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It is with great joy to announce the gallery’s fourth exhibition with Liliane Lijn.

In the works on paper on view, titled The Paestum Collages that date from 2011 to 2012, Lijn explores the
destruction of the sacred by the industrial.

With astonishment, while visiting Athens forty years after living there in the early ‘60s, Lijn discovered
the development that had taken place on the Sacred Way, the road that connected the Temple of Athena

with the site of ancient Eleusis.

The chimneys and the pollution now dominated what was once an idyllic landscape full of eucalyptus
trees, lakes and endless beaches, the ideal beauty of a site connecting two sacred holy places, both

dedicated to female goddesses.

Wisdom and fertility had been taken over by machines, lights, flames, roaring sounds of trucks and
infected lungs of working men.

The artist got access to two major industrial complexes in the area (a refinery and a steel manufacturer)
and generated a series of photos and videos there.

It was this material she mixed with prints of the famous etchings by Giovanni Battista Piranesi* of the
doric Greek temples in the area of Salerno, south of Naples, known as Paestum, from which the series
takes its name.

The result is a poetic symphony of images in juxtaposition that flow while varying from horizontal
to geometrical, and at times an accidental mix of what feels disparate though melts together like the
landscape.

In her words:
I was shocked and disgusted that Greece had neglected its ancient heritage so blatantly. More recently, bowever, I have become
fasrinated by the way in which industry seems often fo position itself upon the very siles that were once sacred to men and

‘wornen.

*Lijn received permission to use and make reproductions of the images from the Sir John Soane
Museum in London
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Bio
Liliane Lijn (b. 1939, New York) lives and works in London.

Her solo exhibitions include: Liliane Lijn. Arise Alive, Tate St Ives, St Ives (2025, forthcoming), Liliane
Lijn. Arise Alive, mumok, Vienna (2024); Liliane Lijn. Arise Alive, Haus der Kunst, Munich (2024);
Temenos, Lewis Cubitt Square, King’s Cross London (2023); Temenos, Lewis Cubitt Square, King’s Cross,
London (2022); Temenos (public commission), Granary Square, King’s Cross, London (2021); I AM SHE,
Ordet, Milan (2020); Spotlight, Tate Britain, London (2018); Look A Doll!, The Douglas Hyde Gallery,
Dublin (2018); Liliane Lijn: Early Work 1961-69, RCM Galerie, Paris (2015); Cosmic Dramas, mima,
Middlesbrough Institute of Modern Art, Middlesbrough (2012); Liliane Lijn: Works 1959-80, Mead
Gallery, Warwick Arts Centre, Coventry (2005); Poem Machines 1962-1968, National Arts Library,
Victoria & Albert Museum, London (1993 ); Imagine the Goddess, Fischer Fine Art, London (1987);
Circle of Light, Eagle Walk Gallery, Milton Keynes, Roundhouse Gallery, London (1980); Beyond Light,
Serpentine Gallery, London (1970).

