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The title of Kim Fisher’s fifth solo exhibition with The Modern Institute references a description of
Agnes Varda’s explorative approach to filmmaking, encountered in a monograph on her work. The
tourist becomes a cypher for the artist; the traveller reckoning both with what's before them and where
they came from. It marks a departure from Fisher’s focus on Los Angeles alone with the works also
distilling aspects of culture, weather, and architecture, encountered by the artist on her travels.

Fisher’s forms first emerge as collages and drawings, responses to photographs taken by the artist or
else shapes from remembered and imagined places. In this new body of work, Fisher responds to these
ideas with the construction of stucco and concrete surfaces which she then casts in aqua resin from
latex moulds. These are then painted and mounted on supports covered in linen stretched on the bias
and hand-dyed by Fisher. Notably, the pieces incorporate less photographic material than previous
bodies of work — which employed airbrush painting on laser-cut aluminium to mimic the images and
tears of magazine pages and other ephemera — but continue to explore the disorienting effects of urban
space, its colours, textures, and images.

There are repeated hues and silhouettes across the works, creating a series of echoes and relationships
in the space. The variety of cast profiles recall innumerable things: the side of a stuccoed building; the
blue-pink gradient of the sky reflected in the still waters of a swimming pool; the outline of a blouse or
t-shirt; a meandering section of deserted road; a mountain view with bits of pollen and dust tumbling
through the air. The stucco, although common on walls, takes on an unfamiliar and compelling quality
under Fisher’s handling. The shapes are not placed centrally or contained by their linen grounds, instead
they are offset and spill over the edges — uncontainable and evocative snippets of information.
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