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Perrotin Seoul is pleased to present Cabinets of Curiosities as its
first exhibition of 2025. The show features a diverse range of
works by renowned gallery artists such as Takashi Murakami,
Josh Sperling, and Nick Doyle. In addition to the artworks, the
gallery showcases its self-published art books, editions, posters,
and goods in a book store format.

The term "Cabinet de Curiosités" originated during the Renaissance
and referred to spaces where individuals displayed their collections.
Explorers of the time gathered items from around the world,
storing them in cabinets for display. This culture gradually evolved
into early exhibition formats, featuring a wide variety of objects
including sculptures, paintings, ceramics, furniture, rare books,
and specimens of flora and fauna. The size and rarity of these
collections determined their value, offering glimpses into the
collector's tastes and wealth. Over time, such collections drew the
attention of royalty and nobility, influencing the development of
museums. Though initially personal, these cabinets embodied
core museum functions such as preservation, classification, and
exhibition, eventually expanding into the concept of salons.
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Joaquin Boz, Untitled, 2022, Oil on wood, 46 x 55.3 x 5 cm. Courtesy of the artist and
Perrotin

Furthermore, the gallery also offers a unique experience blending
vintage furniture with art pieces. Reflecting gallery founder Emmanu-
el Perrotin’s philosophy that “art should be appreciated by everyone,”
this exhibition aims to provide an inviting and accessible way to
experience and own art.

Joaquin Boz

Born in 1987 in Buenos Aires, Argentina, Joaquin Boz creates
earthy-colored abstract paintings that rely on his physical energy, careful
scrutiny and patient refinement. He spreads, scrapes, and pushes oil
paints across wood panels with his hands, creating various textures and
gestures that leave behind a record of his physical presence. He uses
an array of undulating loops, staccato scratches, and calligraphic marks
to flirt with identifiable forms without allowing them to coalesce into
recognizable images. When he is not applying paint, he is wiping it away.

Every painting exhibits the presence of countless discrete decisions
and organic networks of marks that record the artist's intimate and
pointed conversations with his materials. He is equally comfortable
making works as large as ten by thirty feet and others as small as eleven
by thirteen inches. Regardless of size, the paintings are composed of
anti-heroic gestures that celebrate the potential of touch and the
humble, earthbound nature of material things.

Nick Doyle

Born in 1983 in Los Angeles and based in Brooklyn, Nick Doyle is
keenly aware of the legacy of the American notion of Manifest
Destiny. Known best for sculptural wall works made from collaged
denim, Doyle infiltrates the vocabulary of Americana to examine
greed, excess, and toxic masculinity. Doyle uses the road trip—a pillar
of American mythology—as a point of entry to his work in order to
question the persistence of Rugged Individualism as the fabric of our

Nick Doyle, Unchain My Heart, 2024, Dyed denim on custom panel, 235.2 x 151.6 cm.
Courtesy of the artist and Perrotin
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Laurent Grasso, Future Herbarium, Oil and palladium leaf on wood, 84.7 x 84.7 x 6 cm.
© Laurent Grasso / ADAGP, Paris, 2024. Courtesy of the artist and Perrotin

national identity. Through a series of mechanical miniatures, theatrical
scenery, and satirical prop-like denim works, the artist foregrounds the
dangers of nostalgia and our evolving relationship to consumerism.
Seemingly innocuous, Doyle's imagery—vending machine, typewriter,
cigarette pack—and materials—indigo and cotton—tell a story of
American colonialism and consumerism, as well as explore the
influence of media on global trade systems. By employing materials
that hold cultural significance, the artist both reflects on and critiques
social and political agendas that are often at play in contemporary life
and visual culture.

Laurent Grasso

Born in 1972, Laurent Grasso is a multi-media artist, lives and
works between Paris and New York. Located at the intersection of
heterogeneous temporalities, geographies, and realities, Laurent
Grasso's films, sculptures, paintings, and photographs immerse the
viewer in an uncanny world of uncertainty. The artist creates mysterious
atmospheres that challenge the boundaries of what we perceive and
know. Anachronism and hybridity play an active role in his strategy,
which entails diffracting reality in order to recompose it according to his
own rules. Fascinated by the way in which various powers can affect
human conscience, Grasso seeks to grasp, reveal, and materialize the
invisible, from collective fears to politics to electromagnetic or paranor-
mal phenomena. His work reveals what lies behind common perception
and offers us a new perspective on history and reality.

Thilo Heinzmann

Thilo Heinzmann, born in 1969, Germany, attended Stadelschule in
Frankfurt from the early 1990s in the class of Thomas Bayrle. During
that time he also assisted Martin Kippenberger. A significant voice in
a genera- tion of German painters scrutinizing the medium and its
history, his inventive, precise works are driven by an inquiry into what
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Josh Sperling, Raw L, 2024, Clear acrylic on canvas, 185.4 x 185.4 cm. Courtesy of the
artist and Perrotin
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painting can be today. Using chipboard, styrofoam, nail polish, resin,
parchment, leather, pigment, fur, cotton wool, porcelain, aluminum
and hessian, Heinzmann has for the last thirty years worked on devel-
oping new paths and an unique visual language in his practice. He is
interested in the presence that each work creates, which is further
enhanced by his paintings’ powerful tactile qualities. It invites the
viewer to notions on some essentials: composition, surface, form,
color, light, texture, and time. In 2018 he was appointed professor of
painting at Universitdt der Kiinste in Berlin.

