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Modern Art is delighted to announce a solo exhibition of new work by Francesca Mollett. This is Mollett’s first solo 
exhibition with Modern Art. 
 
Francesca Mollett’s large-scale, abstract paintings begin quickly and horizontally, the watery mix of charcoal, acrylic 
and diluted oil paint permitted to spread lithely across the surface of her canvas. Later, she slowly works and reworks 
the passages of oil paint, much like a writer might write and rewrite sentences in order to reach the precision of an 
idea. This is a process of mark making, looking, and reacting to what is emerging, and as such gradually finding an 
understanding of how different parts of the painting – motion, colour and texture - relate to each other. Elements of 
the paint may be wiped, leaving an impression of what came before them, or a palette knife may lift and deposit parts 
of the painting back upon itself, a process akin to collage. In this way, Mollett’s works hold within them a density of 
moments in time. Fragments of surface split off from what was previously a continuum are enmeshed once again later 
on, like a folding of time upon itself. Mollett cites her constant practice of reading as informing her emotional or 
relational position in the work. There is a literary parallel in Mollett’s paintwork, which, like language, both describes 
something else - an image, an idea – and at the same time it simply is – it exists on the canvas in a physical and 
material sense. It is within this tension that Mollett's works produce (in her own words) their “shimmer” – a visual 
effect and at the same time a perceptual revelation linking the experience of the painting to the world outside. 
 
If a place can be thought of as a connecting point of experiences, Mollett’s works tend to respond to the notion of 
place in this sense. In her work generally, a specific place often provides the germination for a group of works, which 
are then individually linked together by this shared starting point. Mollett’s new body of work for her exhibition at 
Modern Art has been developed in a different way, with each painting informing the next and by closely observing 
how the paintings communicate with one another. The exhibition as a whole is made cumulatively and responsively. 
The source material for these works still comes largely from encounters with places – mostly in cities – from a vast 
array of locations and time. Light and shadow are central elements in these compositions and the paintings undergo a 
process of deepening, where initial surfaces are made more complex to allow for ambiguity between distinctions in 
what is form, often with an opacity that coalesces edges and so disrupts legibility. Although in some new works there 
is an emergence of decipherable features, forms in other works remain less recognisable. Often a comparison of 
material begins a painting, for instance, flax-leafed candytuft and rocky gravel echo each other even in their supposed 
oppositions as soft and hard matter, their shadows connecting them in a rhythm of unlikely doubles. The images she 
responds to suggest movements such as rippling or splitting, or reflecting a space outside of the one they depict, and 
so the paintings become like reflections that tangle and distort, caught in a moment where one is unsure whether they 
are coming together or collapsing. In each painting, however, abstraction is treated in some ways like the mind’s 
movement through memories and images, each having a relationship to representation, whether that be of an image, 
a sensation or an encounter with a place. 
 
Francesca Mollett was born in 1991in Bristol, UK, and she lives and works in London. She received her MA in Painting 
from the Royal College of Art, London (UK) in 2020, having previously studied at the Royal Drawing School and 
Wimbledon College of Art, London (UK). Recent solo exhibitions include Elsewhere, Warehouse Dallas, TX (US); 
Corso, GRIMM, New York, NY (US); Noon, Pond Society, Shanghai (CN); Halves, GRIMM, Amsterdam (NL) and Low 
Sun, Micki Meng, San Francisco, CA (US), 2023; The Moth in the Moss, Taymour Grahne Projects, London (UK), 2022; 
Spiral Walking, Baert Gallery, Los Angeles, CA (US), 2022 and Wild Shade, Informality Gallery, London (UK), 2021. She 
was included in the group exhibition The Kingfisher’s Wing, curated by Tom Morton, GRIMM, New York, NY (US), 
2022. 
 
Her work has been included in such group exhibitions as A Room Hung With Thoughts: British Painting Now, curated 
by Tom Morton, Green Family Art Foundation, Dallas, TX (US); New British Abstraction, CICA, Vancouver (CA); 
Considering Female Abstractions, Green Family Art Foundation, Dallas, TX (US), 2023; Sabrina, curated by Russell 
Tovey, Sim Smith, London (UK); New Romantics, The Artist Room at Lee Eugean Gallery, Seoul (KR); Down in Albion 
at L.U.P.O. Lorenzelli Projects, Milan, (IT) in 2022; and London Grads Now, Saatchi Gallery, London (UK), 2020. 
Mollett’s work is included in collections such as the Comico Art Museum Yufuin, Oita Japan; David and Indrė Roberts 
Collection, London; the Green Family Art Foundation, Dallas, TX; He Art Museum, Foshan, China; Institute of 
Contemporary Art, Miami, FL; K11 Art Foundation, Hong Kong; Kröller-Müller Museum, Otterlo, Netherlands; 
Kunstmuseum, The Hague, Netherlands; Olivia Foundation, Mexico City, Mexico; Pond Society, Shanghai, China; the 
Rachofsky Collection, Dallas, TX, US; Sainsbury Centre, Norwich, and The University of Oxford, St Hilda’s College Art 
Collection, Oxford. 


