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Lehmann Maupin is pleased to present Liquid Horizon, an
exhibition of new work by New York-based artist Teresita
Fernandez, on view at Lehmann Maupin Seoul from August
27-October 25, 2025. Featuring a glazed ceramic wall
installation and panels that evoke
watery realms, the exhibition extends Fernandez's ongoing
interest in subterranean landscapes—soil horizons formed by
geological and human-formed layers. Here, her inquiry moves
into the stratified depths of the ocean, revealing layers of
shifting density and transparency that expand the visual and
conceptual language beyond the terrestrial.

luminous sculptural

Liquid Horizon marks Ferndndez’s debut at the gallery’s Seoul
location and her first exhibition in the city in over a decade.
The exhibition proliferates the dialogue with her most recent
exhibitions at Lehmann Maupin: Soil Horizon in New York and
Astral Sea in London. It is preceded by two recent museum
exhibitions at the Menil Drawing Institute in Houston, Texas
and at SITE Santa Fe in Santa Fe, New Mexico, which both
investigate the vibratory, interdependent nature of terrestrial
and cosmic matter—treating landscape not simply as physical
terrain but as a charged space of psychological, political, and
cultural resonance. Concurrently, Fernandez’'s work is on view
in the exhibition Shifting Landscapes at the Whitney Museum
in New York.

For over three decades, Ferndndez has examined the
complexities and paradoxes within landscape—the visible and
hidden, celestial and earthly, fierce and alluring, material and
ephemeral, ancient and contemporary. Her material intellect
is firmly embedded within the sculptural investigations that
question how place, land, and landscape are defined. Her
work reveals landscapes as embodied sites—at once vast and
intimate, private and collective—where poetics and politics
intertwine, exposing the layered histories, identities, and
cosmologies contained within their strata.

Ratherthan depicting literal geographies, Fernandez’s “Stacked
Landscapes”—such as Liquid Horizon 3 (2025)—function as
sculptural abstractions and metaphors for perception and
the human condition. In keeping with the tenets of color field
abstraction, albeit sculpturally, Ferndndez is deeply engaged
with material resonance and its capacity to evoke emotional
and psychological depth. Composed of relief horizontal
striations in charcoal, sand, and blue pigments on aluminum,
these works suggest geological formations that merge with
aqueous realms and introspective states. This affective

PRESS RELEASE
SEOUL

2|2 E M22 2025 8 27URE 10E 25K
FES JHtez Z7F HIZAIEF HEHA
(Teresita Fernandez)2| 7HQI™ (X|&<2| HICHE 7HEISICY.
Ol MAl= U2 sl M2tel HH Mdx| =g Y=
YN I3t 1id S 22| MAE AdAF|= AEE
ZO17F el AzE M 2 XS0t XI5t 3401 2t
dalio| S22 =St XA &t elztof 2f
EUSOMEE, Tt FYZIL ML wHslst=
MA(0l| O|Z27[77tX| &7b= A|ZE&0]10 7HE X0l 2104
349 QA Z X HHE SEA|ZICE

gEois

ol
==

I.

rol
r fijo

ol
=

r
g 4,

Ofm St Hy 0= ofm
10

ol
==

(X159 HiChe 2ZHHE M20|M del= =otel H
HAIO|XF M20{A 1001 H Ztof] MEO|E= ZHelFo|ct &2
MAlE 22tHE 782 (Soil Horizon)y, ZEHS| (Astral
Seayofl Qlt2} 7HZ| =04, O|= EAtA FAEHO O EE2Y
QIAE|EE (The Menil Drawing Institute) 2t FHA|Z 2| AO|E
AEHH| (SITE Santa Fe)OllA Z[2 ZHE[El &= Xf2H|Q| O|=2t
Ao 0|0 Z2IC} & MAl= K| 2ot 259 220| XlES5tH
MEZ AZE|N QoH= 7S EMeIH, 84S thett S2H
ATt ol M2lA - FXN - 251 2|0(7t witets SEN

