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KELLY BEEMAN
INVITATION

Opening Friday June 6, 2025
June 6 — August 23, 2025

In her Brooklyn studio, illuminated by the morning sun, Kelly Beeman
lingered among her canvases, adding a final touch here and adjusting
a line there, as if trying to become part of the painted world she had
created in the eleven works for her first solo exhibition at Perrotin
Shanghai. Unlike many artists who enjoy working in the silence of night,
drawing inspiration from its mystic darkness, Beeman calls herself
an “early bird.” She prefers to spend time with her paintings in bright
daylight—a preference that shimmers in the warm tones radiating from
her canvases and in the relaxed expressions of her sunlit protagonists.
Here, brightness also becomes a door into Beeman'’s artistic world. At
this moment, the artist stands behind that door, like a gracious hostess
restlessly awaiting the arrival of her guests, inspecting every last detail
of the arrangement before it opens.

As the guests begin to pour in, we—the viewers—are immediately
immersed in a world of serenity inhabited by Beeman’s female
protagonists. Singing, playing the piano, dancing, or quietly chatting,
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the often oversized canvases are alive with activity. At the center of
the exhibition is The Performance: one girl sings, her mouth forming
a perfect “O"; another turns from the piano to face the viewer, an
enchanting smile on her face; a third, seated at the drums, keeps the
beat with ease, fully absorbed in the rhythm. Perhaps this ensemble is
performing a siren song—hypnotic, tragic, and undeniably infectious.
The guests are drawn in by their performance. Where they once chatted
(The Conversation), danced (The Dancing Hostess), and applauded (The
Applause), they now begin to fall asleep (Sleep Spell).

As the paintings flow fluidly from one to the next, a sequence of events
unfolds before the viewer, not through rational logic but through a
progression that leads into a world of magic and dreams. But what kind
of dreams? A closer look reveals the recurring presence of marigold
flowers across many of the works. They appear atop the piano, in vases,
on tables, and even lend their name to the title of one painting. Often
associated with honoring the dead and commemoration, marigolds in
Beeman's work suggest transformation—one phase of life coming to an
end and another beginning. This sense of continual change is central:
everything is in transition, both around us and within us. As time moves
forward, nothing remains fixed.

The paintings may be interpreted as visual meditations on temporal
progression, with recurring motifs such as the shifting light in the
windows serving as subtle markers of time's passage. This element
is as significant as the marigolds, both symbolizing transformation
and continuity. Moreover, the possibility of reading the narrative either
forward or backward suggests a fluid, non-linear conception of time.
This temporal ambiguity, particularly the sense of time moving in reverse,
introduces a compelling existential dimension to the viewing experience.
In Ascension #1 and Ascension #2, the women appear to float mid-air,
as the paintings celebrate the inherent promise, freedom, and possibility
that can arise from the metaphorical “deaths” we experience throughout
life. These scenes clearly do not belong to the present moment; rather
they inhabit a dreamlike realm of the subconscious.

Beeman draws inspiration from Leonora Carrington, the pioneering
artist associated with Magical Realism, whose work blurred the
boundaries between reality and fantasy. Beeman may extend this legacy
even further by re-enchanting the domestic sphere. While her paintings
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do not feature the fantastical creatures for which Carrington is known,
they depict women under the spell of time—paused mid-action, lost in
thought, and poised to unsettle our perception of both the world we
inhabit and the one beyond.

Beeman's artistic language appears to originate from graphic drawings
and sketches, which were her primary medium when she first entered
the art world through illustrations for fashion houses. If glossy flatness is
the visual language of fashion, Beeman has transformed this aesthetic
into a distinct painterly mode. The figures in her paintings expand
outward through architectural forms that occupy the entirety of the
canvas—their broad arms, elongated fingers, and radiating hairstyles
asserting presence. The monumental scale of these works invites
viewers to reimagine both the pictorial space of the painting and the
narrative potential of the image. Frequently, the characters display a
concentrated inwardness in their expressions. They offer no response
to our gaze, which makes us all the more compelled to ask: what is
happening with these characters assembled here?

For her first solo exhibition in China, the facial features of the female
figures in Beeman’'s paintings will likely be the first recognizable
elements for local audiences. The smooth lines outlining the contours
of her figures, along with their thin eyebrows, small cherry-red lips, and
almond-shaped eyes, recall traditional depictions of women in historical
Chinese paintings. Sanyu, the Chinese artist who studied in France in
the early 20th century, offers a notable example of how the calligraphic
fluidity of Eastern literati painting can be merged with the color and
compositional sensibilities of Western modernism. His monumental
female nudes are frequently compared to the solid, contour-driven
figures of Amedeo Modigliani. A clear lineage connects Modigliani,
Sanyu, and Beeman, as all three center the female body in their work.
Modigliani employed strong, simplified lines to frame his figures, while
Sanyu's figures shift between the expressive brushwork of Chinese ink
painting and the bold color fields of Fauvism. Meanwhile, the heroines
in Beeman’s paintings have claimed the right to pleasure-seeking on
their own terms. No one functions as a voyeur here, because everyone
is invited. Their sensuality infuses every line and block of color, forming
a harmonious tribute to youth and beauty.

Surrounded by the eleven paintings installed in the gallery, Beeman
invites viewers into an immersive experience within her carefully staged
world. As they move through the space, viewers shift their bodily
engagement—changing angles and perspectives while navigating the
arrangement of the works. The artist encourages the formation of free
associations between paintings, prompting the invention of new plots
and storylines. The essence of this journey is, in a sense, existential.
Here, time folds backward and forward, guiding us to confront the
striking marigolds held in the hands of youth and beauty. This symbol
evokes both life and death, oblivion and remembrance, and the passage
of time, where bittersweet memories linger and endure.

Text by Kaimei Wang
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About the artist

Kelly Beeman was born in 1983 in Oklahoma City, OK, USA; now
lives and works in Brooklyn, NY, USA. Kelly Beeman has garnered
recognition for her distinctive oeuvre characterized by a fusion of visual
storytelling and fashion aesthetics. Despite never formally studying art,
Beeman embarked on her artistic journey at a young age, sketching
and painting scenes that initially served as imaginative play with her
siblings. Her upbringing in Oklahoma City instilled in her a profound
longing for exploration and adventure, eventually leading her to relocate
to New York in 2004. During this period, her practice was marked
by spontaneity and emotional catharsis, reflected in her loose and
expressive style. Following her completion of a sociology degree at
Hunter College, Beeman embarked on a transformative period of living
abroad, notably in Bolivia and Argentina. This geographical detachment
from her homeland precipitated a significant shift in her creative
approach, propelling her towards figurative compositions that recounted
personal narratives, from her memories of New York to her formative
years. Her artistic evolution also witnessed a distinct emphasis on the
portrayal of character and mood through elaborate and often carefully
crafted clothing designs, attracting attention from the fashion industry
and establishing her as an illustrator of note.

Her compositions often feature attire predominantly of Beeman’s own
conception or adapted from vintage styles, which, while continuing to
serve as a vehicle for character delineation, also reflect a departure from
extravagant designer fashion. Beyond clothing, her works increasingly
bring into focus the dynamics between figures and their immediate
physical surroundings, offering a nuanced exploration of interpersonal
relationships and environmental context. Beeman's creative process
is outlined by meticulous planning and refinement, resulting in visually
captivating and harmonious subject matters that elicit both pleasure
and suspicion, as they convey idealized, static depictions of youth
and beauty, akin to the seductive nymphs and sirens depicted in Pre-
Raphaelite paintings, seemingly immune to the imperfections and
discomforts of reality.

More information about the artist >>>
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