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Sean Kelly is pleased to present Europa / America, Candida Höfer’s first solo exhibition at 
the Los Angeles gallery, curated by renowned architects Sharon Johnston and Mark Lee of 
the Los Angeles-based firm Johnston Marklee. Inspired by German-Prussian architect Erich 
Mendelsohn’s 1929 publication, Russland Europa Amerika: Ein architektonischer 
Querschnitt (An Architectural Cross Section), Johnston and Lee have selected fourteen 
photographs taken by Höfer between 1993 and 2015. Through Höfer’s carefully composed 
photographs of interior spaces primarily intended for entertainment, study, and worship, 
Europa / America explores sites that convey social significance in North American and 
European society. This novel grouping reveals a compelling impulse throughout Höfer’s 
oeuvre: to capture how architecture illuminates the cultural histories of a particular time and 
place. There will be an opening reception on Saturday, November 16, from 5 to 7 PM. The 
artist will be present. 

Europa / America builds upon Höfer’s 2023 exhibition at Sean Kelly, New York, Heaven on 
Earth, curated by architect Toshiko Mori. While Heaven on Earth probed the vertical 
relationship between architecture and its transcendent, otherworldly connotations, here, 
Johnston and Lee have established a linear dialogue. The works on view span from West 
to East, with the front half of the gallery featuring North American interiors, and the back 
half consisting of European locations. The geographic dichotomy and shift mirrors Höfer’s 



journey in documenting North American spaces, after years of focusing on her native 
Europe. Despite this dichotomy, the photographs are united by Höfer’s distinct attention to 
symmetry, lighting, and an evocation of both vastness and intimacy, transforming each 
location into its own, complex world.  

Erich Mendelsohn’s monograph, Russland Europa Amerika: Ein architektonischer 
Querschnitt (An Architectural Cross Section), features images of architecture from New 
York City to Moscow after World War I accompanied by concise, poetic descriptions with a 
political bent. The works in Europa / America follow a similarly contemplative migration, a 
feeling that is heightened by their striking lack of human subjects. One of Höfer’s signature 
aesthetic choices, this absence inspires one to conceptualize the ways in which a space—
whether a quiet library in Connecticut, or an ornate church in Düsseldorf—may inform the 
behaviors, movements, and psyches of its inhabitants over centuries. 

The juxtapositions in Europa / America highlight one of Mendelsohn’s primary themes— 
that while economic, political, and social differences between Europe and North America 
persist, the societies are fundamentally intertwined, with one preceding another. Höfer’s 
Museum of Modern Art New York XII, 2001, and her Teatro Comunale di Carpi IV, 2011, 
exemplify this concept. The former, built in 1929, offers a glimpse into the quintessential 
modern American art institution, while the latter, a neoclassical Italian theatre constructed in 
1860, evokes an older, more traditional cultural experience. The historical, transnational 
relationship is central to the exhibition, and to Höfer’s overall practice. With each 
photograph, the artist invites new eyes to witness places that will always be, in some way, 
of the past.  

Höfer’s internationally recognized work has been featured in solo exhibitions at the Macao 
Museum of Art in China, the Kunsthistorisches Institut Bonn and the Schloss Derneburg 
Museum, Derneburg in Germany, the North Carolina Museum of Art, the Museo Amparo in 
Mexico, the Hermitage Museum, St. Petersburg in Russia, the Irish Museum of Modern Art, 
Dublin, the Kunsthalle Basel and the Kunstmuseum Luzerne in Switzerland and the Louvre 
in Paris amongst others. Her work has also appeared in group exhibitions at The Museum 
of Modern Art, New York; the Power Plant, Toronto; the Kunsthaus Bregenz, Germany; 
Museum Ludwig, Cologne; the Guggenheim Museum, Bilbao; and the Rollins Museum of 
Art, Florida. Höfer participated in Documenta XI and represented Germany at the 2003 
Venice Biennale. In 2018, the Sony World Photography Awards recognized Candida 
Höfer for her outstanding contribution to photography and she was recently awarded 
the 2024 Käthe Kollwitz Prize. Her photographs are in major public and private 
collections worldwide. 

For additional information on Candida Höfer please visit skny.com 

For press, please contact Adair Lentini at Adair@skny.com 

For all other inquiries, please contact Thomas Kelly at Thomas@seankellyla.com 
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