SZo= HMAlet B QACE 8L A w5 F|EL| Dls2of|A

o
Tl F01 OFH™ (Shifting Landscapes)Wl L|2C|AQ|
ZHE0| HA|=[2 QALY

O 2| A= X 30E 0l S0l UE S&-dat <
X&Ho= Ef7sl 2Act 20l= Aat 2o[X| &= A, sh=xt
g AHEUME oAl 242, S2dn HISEY, 1udat
altidol a4l &F KoM =31 0|FH SE.iCh 2719
M B S 20| Ciel 22 SES HIE 2= 5, Y42t
g, 02|10 50| oA FolEn FYEEXIE 22HCE
AL} m 2 A s 82 Tt Xtei9| BiZ 0] OfL2t
HAgE A a2 MG, O 42 FE5iHME
SAlof El=sta, JHRIXMO|HME  SSHAQ! SZHo|c.
J9| X U2 AH 101t X[ 0| wxlst= KoM,
42 FEOIHME S, APHO[HAME  FEEQ
0, A2t FXI7F M2 &i5l= Eoltt. 27h= 0|E Sl
= H

=
=
9 S0l SHE AL FAHlY, 2FE SS SR{HCL

% MU wx

rr

mjo
n

2 XE8SE <Stacked Landscapes> Q%2 XMl X|2|E
SAtets CHA, RZIN FAMI AIHel 2RE Saf X[

-1 T O L=
(perception)2| H&lut Izt Z=X{of CHSH AFS| HIRE
7|ssict. A FAo| REE XRZIHo=z  =ESt 0]
AZHoAM Z7H= S0 X|H 28y J710] EYed|=
HMA - ME[X Zolo] HESCE o] HEE2 FEf 2l
M ot S8 EAHoZE F30| 4ot 2z LF0|IE

|
ooz FYEM, XEHSH g 5 54, UWHEH



LEHMANN MAUPIN

quality recalls Mark Rothko’s compositions—his softly divided,
luminous fields of color that emerge from profound emotional
inquiry. At the base of each “Stacked Landscape” are crackled
slabs of velvety charcoal, anchoring layers of black and blue
sand that accumulate like shifting, tactile terrains. These strata
transition into vivid, translucent veils of blue, ranging from
saturated nocturnal depths to spectral, radiant luminosity. The
color moves between immersion and emergence, suggesting
a space suspended between the terrestrial and the celestial.

The merging of land and water in the “Stacked Landscapes”
serves as a critical point of observation, suggesting both
origin and passage—a threshold where interior and exterior
conditions converge. Rhythmic transitions between light and
dark and between reflection and absorption evoke a meditative
awareness of history, migration, and otherworldliness. These
works also extend Fernandez's ongoing engagement with
maps, which consider land, islands, and continents inseparable
from the surrounding waters and spaces. A thin, quivering line
of electric blue marks the magnified, abstracted boundary
between land and water, darkness and light, underscoring the
quiet intimacy Fernandez renders with subtle precision. In this
fragile seam, she draws our attention to the unseen—what lies
beyond immediate perception.

Water—like soil—is treated as a kind of horizon. It contains
its own layered depths and reflective surfaces, embodying an
“as above, so below” duality that reframes spatial orientation.
In Fernandez’s recent Astral Sea series, on view in the gallery,
water is a central element. Water absorbs and mirrors,
dissolving the boundary between surface and depth, earth
and sky, rooting the viewer in a fluid, shifting field rather than
a fixed location. This expanded notion of the horizon recurs
throughout the exhibition in varied forms. For Ferndndez, any
single element contains multitudes. Metaphor and memory
operate as equal counterparts in her evolving conception of
landscape.

The glazed ceramic installation White Phosphorus/Cobalt
(2025) echoes the chromatic depth and surface sensitivity of
the “Stacked Landscapes”, yet diverges in both structure and
scale. Composed of thousands of small ceramic cubes, the work
forms a shifting matrix of light and color saturation, moving
from pale tones at the center to deeper hues at the edges. This
tonal gradient generates a field that simultaneously expands
and contracts, suggesting a vortex or an astral body. Swirling
with blue and white mineral glazes, the title of the work White
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Phosphorus/Cobalt evokes a range of paradoxical references,
from chemical reactions and mining to natural phenomena
and the cosmos. These micro-forms repeat and resemble
fractals, echoing geological strata, meteorological patterns,
or cosmic fields. Through this intimate—infinite dynamic, the
work becomes a site of alchemical, political, and environmental
significance, implicating the contentious associations with
both white phosphorus and cobalt in relation to extraction and
destruction.

