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Lehmann Maupin is pleased to present Hernan Bas'’s latest
solo exhibition, The space between needful & needless, on
view from April 10-May 31. Featuring twelve paintings, this
new body of work marks the artist’s first solo exhibition at
the gallery’s Seoul location following his solo Korean museum
debut at Space K in 2021. The space between needful &
needless opens on the heels of The Conceptualists, Bas's solo
exhibition held at the Bass Museum of Art in his hometown of
Miami, Florida.

One of the most celebrated figurative painters of our
generation, Bas is known for his narrative works that weave
together adolescent adventures and the paranormal with
classical poetry, religious stories, mythology, and literature,
presenting a contemporary version of History Painting. For Bas,
each individual painting becomes an in-depth investigation
into a singular critical subject, often providing a unique
perspective on American subcultures. In his latest series, Bas
draws inspiration from his recent travels throughout Florida
and his obscure interests, turning to stories that have been on
the creative back-burner for years. Departing from the world
of The Conceptualists, which Bas developed over nearly two
years, the exhibition reveals one of the artist's most personal
bodies of work to date and his mastery of visual storytelling.

After finishing The Conceptualists in 2023, Bas became
fascinated by everyday jobs, objects, and behaviors that
teeter between necessity, uselessness, and absurdity. Taking
his wry sense of humor to new depths, Bas embeds each
new painting with satire and irony as a means of probing
prevalent yet useless human behaviors. His focus on frivolity
and excess mirrors the work of 19th century writers such as
Oscar Wilde and Joris-Karl Huysmans, whose work has had a
formative impact on Bas’s practice over the years. As the first
painting that he completed in this series, A needless moment
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(2025) serves as a jumping off point for his exploration of
“needless things.” Inspired by photographs taken in the dense,
mosquito-laden swamps of Northern Florida, Bas explores how
an object, such as a mosquito-net hat, becomes futile in the
face of the owner’s choices, namely his decision to wander
the swamp shirtless. The Florida landscape continues to be
a source of inspiration, as seen in the work The 6 toed cats’
caretaker (Hemingway house) (2025), where Bas sheds light
on the caretakers of the Hemingway House in the Florida Keys
whose sole responsibility is the care of the house’s rare cats.
At first glance, the job might seem superfluous, but the cats—
descendants of Hemingway’'s own pets—have become a key
part of the house’s attraction.

Other works in the exhibition expand on Bas’s ongoing interest
in the occult, such as The pet psychic’s dilemma (2025) where
he imagines a pet psychic summoned to investigate a hen
that has inexplicably begun laying black eggs. Through this
scenario, Bas explores the seemingly frivolous profession of pet
psychics, highlighting its paradoxical importance in fulfilling
the human desire to understand animals. In Holiday Spirits
(2025), Bas presents a pun-filled scene in which a boy dressed
in black sits in front of a Christmas tree with a half-opened
Ouija board. The board, traditionally used to communicate
with the dead, offers a stark contrast to the usual symbols of
birth and joy associated with Christmas. Despite being a tool
that has been in production for centuries, there has been no
concrete proof that Oujia boards can actually contact spirits.

With Bas’s rich compositions and tongue-in-cheek narratives,
The space between needful & needless invites viewers to re-
examine the meaning that we prescribe to certain traditions or
objects and the fine line between what is truly necessary and
what is useless in life and art.



LEHMANN MAUPIN

HEAS| JHOIM (EHR2t SER Ato[2
3H2 4$J 1 OE E1 & 31YUMR| JHE|GICE PE HO
AMZEIO 2 FME O ™A=, 20213 AHO|A K ME9| A

ES +7H I 0|F, 2|THHE MS0IM F2l= &71e|
272 diAo| 118kl
ZHoj| A FE

HNRITOICE (E et 2R Af0[2]
Ol= ZZ2e2|Ciz otolofolof ¢|x|gh Hf~ Ol=
Nl (FHE =2 xhyof 0[] 7HE| = Ct

SAHH ofsA0AM 7t 88 o A7 S 8 e
HiA= FaE7|9l 2 =XAXRl Q48 AH AL,
Sud daf, Mot 3 2ot o= MAPY AEe2 H
2N A2, 34EH7%*°._| AAete| M2 2 HTE MA[BICE 2f
HE2 oiLte| 2t A0l theh HE Xl =2 £E5H,
Ol=2| MEZX O et S5&F AlZtS MBS 53|, 27t=
o[ ¢Ixtof M S 22[CHE 0f-5 F'W O.:*S Gt Ao

