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Lehmann Maupin Seoul is pleased to present Los Angeles-based
artist Lari Pittman’s solo exhibition Caprichos and Nocturnes on
the heels of his recent museum surveys Mirror & Metaphor at the
Jeonnam Museum of Art in Gwangyang, South Korea, and Magic
Realism at the Long Museum in Shanghai, China, both curated
by Rochelle Steiner. While these retrospectives traced the past
decade of Pittman’s career, this presentation focuses on his
Nocturne and Capricho series. Created in 2015, both series share
a visual language of symbolic text and art historical references as
Pittman interweaves literature, history, craft, and decorative arts
into intricate compositions.

Pittman is known for his densely layered painting style, marked by
a personal lexicon of signs and symbols such as bells, eggs, and
ropes. Often working on a large scale, Pittman has an innate ability
to compose works in which every element holds equal space and
significance. In his Capricho series, he depicts violence and decay
alongside utopian fantasy, drawing on references to Francisco
Goya (1764-1828; Spain) and Emily Dickinson (1830-1886; United
States of America). The Nocturne series, by contrast, envisions
a suite of musical nocturnes translated into paintings. Together,
this particular body of work creates an interwoven narrative that
reveals the artist’s exploration of beauty, violence, and the complex
interplay between fantasy and reality.

The Nocturne series unfolds as a visual analogue to the musical
form, offering romantic, dreamlike reflections on the mysteries of
night. Against dark, star-strewn grounds, Pittman layers recurring
motifs of eggs and hybrid robotic creatures, conjuring scenes that
feel at once ancient and futuristic. His restrained palette of mauves,
earthy yellows, greens, and browns imbues the works with a quiet
intensity, while the recurring egg motif suggests regeneration.
Departing from his long-standing engagement with horror vacui,
these works introduce a sense of visual openness, allowing the
compositions to breathe. In Nocturne #9 (2015), a white, intricately
patterned figure floats upside down against a black ground with
glowing orbs and misty, galaxy-like forms. Fine lines and geometric
markings give the figure a human-mechanical quality, while web-
like threads and bright halos suggest drifting weightlessness and
tranquil mystery, exploring night as a threshold between clarity and
obscurity and balancing apparent chaos with meticulous structural
order to suggest a cosmos where past and future share equal
footing.

By contrast, the Capricho series adopts a more somber register,
juxtaposing violence and decay with utopian fantasy to investigate
trauma and power as culturally and historically transmitted
structures. Here, Pittman pays homage to Los Caprichos, the
late-18th-century etchings by Francisco Goya that exposed the
brutality of human behavior and the oppressive social conditions
of his time. He also embeds the works with excerpts from Emily
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Dickinson’s poetry—specifically regarding the body, pain, and
death. Pittman’s visual juxtaposition of the Spanish painter with
the American poet, whose sensibility was marked by the austerity
of Puritan New England, can be read as a reflection of his own
complex cultural formation as the child of a Catholic Colombian
mother and an Atheist American father. In Capricho #8 (20715),
jagged lightning forms, fragmented figures, and night-sky specks
collide with oversized domino tiles, while angular, mask-like faces
and contorted bodies emerge in bursts of electric blue, yellow,
and earthy green. Hand-painted lines from Dickinson’s poem on
the atrocities of the Civil War, “They Dropped Like Flakes” (1862),
trace the borders of the composition, infusing the work with poetic
resonance and apocalyptic intensity.

Through these two series, Pittman combines symbolism, literary
references, and art historical sources into compositions that
balance structure and emotion. By translating the nocturne into
a meditation on night and regeneration, and by revisiting Goya’s
Caprichos through Dickinson’s reflections on mortality, Pittman
situates painting as a space where history, imagination, and the
present intersect.
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Over the course of his decades-long career, Lari Pittman (b.
1952, Los Angeles, CA, lives and works in Los Angeles, CA) has
developed a unique visual aesthetic that has established him as
one of the most significant painters of his generation. Pittman’s
signature, densely-layered painting style includes a lexicon of
signs and symbols (such as bells, eggs, animals, and ropes), a
compilation of varied painting techniques, and a clear homage to
the handmade, craft, and the decorative. Pittman creates complex
compositions that mediate the tension between color, text, and
imagery; landscape and decoration; and chaos and order with
remarkable dexterity and often on a large scale, and the artist has
an innate ability to create compositions in which each element
within a painting is given equal space and significance.