The exhibition also features nine solid graphite relief panels
titled Nocturnal(Milk Sky). Rendered in soft blue tones, these
works depict the rhythmic rise and fall of the tide. Polished
graphite elements are juxtaposed with ethereal blue and
white skies, creating a visual interplay between reflection
and atmosphere. Situated in the liminal space between land
and sea, the real and the imagined, these panels highlight
Ferndndez's continued engagement with materials sourced
directly from the earth. Graphite, a recurring element in her
practice, underscores her conceptual focus on materiality and
place. The parenthetical in the title—Milk Sky—evokes both
the celestial expanse of the Milky Way and a maternal link
between women and the cosmos.

Liquid Horizon offers a resonant meditation on land and water.
Through material intricacy and conceptual depth, Fernandez
invites viewers into layered environments where boundaries
between past and present, self and world, and memory and
perception dissolve.
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Teresita Fernandez's work is characterized by an expansive
rethinking of what constitutes landscape: from the
subterranean to the cosmic, from national borders, to the
more elusive psychic landscapes we carry within. Fernandez
unravels the intimacies between matter, human beings,
and locations, and her luminous work poetically challenges
ideas about land and landscape by exposing the history of
colonization and the inherent violence embedded in how we
imagine and define place, and, by extension, one another.
Questions of power, visibility, and erasure are important tenets
of Ferndndez’s work, and she confronts these themes in subtle
ways, insisting on intertwining beauty, the socio-political, the
intimate, and the immense. Imbuing the landscape with an
anthropomorphic sensibility, Ferndndez has said “You look
at the landscape, but the landscape also looks back at you;
Landscape is more about what you don’t see than what you
do see”

Ferndndez is a MacArthur Foundation Fellow and the recipient
of numerous awards, including a Creative Capital Award;
Meridian Cultural Diplomacy Award; Guggenheim Fellowship;
Louis Comfort Tiffany Biennial Award; American Academy of
Rome Fellowship (AFAAR); and a National Endowment for the
Arts Individual Artist’'s Grant in Visual Arts. In 2011, she was
appointed by President Barack Obama to serve on the US.
Commission of Fine Arts. She is the first Latina to serve on
the 100-year-old federal panel, which advises the president
and Congress on national matters of design and aesthetics. In
2016, she conceived and directed the U.S. Latinx Arts Futures
Symposium with the Ford Foundation, which brought together
artists, curators, museum directors, and scholars from across
the country to discuss modes of visibility within cultural
institutions.

Her work has been exhibited internationally at SITE Santa
Fe, the Institute of Contemporary Art, Boston; New Britain
Museum of American Art; Museum of Modern Art, New
York; San Francisco Museum of Modern Art; Philadelphia
Museum of Art; Phoenix Art Museum; Pérez Art Museum
Miami; Harvard University, Boston; Museum of Contemporary
Art Chicago; Des Moines Art Center; Modern Art Museum of
Fort Worth; Museum of Contemporary Art Cleveland; Centro
de Arte Contemporaneo de Mdlaga; Museum of Fine Arts,
Boston; Smithsonian Museum of American Art; Massachusetts
Museum of Contemporary Art; and Castello di Rivoli, Turin,
among others. Ferndndez has also created numerous large-
scale public sculptures, including at the Brooklyn Academy
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of Music; New Orleans Museum of Art; Ford Foundation,
New York; and Madison Square Park. She lives and works in
Brooklyn, New York.
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ABOUT THE GALLERY
SEOUL

Lehmann Maupin

Rachel Lehmann and David Maupin co-founded Lehmann
Maupin in 1996 in New York. Since inception, Lehmann
Maupin has served as a leading contemporary art gallery
with locations in the U.S, Europe, and Asia. For over 25 years,
Lehmann Maupin has been instrumental in introducing
international artists in new geographies and building long-
lasting curatorial relationships. Known for championing diverse
voices, the gallery’s program proudly features artists whose
work challenges notions of identity and shapes international
culture. Today, the gallery has permanent locations in New
York, Seoul, and London, as well as team members throughout
Asia and Europe.

Seoul

213, Iltaewon-ro
Yongsan-gu, Seoul 04349
+82 2725 0094
seoul@lehmannmaupin.com
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Contact

Adriana Elgarresta

Global Director of Communications & Marketing
adriana@lehmannmaupin.com

McKenna Quatro Johnson
Communications Manager
mckenna@lehmannmaupin.com
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