SE5H ZHAIAIZ HIEfOZ EIOig
7 X| 27 B Sl <<7Hé.' —IXf>>°| A1|74|E BOLt

KNa7kx| Exet a9 &Y & 7k HelHel ez

O1AXI, AIZPA AfAL 7| O] 8 HO{EL,

2023 Doofin] B2 D&l Me] ZHRIE (HEFXNE
Qs S OMEl &, HiAE MOM 7t ZHesh Zint
SEQ A, J2[1 RxEYe| FAHIE ELHEE A, 27,
A SOl =EEY| AFSIILE 2H7ls ERCl 722

S0 222 HigoR 2t =) Exigl
22| T QXIEH 49 L@ ozl YES BRI

YL Z 0[E Heodelth siE2 Ao et s Al4H
qpJoi| chist 272l 22 19M|7] OtZE S27F AT}
QIPEQ} ZYHA AHT} RE[A-FIE PIAYAS[ AF0|A
gdefs 2, 0[=29] AE2 HrAS| Ao @l Al
S0 Jefs DIXCt E3], Ol HA[of M 27t 2rdst A HHx
AE <EEQS &7 (20258 ‘2R glEol gt 19
Bfol 20| =Ly EREL S8R9 27|17t JI5E
S&et SXltiofM EZHIsh AR 047*5 ‘j.:*% HiA =

H
N
bal
K
Rl
o
my
ro
Mo
[l
o
ofm
:Oé

-4
o
_0
1_o
z
o
A

PRESS RELEASE
SEOUL

, SRA)> (2025)01|A
o5 222 +9| XfOJOI &+7r01|7+| Q5 PZo| 2AXo|

22l0] sendl T2lolEs

AHSICL IS0 RUs 4R EoI%MPPWM%EQH@
TY0|2 SHE ZOIH|, M0l 0] U0l ARH BY 2
B HRAOIS| UHES oz

QUR|2 A O 1120
o] tlofM S8 8 KFE| A =IRACE
A0 HE20l= EF HEFSES HIAIL e

M2 QEEO tiet & HS 2Tttt oIE
J= <HHHES M2 M™olo| Yol (2025)00A

rL||o 2

3

—_

2lo| S0 & 4 gl O|RE A2 U ¥7| A
S ZMFP| 95 SEE SliSE M2 HW0IS
1Lt O] AIL2IR0|IA ZE7|0f 3RO 2ol BriS 2
AAMO|'2t FS 750, S22 0fsHstlE 2t
S SZAI7|E o Q0] 1 X0| 2= TRl R4S
BICL B, <@2(Hj0| ATfE> (2025004 P 22

eoNJorxdoz>=ranre ©
r|0 X o2 Hn Y o o=k

40| 32|A0tA ER2| 2Fofl Btof BHE F2l }IX2E
Ouija Board)'€ FE0| 2251 AL BEHO 2 =2 X9}
2&sts =72 €Tl 0f EE= HEHQ 32|A0tA9|
Bt 7| EE dEste Q451 S5 tHH|E 0|20t At
AXEET Mz 2t 288 = Atts HHe SH7t
=T 19MI7|FE XIZ7HK

AlLSHA e[ A= O
Sl 8t AU EXE 2R Aol tie 220 HIE
SPHISHC.

—~

HtAO| EXtet RO, LIzZ2 781t MALE Sall (2%

£4Q M09 S7hH2 ZEXA EFE HSOILt A=

2|7} §015h= 2|0|S = SO0HE | ottt &t 410t of =01 A
|2

Hgez st A £28l= A A0

A o| ojHst ZAE

BTSIES Of2Lf.

