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Anton Kern Gallery is pleased to announce Jeanette Mundt at 
WINDOW, the first solo exhibition of the New York based artist’s 
work with the gallery. Mundt’s omnivorous painting practice 
draws from a wide range of sources: popular film and television, 
personal photographs, and the art historical canon. At the Kern 
WINDOW space, Paul Cézanne’s A Modern Olympia (c. 1873–74) 
is her key reference point. Known for her nuanced examinations 
of the body and self-portraiture, Mundt engages with Cézanne’s 
figure as a site for painterly and conceptual reimagining. Across 
WINDOW’s two street-facing vitrines, the figure is evoked, but not 
through likeness. Olympia appears through repeated, fractured 
gestures, never fully surfacing. She hovers just at the threshold 
of recognition, emerging briefly before dissolving into a mercurial 
field of colors, marks, and movements

Materiality and surface are central to Mundt’s process. Thick 
layers of romantic-hued pigments collide into one another (a 
sensibility that recalls the work of Joan Mitchell); passages of 
color are smeared, scraped, or pulled apart; and lifting and 
abrasion create a charged interplay between control and chance. 
In developing the Olympia works, Mundt was drawn to the surface 
of Sam Gilliam’s Whirlirama (collection of the Metropolitan 
Museum of Art), especially the traces left behind when plastic 
sheeting pressed onto wet paint was applied then peeled off the 
canvas. This method exposes, moves and changes the forms of 
both wet and already partially dried paint.

Moving between multiple canvases at once in her DUMBO studio, 
Mundt creates a dispersed but connected network of Olympias. 
This concurrent mode of working allows for doublings, slippages, 
and echos, as very similar but not quite identical iterations of the 
figure surface across the series. A single painting might contain 
two versions of the same form, while a group of other canvases 
might register shared impressions. The Olympia, whether 
appearing, disappearing, or returning is always made by Mundt’s 
layered choreography of transfer, pressure, and redirection. The 
very-wet oil surface she enjoys working in is perfect for recording 
these moments of touch and abrasion.

Jeanette Mundt, Olympia, 2025, Oil on linen, 48 x 60 inches (121.9 
x 152.4 cm)⁠

Jeanette Mundt (b. 1982, USA) lives 
and works in New York. She has ex-
hibited in solo and group exhibitions 
internationally at venues including 
TANK, Shanghai; New Museum, 
New York; G2 Kunsthalle, Leipzig; 
Westfälischer Kunstverein, Mün-
ster; Musée d’Art Contemporain, 
Bordeaux; David Zwirner, New York; 
Company, New York; Overduin and 
Co., Los Angeles; Gavin Brown’s 
enterprise, New York; Bridget Do-
nahue, New York; STANCE Gal-
lery, Stockholm; Palazzo Barberini, 
Rome; Nahmad Contemporary, New 
York; David Lewis Gallery, New York. 
Among other venues; Her work has 
been included in the 2019 Whitney 
Biennial, as well as the group exhibi-
tions The Rest, Lisson Gallery; The 
Vitalist Economy of Painting curated 
by Isabelle Graw at Galerie Neu, Ber-
lin; Painting: Now and Forever, Part 
III, Matthew Marks and Greene Naf-
tali, New York; Sputterances, Metro 
Pictures, New York.