Group exhibitions include: Electric Dreams: Art And Technology Before The Internet, Tate Modern, London
(2024); Arteonics, The Major Gallery, London (2024); Radical Software, Mudam, Luxembourg (2024 );
And All Our World is Dew, ACG Art Gallery, Deree, Athens (2024); Contemporary collecting: David Hockney
to Cornelia Parker, The British Museum, London (2024) Cosmogonie, MACRO, Rome (2024); Americans
in Paris: Artists Working in Postwar France, [946—1962, Grey Art Gallery, New York (2024); ARTEFACT
2024, At the still point of the turning world, STUK, Leuven (2024); The Dynamic Eye: Beyond Op and Kinetic
Art, Artistanbul Feshane, Istanbul (2024); O, the storm, Rodeo, London (2023); If Not Now, When?
Generations of Women in Sculpture in Britain, 1960 - 2023, Saatchi Gallery, London (2023); Making New
Worlds: Li Yuan-chia & Friends, Kettle’s Yard, Cambridge (2023); LIGHT: Works from the Tate Collection, The
National Art Center, Tokyo (2023); Unlimited: Art for Everyone in the 1960s, The Holdbourne Museum,
Bath (2023); If Not Now, When? Generations of Women in Sculpture in Britain, 1960 - 2023, The Hepworth
Wakefield, Wakefield (2023); Lighten Up! On Biology and Time, EPFL, Lausanne (2023); Deep Horizons,
MIMA, Middlesbrough (2023); Light from Tate: 1700s to Now, Auckland Art Gallery Toi o Tamaki,
Auckland (2023); Concrete Experience, Badischer Kunstverein, Karlsruhe (2023); The Miracle of all Time,
Kunsthall Oslo, Oslo (2022); SIREN (some poetics), Amant, New York (2022); Light: Works From Tate’s
Collection, ACMI, Melbourne (2022); The Milk of Dreams, S9th Venice Biennale (2022); *standstill,
RODEO London (2022); Flesh Arranges Itself Differently, The Roberts Institute of Art, London with The
Hunterian, Glasgow (2022); Light: Works From Tate’s Collection, Buk-Seoul Museum of Art, Seoul (2021);
Nothing is Lost. Art and Matter in Transformation, GAMeC, Bergamo (2021); Metabolic Rift, Kraftwerk Berlin,
Berlin Atonal (2021); Portals, NEON, former Public Tobacco Factory, Athens (2021); Minds Rising,
Spirits Tuning, 13th Gwangju Biennale, Gwangju (2021); St. Elmo’s Fire, Rodeo, Piraeus (2021); The Sky as
Studio: Yves Klein and his Contemporaries, Centre Pompidou-Metz, Metz (2021); Sisterhood, Haus N Athen,
Athens (2020); IL RITMO DELLO SPAZIO / THE RYTHMS OF SPACE: From Marconi to Gravitational Wales,
Museo della Grafica, Pisa (2019); Still Undead: Popular Culture in Britain Beyond the Bauhaus, Nottingham
Contemporary, Nottingham (2019); Pushing Paper: Contemporary Drawing from 1970 to Now at the British
Museum, British Museum, London (2019); Tate Britain Display: Sixty Years, Tate Britain, London (2019);
Actie <-> Reactie: 100 Jaar Kinetische Kunst, Kunsthal, Rotterdam (2018); Liquid Crystal Earth, Site Gallery,
Shefheld (2018); Liquid Reflections: Works from the Anne-Marie and Victor Loeb Foundation, Kunstmuseum Bern,
Bern (2017); As above, So Below: Portals, Visions, Spirits & Mystics, Irish Museum of Modern Art, Dublin
(2017); Beat Generation, Centre Pompidou, Paris (2016); City Sculpture Projects 1972, Henry Moore
Institute, Leeds (2016); Images Moving Out Onto Space, Tate St. Yves, St. Yves (2015); Psychedelica, ICA,
London (2011); Gallery One, New Vision Centre Signals and Indica, Tate Britain, London (2011); Poor. Old.
Tired. Horse, ICA, London (2009); Recent Acquisitions Part 11, British Museum, London (2007); 60: Sixty
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Years of Sculpture in the Arts Council Collection, Longside Gallery, Yorkshire Sculpture Park (2000); A Summer
of Love, Tate, Liverpool (2005); Art and the Sixties: This was Tomorrow, Tate Britain, London; Gas Hall
Birmingham (2004); Art and Science, Venice Biennale, Venice (1986).

Public Collections

Victoria and Albert Museum, London Fonds National d’Art Contemporain, Paris
Tate Britain, London British Museum, London

Museum of Modern Art, New York Arts Council, London

Musée de 1a Ville de Paris, Paris Art Institute of Chicago, Chicago

Kunstmuseum Bern, Bern

SYLVIA KOUVALI



I'TYANOX VIATAS

1107 ‘WO § X §'79 X GG ‘PIeOq WNISNA] [LAIYDIE UO PIIUNOW PUE J9SIIWOG 391J-proe uo sueds [endip “toded 101840y 2a15-pioe uo payunid

syderdoroy "y’ [991G 1y{18moarep] ur Sunjaws [991s adeuIng d1e jo sydeidoroyd yum uopresoq jo spdudy ssaueng jo s8eruoworoyd 7 gduiay agi wr aary “ulyy suerpy y

7107 ‘WO § X @ X ' ‘PIED WEIID UO PAIUNOW WSIGZ7 UMES PIdULYUI J9SIIWOG Ut 19IsAQ) WSS /7 U0 ‘wnisae

ur oumdoN] Jo odwa] IsauRII] JO SUEDS PUE 29910) ‘SISNA ‘AeAy PaIdeg Ad U0 'S [omd] duR[R] Jo syderdoroyd ufi jo s8eruow—oroyd 7 auvisqug paisvg ufrp suerry 8
7107 ‘W2 X G X §'/G ‘PIED WEIID UO PAIUNOW WSIGZZ UNES PIdULYUI 1SIOWOG Put 19Is4(Q) WSS] /7 UO ‘Winisae |

ur aumdang Jo odwa] IsourII] JO SUEDS PUE 929910) ‘SISNA ‘ABA\ PaIdeg a1 UO 'S [01d ] [P Jo syderdoroyd ufi jo oeruow—oroyd 7 wupisqng paisvs ‘ulyy suerr
110 "W x /9

X $F ‘paed ypejq uo payunow 1ded srydesSoroyd sa1y-pioe ssof3 ySiy uosdyq uo paurid uoprso jo sopdway pue edrpiseq asauenq jo sderuoworoyd Iy wnisayg ‘uly duerry 9
110T W2 § X 669

