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David Zwirner is pleased to announce an exhibition of works by Robert Ryman (1930–2019) at the 
gallery’s Hong Kong location. Marking Ryman’s first solo presentation in Greater China, this exhibition 
will feature a range of works from the early 1960s through the 2000s, offering a concise survey of the 
materials, supports, painterly treatments, and ways of engaging with the wall that Ryman utilized over 
the course of his six-decade-long career. 
 
Ryman is widely celebrated for his tactile works using white paint in all its many permutations, which he 
executed using a range of painterly mediums on various supports including paper, canvas, linen, 
aluminum, vinyl, and newsprint. Emerging in the 1960s, Ryman eschewed self-contained 
representational and abstract imagery, instead giving precedence to the physical gesture of applying 
paint to a support. Unlike many of the artists and movements with which he is often associated, such as 
abstract expressionism and minimalism (labels to which he never subscribed), Ryman neither reveled in 
the emotive qualities of gesturalism nor sought to eradicate the painterly mark; rather, his works are 
novel and sensitive explorations of the visual, material, and experiential qualities of his mediums that 
exist in a dialogue with their surroundings.  



David Zwirner Press Release 
 
 
The exhibition includes key examples of Ryman’s paintings from the 1960s, which illustrate the full 
breadth and evolution of his practice during this formative decade in his career. Among the notable 
works from this period is a representative painting from Ryman’s Crazy series, a group of large 
compositions that feature multiple smaller, often entirely self-contained paintings on a single support. 
The thicker, highly defined brushwork in that painting contrasts with works from later in the 1960s, like 
the humorously titled The Painting of the Mysterious Shadow (1966), composed of evenly applied 
registers of Winsor White paint, and Classico 6 (1968), made up of diffusely applied white acrylic on six 
sheets of Classico paper, from whence the work derives its name.  
 
Alliance (1976) features visible fasteners that attach it to the wall. It is one of the earliest works by 
Ryman to exhibit this unique hardware, which grew out of his interest in the artwork’s relation to the 
surface upon which it hangs. The artist frequently used these kinds of fasteners for his works during the 
late 1970s and 1980s. Part 5 (1993), which is attached to the wall with four screws that physically 
penetrate the thin conservation board support, similarly visualizes how Ryman remained deeply 
motivated by experimenting with different approaches to installing and presenting his artworks. Two 
distinctive works from Ryman’s Large-small, thick-thin, light reflecting, light absorbing series 
(2007–2009) present different approaches to the artist’s exploration of how lighting conditions and 
other contingent factors affect the experience of viewing the works, and how interpretation is 
structured by linguistic categories and binaries.  
 
Several drawings from the 1960s through the 2000s will also be featured in the exhibition. Much like his 
analytical yet intuitive exploration of the medium of painting, Ryman’s understanding of drawing reflects 
a singular investigation and deconstruction of the practice’s formal and material qualities. These 
drawings are inextricably linked to line, which manifests as both a physical mark and a conceptual form 
that exists chiefly in relation to the other elements of a given composition—as a border zone between 
two painted passages, for example, or a partition for a matrix of gridded squares.  
 
Installed nonchronologically across the Hong Kong gallery’s two floors, the exhibition visualizes how 
Ryman’s early works maintain a compelling dialogue with those from later in his career and vice versa, 
underscoring the continued vibrancy and inexhaustibility of his art. 
 
 
Robert Ryman (1930–2019) was born in Nashville, Tennessee. Ryman moved to New York in 1953 to 
pursue a career as a professional jazz musician. That same year, he took a job as a security guard at The 
Museum of Modern Art, where he would work for seven years. His time working at the museum in part 
inspired Ryman to devote his life toward painting. 
 
In 2024, Robert Ryman: The Act of Looking, a major survey of the artist’s work, was on view at the 
Musée de l’Orangerie. Ryman’s first institutional solo exhibition was at the Solomon R. Guggenheim 
Museum, New York, in 1972. Subsequent solo presentations at museums include those held at Stedelijk 
Museum, Amsterdam (1974); Kunsthalle Basel (1975); P.S. 1 Institute for Art and Urban Resources, New 
York (1977); Halle für internationale neue Kunst, Zürich (1978, 1979, 1980); Institute of Contemporary 
Art, Boston (1986); Art Institute of Chicago (traveled to San Francisco Museum of Modern Art; 
1987–1988); Tate Gallery, London (traveled to Museo Nacional Centro de Arte Reina Sofía, Madrid; The 
Museum of Modern Art, New York; San Francisco Museum of Modern Art; and Walker Art Center, 
Minneapolis; 1993–1994); Haus der Kunst, Munich (traveled to Kunstmuseum Bonn; 2000–2001); 
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Kawamura Memorial Museum of Art, Sakura, Japan (2004); Dallas Museum of Art (2005–2006); The 
Menil Collection, Houston (2007–2008); and The Phillips Collection, Washington, DC (2010). In 
2015–2016, Dia Chelsea, New York, presented a retrospective spanning six decades of Ryman’s career, 
featuring works from the 1950s through the 2000s. The exhibition traveled to Museo Jumex, Mexico 
City, in 2017.  
 
Ryman’s work can be found in prominent institutional collections worldwide, including the Allen 
Memorial Art Museum, Oberlin College, Ohio; Art Gallery of Ontario, Toronto; Art Institute of Chicago; 
Baltimore Museum of Art; Bonnefantenmuseum, Maastricht, the Netherlands; Buffalo AKG Art Museum, 
New York; Carnegie Museum of Art, Pittsburgh; Centre Pompidou, Paris; Dallas Museum of Art; Des 
Moines Art Center, Iowa; Dia Art Foundation, New York; Fundación “la Caixa,” Barcelona; Hirshhorn 
Museum and Sculpture Garden, Washington, DC; Ho-Am Art Museum, Seoul; Israel Museum, 
Jerusalem; J. Paul Getty Museum, Los Angeles; Kawamura Memorial Museum of Art, Sakura, Japan; 
Kunsthaus Zürich; Kunstmuseum Winterthur, Switzerland; Louisiana Museum of Modern Art, Humlebaek, 
Denmark; The Menil Collection, Houston; The Metropolitan Museum of Art, New York; Moderna 
Museet, Stockholm; Museum für Moderne Kunst, Frankfurt; Museum Ludwig, Cologne; Museum of 
Contemporary Art, Chicago; Museum of Contemporary Art, Los Angeles; Museum of Fine Arts, Boston; 
The Museum of Modern Art, New York; National Gallery of Art, Washington, DC; Peggy Guggenheim 
Collection, Venice; Philadelphia Museum of Art; San Francisco Museum of Modern Art; Seattle Art 
Museum; Solomon R. Guggenheim Museum, New York; Stedelijk Museum, Amsterdam; Tate, United 
Kingdom; Tokyo Metropolitan Art Museum; Van Abbemuseum, Eindhoven, the Netherlands; Wadsworth 
Atheneum Museum of Art, Hartford, Connecticut; Whitney Museum of American Art, New York; and 
Yale University Art Gallery, New Haven, Connecticut. 
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