Koak

Koak, born in 1981 in Lansing, Michigan, and based in San Francisco,
is a multimedia artist who uses her work to explore complex themes
such as sexuality, identity, and female autonomy. Drawing from her
personal background and her interest in comics, Koak's art often
delves into painful experiences and moments of tension, all infused
with a sense of comedy. Her paintings, drawings, and sculptures
resonate with raw, unbridled emotion, vividly portraying female figures in
fluctuating states of feeling and vulnerability. With their fluid lines and
curves, the characters in Koak’s works engage the audience through an
authentic and thought-provoking perspective on the human experience.
Through her art, Koak aims to create a visual language that empowers
women and, in doing so, seeks to reclaim the agency that the world has
often taken from them.

Klara Kristalova

Klara Kristalova was born in former Czechoslovakia in 1967 and moved
to Sweden with her parents when she was only a year old. She studied
at the Royal University College of Fine Art, Stockholm. Kristalova
constructs an odd yet familiar world, inhabited by characters who are
peculiar, alone, quiet, and perhaps lost—as if they have just escaped
from a cruel tale and are waiting for a passerby to show them the way.
Made from glazed ceramics, Kristalova's figures evoke rawness,
vulnerability, and humanity. Drawing from Nordic storytelling and
traditional myths, the artist seeks to convey basic human emotions
such as fear, love, sadness, and guilt, which emerge from her work like
memories from our own childhoods. The landscape, though not directly
represented, is an essential component of her mental and physical
universe, inferred in fragments from the drawings, ceramics, and bronzes
that populate the dark and mysterious exhibitions she has unveiled in
recent years.

Lee Bae

Born in Cheongdo, Gyeongsangbuk-do, Korea, in 1956, Lee Bae
works in between Paris, Seoul and Cheongdo since 1989 after
graduating from Hongik University's Painting Department. Charcoal is
a key element in Lee Bae's monochromes which hold an image of the
cycle of life through charcoals’ characteristic of being produced
when firing wood then also used to revive fire. Up to the early 2000s,
Lee Bae created minimal and exquisite works utilizing “charcoal”
itself, such as assemblage on canvas with fragments or chunks of
charcoal or presenting carbonized wooden sculptures as objects.
Working primarily with carbon black, reminiscent of charcoal, Lee
Bae develops his abstract aesthetic by crossing the boundaries
between drawing, sculpture, installation, and paintings based on
irregular yet fundamental gestures.
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Takashi Murakami

Takashi Murakami, a leading figure in Japanese contemporary and a
pop artist, was born in Tokyo, Japan in 1962 and studied Japanese
painting at Tokyo University of the Arts, where he later achieved a PhD.
Murakami introduced the concept of the "Superflat," which blurs the
boundaries between fine and popular art, incorporating and combining
otaku culture, a prominent aspect of Japanese mass culture, into high
art. In 2000, Murakami curated a group exhibition Superflat at the
Parco Museum, Tokyo and Parco Gallery, Nagoya and presented the
show again at Los Angeles Museum of Contemporary Art (MOCA) in
the following year. Through the exhibition, where he claimed the
"flatness" of Japanese art history and the cultural phenomenon in
which social classes and popular preference became "flattened" and
the distinction between high and low was blurred, the artist sought to
explore the interrelation- ships between Western culture and Japanese
society and art, and anime and Japanese painting. He continues his
experimentation with the boundaries of art, exploring its infinite
possibilities through collabo- rations with fashion brands, corporations,
entertainment, influencers, and commercial characters.

Paola Pivi

Born in 1971 in Milan, ltaly, Paola Pivi is a multimedia artist based in
both Milan and Alaska. She initially pursued studies in chemistry at
Politecnico di Milano but later found her passion for art and enrolled
in Accademia di Brera. Describing art as an "impossible miracle," Pivi
utilizes unrealistic elements as materials for her work, creating a surreal
dimension of everyday life that never truly existed. Her enigmatic
creations blend the alien with the familiar. Through altering the scale of
commonplace objects or applying unconventional colors and materials,
Pivi prompts viewers to perceive them in a new light. Spanning
sculpture, video, photography, performance, and installation, the
artist continually pushes the boundaries of perception, turning the
impossible into possible.

Josh Sperling

Born in 1984 and based in Ithaca, New York, Josh Sperling has been
creating original works on canvas that encompass multiple genres.
Blurring the lines between 1960s-1970s minimalism, abstract painting,
architecture and design, Sperling's background in graphic design,
cabinetry, woodwork and sculpture are naturally integrated into his
work. The plywood panels of his canvases are intricately assembled like
puzzles to form dynamic, geometric shapes, filled with intense primary
or complementary colors that engage the viewer's senses.

Sperling draws inspiration from a wide range of sources to create a
unique visual vocabulary characterized by boundless energy and
expression. He is particularly influenced by the Memphis Group, an
Italian design collective that operated from the early to mid-1980s;
Googie style of architecture popularized in California in the 1940s;
and abstract painters such as Stuart Davis and Ellsworth Kelly.
Breaking away from the conventional rectangular canvas, Sperling
experiments with atypical shapes like circles, triangles, and curves,
continually expanding the possibilities of visual art through his own
pictorial language.

More information about the exhibition »»>
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