X §§ ‘paed 4213 uo payunowr saded sryderdoroyd 2a1y-proe sso3 ySry uosdr uo payurad uoprasoq jo sajdway pue ediiseq asoue] jo aeruowoloyd g7 wnsayg “ulry suerpry p
1107 ‘WP § X §'9/ X /G ‘PIeOq WNISNW OULLIGqE,] UO PIIUNOUW WNISIE JO LII[ISEq ISIUEILJ JO SUeds [ensdip Jo dn-nd gy fo uonmhuor) /Kuauiossy pasws “ufyry suerry -

1107 W2 X §9/ X

§'IH ‘pIeoq NIYm Uo parunowr 1oded uE&SMOHOL& 3913-pioe mmoﬁm LmE uosd uo meE& uopIaso jo mu?rbu [ put ed1fiseq 9sauedld Jo owmucoEouo:& T wmgsayg “alry dueIy q

1107 ‘ur X/ X/S N_U.HNOG_ wnasnjA ~m>.—ﬂuum uo @QHESOE ﬁﬁm JIsIowog ow.ﬂlﬁ.ﬁum uo sueds MNEWJU ‘roded uoum%o

13-proe uo paund sydeidoloyq y's 9935 yIdmoale jo sydeioroyd yamm uoprso jo ojdway sssueny jo odeyuoworoyd Jasg fo qduay / qy7 gdwiay ang jaars ulry suerry e




I'TYANOX VINTAS

1107 ‘WO § X G'F9 X G(()G ‘PILO] WNISHIA] [EATDIE UO PIIUNOW PUE ISIIWOG 291J-PpIoe uo sueds [endip “aded 101540y 9915-proe uo pajurad

sydeiSoioy y'S [991G B{I8mnoarfer] ur Sunpows [291s deuny d1e jo syderdoloyd yam uoprasod jo opdway asauenq jo seruoworoyd 7 uopiaseg fo gdwiar agr up snay “ulyy suerpry ‘o
1107 ‘Wd § X §'6G X §"6F ‘Preoq wmnasnjpl uo paunow 1oded srnydesSoloyd sazp-pioe ssofd ydry uosdy

uo paurd sydeiSoloyq y'S (2915 B{IdmoAre] ur Sunjaws [221s dewmy d1e Jo sydeiSoloyd yam uopraso jo ajdway asouerr jo aderuoworoyd 77 gduay aqr up auny ‘ulry Juerry u
1107 ‘WO § X G/ G X f§ ‘PILOJ WNISNIA] [EATYDIE UO PIIUNOW PUE 19SIIWOG 991j-PIde uo sueds [enrdip ‘raded 101540y 2015-proe uo pajurid

syderdoloy 'y’ [991G 1I8mMoAI[eR] ur unpus [2a1s adeuny d1e jo syderdoioyd yim uoprasod jo opdway assuenq jo oeruoworoyd T uopiasog fo gdway aq i snaz ‘ulyp suerry w
7107 ‘W § X §'/G X §*/§ ‘pred weand uo payunowr soded sryderdoroyd sa1y-proe ssod

Y81y uosdyg uo payurid ‘sisnopr “yS (0915 ByIdmoarper] jo syderdoroyd ufi pue uoprasod jo sojdway pue edrpiseq asauenq jo aderuoworoyd ‘wyyg fo me) aun fo moy ulyy suerry
1107 ‘Wo § X §'7/ X @G ‘paaunowun ‘[[iur [993s Bjanoarfer] ur uayel yderdoroyd uo pauonisod uoprasoq jo ojdway asoueg jo mo-nd 7y uopiasg Jo aydwiay agi wi snaz ‘ulyy suerry =y
1107 ‘W § X 09 X F§ ‘pred ype[q uo payunowr saded sryderdoroyd sa15

-p1oe sso[3 yd1y uosdy] uo pajurid ‘sisnay “yS (0215 Bidmoarper] jo syderdoroyd ufi pue uopraso jo sojdway pue edrpiseq asauearq jo adeuowolroyd 1 wnisayg ‘ulrp suerry *f
1107 ‘Wd § X §'¢/ X G'TG ‘paed weand uo payunowr 1aded sryderdoroyd saxy-pioe sso[d ydiy uosdy

uo payund sydeiSoloy y'S 291G ByIdmoarep] ur Sunjows [221s 2wy d1e Jjo sydeiSoloyd yam uopraso jo ajdway assuerr jo aderuoworoyd 7 gduiay a4 jaars ‘ulr duerry ¥



	Liliane Lijn_Press Release_EN.pdf
	Paestum Collages_Floor Plan_EN.pdf