In the mid-1970s, Pittman attended California Institute of the
Arts in Valencia, California, completing a BF.A. and an M.FA. The
Institute’s strong feminist arts program challenged the devaluation
of art forms traditionally associated with women, and it was partially
as a result of his engagement with this program that Pittman
developed an interest in undermining aesthetic hierarchies and
embracing the decorative arts. Pittman’s strong affinity for the
decorative can be seen throughout his numerous bodies of work,
and it has contributed to his singular visual style. While Pittman’s
early works were informed by the socio-political struggle resulting
from the peak of the AIDS epidemic, racial discord, and LGBTQ+
civil rights struggles that defined the last two decades of the 20th
century, his later paintings evince a shift in focus towards interior
spaces, including domestic and psychological subjects.

Pittman received his B.F.A. from California Institute of the Arts,
Valencia, CA in 1974 and his M.F.A. from California Institute of
the Arts, Valencia, CA in 1976. Solo exhibitions of his work have
been organized at the Jeonnam Museum of Art, Gwangyang,
South Korea (2025); Long Museum, Shanghai, China (2024);
Museo Jumex, Mexico City, Mexico (2022); Hammer Museum, Los
Angeles, CA (2019); The Huntington Library, Art Collections, and
Botanical Gardens, San Marino, CA (2016); Le Consortium, Dijon,
France (2013); Museum of Contemporary Art St. Louis, St. Louis,
MO (2013); Villa Arson, Nice, France (2005); Los Angeles County
Museum of Art (LACMA), Los Angeles, CA (1996); Contemporary
Arts Museum, Houston, TX (1996); Corcoran Gallery, Washington,
DC. (1997); Hammer Museum, Los Angeles, CA (1996); and
University Art Museum, University of California Santa Barbara,
Santa Barbara, CA (1996), among others.

Select group exhibitions featuring Pittman’s work include COPY
PASTE, Kistefos Museum, Jevnaker, Norway (2023); Chapter
Three, Amore Pacific Museum of Art, Seoul, South Korea (20271);
Invisible Sun, The Broad, Los Angeles, CA (2021); Duro Olowu:
Seeing Chicago, Museum of Contemporary Art, Chicago, IL (2020);
50 + 50: A Creative Century from Chouinard to CalArts, REDCAT,
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Los Angeles, CA (2020); Waking Dream, Ruby City, San Antonio,
TX (2019); Less Is a Bore: Maximalist Art & Design, Institute of
Contemporary Art, Boston, MA (2019); Give a Damn., the Frances
Young Tang Teaching Museum and Art Gallery, Skidmore College,
Saratoga Springs, NY (2018); The Long Run, The Museum of
Modern Art, New York, NY (2017); Between Two Worlds: Art of
California, San Francisco Museum of Modern Art (SFMOMA), San
Francisco, CA (2017); Inaugural Installation, The Broad, Los Angeles,
CA, (2015); The Art of Our Time, Museum of Contemporary Art,
Los Angeles, CA (2015); Art AIDS America, West Hollywood Library
and One Archives Gallery and Museum, Los Angeles, CA (2015),
Tacoma Art Museum, Tacoma, WA (2015), Zuckerman Museum
of Art, Kennesaw, GA (2016), the Bronx Museum of the Arts, New
York, NY (2016), Alphawood Gallery, Chicago, IL (2017); America
is Hard to See, Whitney Museum of American Art, New York, NY
(2015); Earthly Delights, Museum of Contemporary Art Chicago,
Chicago, IL (2014); and Comic Future, Ballroom Marfa, Marfa,
TX (2013), Wexner Center for the Arts, Columbus, OH, (2014).
Pittman has participated in multiple biennial exhibitions, including
documenta X, Kassel, Germany (1997) and the 1997, 1995, 1993, and
1985 Whitney Biennial exhibitions.