HEUetE Hettoz S| ‘EAAENeE FARRHAY

[



LEHMANN MAUPIN

Hernan Bas (b. 1978, Miami, FL, lives and works in Miami, FL)
received a degree from the New World School of the Arts,
Miami, FL, in 1996. Solo exhibitions of his work have been
organized by the Bass Museum of Art, Miami, FL (2023); Yuz
Museum, Shanghai, China (2021); Space K, Seoul, South Korea
(2021); Rubell Museum, Miami, FL (2020); Centro De Arte
Contemporaneo Malaga, Mdlaga, Spain (2018); Colby College
Art Museum, Waterville, ME (2018); SCAD Museum of Art,
Savannah, GA (2017); Bass Museum of Art, Miami, FL (2013);
and Kunstverein Hannover, Hannover, Germany (2012). Bas has
participated in a number of group exhibitions, including Strike
Fast, Dance Lightly: Artists on Boxing, The Norton Museum of
Art, West Palm Beach, FL (2024); Portrait of a Man, X Museum,
Beijing, China (2024);, What’s Going On, Rubell Museum,
Washington, D.C. (2022); Fire Figure Fantasy: Selections from
ICA Miami’s Collection, Institute of Contemporary Art, Miami,
FL (2022); Collection Focus: Our Beginnings Never Know Our
Ends, Museum of Contemporary Art, North Miami, FL (20271);
Eternal Forest, Paradise Art Space, Incheon, South Korea
(2020); Where is the Madness You Promised Me: Dystopian
Paintings from the Marc & Livia Straus Collection, Hudson
Valley Museum of Contemporary Art, Peekskill, NY (2019);
Generation Loss, Julia Stoschek Collection, Dusseldorf,
Germany (2017); On the Horizon: Contemporary Cuban Art
from the Jorge M. Pérez Collection, Pérez Art Museum, Miami,
FL (2017); Tracing Shadows, PLATEAU, Samsung Museum of
Art, Seoul, South Korea (2015); On Painting, Centro Atlantico
de Arte Moderno, Las Palmas de Gran Canaria, Spain (2013);
Contemporary Magic: A Tarot Deck Art Project, The Andy
Warhol Museum, Pittsburgh, PA (2011); The Collectors, curated
by Elmgreen & Dragset for the Nordic and Danish Pavilions
at the 53rd Venice Biennale, Venice, Italy (2009); Triumph
of Painting: Part lll, Saatchi Gallery, London, United Kingdom
(2005); Ideal Worlds — New Romanticism in Contemporary
Art, Schirn Kunsthalle, Frankfurt, Germany (2005); and the
Whitney Biennial, New York, NY (2004).

Bas’ work is in the permanent collections of the Art Gallery
of Ontario, Toronto, Canada; Brooklyn Museum, Brooklyn,
NY; Carré d'Art - Musée d’Art Contemporain, Nimes, France;
Detroit Institute of Arts, Detroit, MI; Hirshhorn Museum and
Sculpture Garden, Washington, D.C; Institute of Contemporary
Art, Miami, FL; Hammer Museum, Los Angeles, CA; Museum of
Contemporary Art, Los Angeles, CA; Museum of Contemporary

ABOUT THE ARTIST
HERNAN BAS

Art, North Miami, FL; Museum of Fine Arts, Boston, MA;
Museum of Fine Arts, Houston, TX; The Museum of Modern
Art, New York, NY: New Britain Museum of American Art,
New Britain, CT; Philadelphia Museum of Art, Philadelphia,
PA; Rubell Family Collection, Miami, FL; Saatchi Collection,
London, United Kingdom; San Francisco Museum of Modern
Art (SFMOMA), San Francisco, CA; Space K, Seoul, South
Korea; Speed Art Museum, Louisville, KY; Whitney Museum of
American Art, New York, NY; Williams College Museum of Art,
Williamstown, MA; Yale University Art Gallery, New Haven, CT.

Photo by Josh Aronson
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ABOUT THE GALLERY
SEOUL

Lehmann Maupin

Rachel Lehmann and David Maupin co-founded Lehmann Maupin
in 1996 in New York. Since inception, Lehmann Maupin has served
as a leading contemporary art gallery with locations in the US,
Europe, and Asia. For over 25 years, Lehmann Maupin has been
instrumental in introducing international artists in new geographies
and building long-lasting curatorial relationships. Known for
championing diverse voices, the gallery’s program proudly features
artists whose work challenges notions of identity and shapes
international culture. Today, the gallery has permanent locations in
New York, Seoul, and London, as well as team members based in
Hong Kong, Shanghai, Singapore, and Palm Beach. In recent years,
with growing opportunities in new markets, the gallery has opened
seasonal spaces in Aspen, Palm Beach, Taipei, Beijing, and Milan.

SEOUL

213, Itaewon-ro
Yongsan-gu, Seoul 04349
+82 2725 0094

CONTACT
Julie Niemi, julie@lehmannmaupin.com
Assosciate Director of Public Relations

McKenna Quatro Johnson, mckenna@lehmannmaupin.com
Communications Manager

General inquiries
seoul@lehmannmaupin.com
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