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iR 1zumi Kato

FRA | Untitled, 2024. IGEREL. Ak, BBRHERL REW. [EKEE | Acrylic paint, wood, plastic model,
stainless steel, showcase. 66 x 25 x 24 cm. © 2024 lzumi Kato. Bl 21l ZARKSIEE | Courtesy
of the artist and Perrotin
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Z%{ZKEBB Shintaro Miyake
FR& | Untitled, 2025. XA F250 | Color pencil on paper. 49 x 30.1 cm
B 1R ZRRENHEE | Courtesy of the artist and Perrotin

WEST BUND ART & DESIGN 2025

November 13-16, 2025
West Bund International Convention and Exhibition Center
Perrotin Booth: 1B03

Perrotin is delighted to return to West Bund Art & Design 2025 with a
curated presentation highlighting both established and emerging voices
from its international program. This year's highlight features new works
by Japanese artist Shintaro Miyake, whose latest drawings revisit his
iconic universe through the lens of cross-cultural imagination, reflecting
on transience, cultural encounter, and quiet emotion.

The solo corner marks a new chapter in Miyake's evolving narrative
world of mythic storytelling. Preserving the whimsical aesthetic of his
alter ego “Sweet-san"—with big-headed, elongated figures, and freely
distorted anatomy—the series extends his playful language toward a
more reflective sensibility. Following his solo exhibition in Shanghai
earlier this year, Miyake reexamines kawaii through themes of aging,
connection, and renewal, shaped by the city’s layered rhythms and vivid
human presence.

Miyake's focus is not realism but contrast—life and death, dream
and reality, innocence and unease. Beneath their seemingly cute
appearance, his characters inhabit an ambiguous world of yokai-like
tenderness: round-eyed girls, mythical animals, masked performers,
and bodies that become vessels for blooming floral patterns. Garments
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and backgrounds expand into mosaic-like fields of color, evoking
both traditional Chinese motifs—cloud, thunder—and the rhythmic
flatness of ukiyo-e. Rendered mostly in colored pencil, the drawings
possess a blunt, tender texture that recalls Art Brut's spontaneous
energy; irregularly joined sheets and visible pencil marks preserve their
handmade immediacy.

In this new body of work, Miyake engages directly with Chinese visual
culture—from Peking Opera's stylized female role and Monkey King
imagery to the cheongsams worn by his heroines. Motifs of magnolia,
peony, snapdragon, iris, cherry blossom, chrysanthemum, and plum
bloom across costumes and settings, their fleeting beauty evoking
the passage of time and the fragility of life. Through these interwoven
portraits, Miyake reflects on his dialogue with diverse cultures, drawing
nourishment from symbols and sensibilities across the world to create a
fantastical realm where tenderness, play, and quiet melancholy coexist.
Miyake's meditations on change and emotion parallel the postwar artists’
search for renewal, expressed through gesture and material. Hans
Hartung's dynamically incised marks balance control and spontaneity,
revealing a lifelong pursuit of order within expressive freedom, while
Georges Mathieu's calligraphic compositions fuse emotional urgency
with performative grandeur. Lynn Chadwick extended this postwar
vitality into sculpture, evolving from the welded angularity of his early
“geometry of fear” works to the bronze figures of the 1970s—80s, where
singular and coupled forms embody themes of companionship and
balance between abstraction and the human presence.

Others turn to abstraction as a disciplined or conceptual system.
Bernar Venet's steel construction reflects his continued investigation
into the physical and conceptual properties of the arc—an elemental
form through which he examines the tension between mathematical
precision and sculptural expression. Bernard Frize explores the
boundaries between control and spontaneity, as paint itself assumes
agency—bleeding, staining, and veiling his own brushwork in luminous
uncertainty.

Representing a distinctly Japanese sensibility, Mr. and Takashi Murakami
unveil several jointly produced paintings, bridging two signatures of
Superflat. The protagonists, based on Mr.'s recent NFTs, are set amid
Murakami's jubilant flower fields—together, the works extend the artists’
long-running effort to collapse boundaries between “high” and popular
visual cultures, and to read kawaii's brightness against its shadow.

The booth will also exhibit a selection of artworks by Jean-Marie
Appriou, Emi Kuraya, Laurent Grasso, JR, Thilo Heinzmann, Gregor
Hildebrandt, Koak, Susumu Kamijo, Izumi Kato, Nikki Maloof, Tomoko
Nagai, Park Seo-bo, Marty Schnapf and Sigrid Sandstrom. Yachin
Chang, Qi Zhuo, Xie Qi will also present new works for the fair.
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