharina Grosse. This is the artist's first presentation in the gallery’s London space.

The exhibition presents a new body of watercolour and acrylic works on paper, initiated by the artist
in December 2024 during an extended stay in Marfa, Texas. A response to the fleeting brilliance of
the desert sky at sunrise and sunset, Grosse's new works depict entangled clusters of colour set
against bright white grounds. Paper is an important medium in the artist's practice and one she has
returned to in varying formats and at varying scales throughout her career, from architectural to more
compact propositions. These paintings sit along a continuum with Grosse's large-scale in situ pieces
such as CHOIR, her celebrated 2025 Art Basel Messeplatz commission, mapping the extremes of
her thinking about how and where painting can land.

Grosse is fascinated by the way the painted image captures, condenses and contorts time. While
making and viewing her large-scale works is a durational experience, the fluid brushstrokes of her new
watercolours feel spontaneous and immediate. Snaking tendrils, looping brushmarks, and sweeps of
paint billow across the pictorial plane in vibrant hues that shift through yellow, orange, pink and red to
deeper shades of blue and green. In several works, new colours emerge in shadowy tones of purple
and brown. Formed from the interaction of overlapping layers of paint, they at once reveal and obscure
the sequential order of mark-making, blending and blurring in a way that speaks to the ever-changing
desert skies. As the artist notes: ‘In the desert, every day and every night, you actually see time pass
because the changing light transforms everything you look at. It has a dematerialising effect, and the
transformation is almost instantaneous. These paintings are my response to that phenomenon, which
is absolutely ephemeral and yet repeats itself every day.’



At the heart of Grosse's practice is the idea of the painted image as a membrane or threshold between
imagination and the physical world. Her residency at The Chinati Foundation, Marfa, in 1999, which
resulted in her landmark site-specific installation Cheese Gone Bad, was a dramatic early exploration
of this interaction. Influenced by the seemingly limitless horizons of the Texan desert, Grosse saturated
the walls, ceilings and doors of the foundation’s shopfront building with sprayed clouds of colour,
transforming the space into a single engulfing image. Returning to Marfa for her latest series, Grosse
remains radically open to the landscape and the particular way time unfolds there. ‘I'm interested in
how a painting can communicate speed, the passing of an instant, and also hold a multiplicity of
moments within a single image, so that they are impossible to disentangle,” she states. Looping and
knotting, these new works contain both end points and new beginnings.

Katharina Grosse (b. 1961, Freiburg im Breisgau, Germany) lives and works between Berlin and
Aotearoa New Zealand. Grosse's recent installations include CHOIR at Messeplatz, Basel; and bLINK
at The West Link, Gothenburg (both 2025). The artist's work has been the subject of recent
institutional solo exhibitions at Staatsgalerie Stuttgart (2025—-2026); Deichtorhallen, Hamburg (2025);
Centre Pompidou-Metz (2024-2025); Kunstmuseum Bonn (2024); Kunstmuseum Bern; Albertina,
Vienna (both 2023); Mildred Lane Kemper Art Museum, St. Louis (2022); Espace Louis Vuitton,
Venice (collateral event of 59th Venice Biennale, 2022); HAM Helsinki Art Museum (2021);
Hamburger Bahnhof-Museum fiir Gegenwart, Berlin (2020-2021); Baltimore Museum of Art (2020);
Museum of Fine Arts, Boston (duo show); chi K11 art space, Guangzhou (both 2019); Carriageworks,
Sydney; National Gallery Prague; chi K11 art museum, Shanghai (all 2018); ARoS Triennial, Aarhus;
South London Gallery (both 2017); Museum Frieder Burda, Baden-Baden; MoMA PS1’s Rockaway!
programme, Fort Tilden, New York (both 2016); Garage Museum of Contemporary Art, Moscow;
Museum Wiesbaden (both 2015); and Mural Arts Program Philadelphia (2014), among others.

Grosse's works are in the public collections of Albertina, Vienna; Baltimore Museum of Art; Buffalo
AKG Art Museum; Centre Pompidou, Paris; Fondation Louis Vuitton, Paris; Istanbul Modern;
Kunsthaus Zurich; Kunstmuseum Bern; Kunstmuseum Bonn; Lenbachhaus, Munich; Mildred Lane
Kemper Art Museum, St. Louis; Milwaukee Art Museum; Museum Azman, Jakarta; The Museum of
Modern Art, New York; Nasher Sculpture Center, Dallas; Pérez Art Museum Miami; Queensland Art
Gallery and Gallery of Modern Art, Brisbane; Saarland Museum — Moderne Galerie, Saarbriicken; and
Staatliche Museen zu Berlin, among many others.

Katharina Grosse's work will be presented in dialogue with Edvard Munch at MUNCH, Oslo, opening
September 2026.
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