Pittman’s work is in numerous public and private collections,
including the Akron Museum of Art, Akron, OH; Albright-Knox Art
Gallery, Buffalo, NY; Amore Pacific Museum of Art, Seoul, South
Korea; Jeonnam Museum of Art, Gwangyang, Jeollanam-do South
Korea; Art Institute of Chicago, Chicago, IL; The Broad, Los Angeles,
CA; Carnegie Museum of Art, Pittsburgh, PA; Fondazione Sandretto
Re Rebaudengo, Torino, Italy; Hammer Museum, Los Angeles, CA;
Harvard Art Museums, Cambridge, MA; Long Museum, Shanghai,
China; Los Angeles County Museum of Art (LACMA), Los Angeles,
CA; Marciano Art Foundation, Los Angeles, CA; Museum of
Contemporary Art Chicago, Chicago, IL; Museum of Contemporary
Art, Los Angeles, CA; Museum of Contemporary Art, Monterrey,
Mexico; The Museum of Modern Art, New York, NY; National Gallery
of Art, Washington, D.C; Newport Harbor Art Museum, Newport
Beach, CA; Orange County Museum of Art, Newport Beach, CA,;
Palm Springs Art Museum, Palm Springs, CA; Peter Norton Family
Foundation, Santa Monica, CA; Phoenix Museum of Art, Phoenix,
AZ; Rhode Island School of Design Museum, Providence, RI;
Rose Art Museum, Brandeis University, Waltham, MA; Sammlung
Goetz, Munich, Germany; San Francisco Museum of Modern Art
(SFMOMA), San Francisco, CA; Santa Barbara Museum of Art, Santa
Barbara, CA; Sheldon Museum of Art, Lincoln, NE; Tang Teaching
Museum and Art Gallery, Skidmore College, Saratoga Springs, NY;
Weatherspoon Art Museum, The University of North Carolina,
Greensboro, NC; Whitney Museum of American Art, New York,
NY; Yale University Art Gallery, New Haven, CT; and Zabludowicz
Collection, London, United Kingdom.
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Lehmann Maupin

Rachel Lehmann and David Maupin co-founded Lehmann
Maupin in 1996 in New York. Since inception, Lehmann Maupin
has served as a leading contemporary art gallery with locations
in the US, Europe, and Asia. For over 25 years, Lehmann Maupin
has been instrumental in introducing international artists in new
geographies and building long-lasting curatorial relationships.
Known for championing diverse voices, the gallery’s program
proudly features artists whose work challenges notions of identity
and shapes international culture. Today, the gallery has permanent
locations in New York, Seoul, and London, as well as team members
throughout Asia and Europe.

Seoul

213, Itaewon-ro
Yongsan-gu, Seoul 04349
+82 2725 0094
seoul@lehmannmaupin.com

Contact

Adriana Elgarresta

Global Director of Communications & Marketing
adriana@lehmannmaupin.com

McKenna Quatro Johnson
Communications Manager
mckenna@lehmannmaupin.com

ABOUT THE GALLERY
SEOUL

2|2 274

19961 2t 2|2t ojojH|= D{Eof w0 gt 2
it ole Al fitliDls Z2i2|= M &S| Y S
O|=, &, OfAlOIZ X2[H &S =28l 2Tk A
ot 2|2mE2 IAHe HitEs ME22 X[
A&XQ ReO|E2|E HAE A=sk=s o SFF

“ b ow
e 19 M2
o o =

ol
B omo o

ISl
U o
o
o

inl
|El 19
ot
|
=2
rlo m>

bl
0x
o
0x b
o ™

u
" i
TE ol Ay
r= fop
o
E rr

AN
uﬁ |>6
:
S Hu

wiro
H1

L

ol
-

Mz2 MA 23tE F&sks da’tss g¥sl i
Sl delels w8, M, SE gE TA S R
23, Jot0], J7tx=, gHXo= 2 295t T
2IHHE2 M22 AlFel g% 7[=/0f LS

Eto[s|of, HO|E 3L Heteoll AlZE Al S+ DFgit

b o re
2 2

o
€
_C')_
>
8
i
e
£
ﬂ

NEW YORK SEOUL LONDON

lehmannmaupin.com



