
Sylvia Kouvali, Piraeus
22 December 2024 –  15 February 2025

Followed by için için - with the falling process of right?, the helium-filled air balloons composing the 
20th article of the Human Rights Declaration in favour of peaceful assemblies, the transformed 
FALSE WITNESS books into briquettes and her first ever handmade work - the second phase of this 
honourable cycle with Banu Cennetoğlu opens with another concentrated and dense piece. 

Conducted previously in Romania, South Korea and Germany, the collection of home distilled spirits is 
presented here in the form of a bar, collected solely from the island of Crete.

An ancient practice that has become more and more strictly controlled and regulated, moonshining 
has been essential to agricultural communities, and each place produces their particular type of drink, 
depending on the popular fruit the land yields, the geography, the type of distillation, the material of the 
tanks in which the distillation takes place, the age, meaning the knowledge of the distiller, the technique, 
and so on. 

The alchemical factors that define the desired quality one can say are hard to put in words, each area 
claims its excellency and then taste, after all, is personal. 

Home spirits, considered clandestine as the practice also belongs to the sphere of a parallel shady 
economy, are something that people rarely sell, or they sell too little, and if so this is mainly black. 

The artist chose Crete out of affinity to the place and a possible genealogical connection, the material 
gathered here comes from all parts, the information is attached on each bottle. 

The Library of Spirits, the product of a geographical exploration over a certain time frame, is the final 
form of this process. It is not presented here and it will be the content of a future exhibition. 

*The title of the exhibition is a lyric from Ghost Song by Jim Morrison.
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