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Los Angeles, CA, August 2, 2024—BLUM is pleased to present Homework, Brooklyn-based artist Eddie
Martinez’s third solo exhibition with the gallery.

Completed at a compact and intimate scale, the paintings on cardboard that comprise Homework
function for Martinez as visual journal entries from recent years. Beginning to work in this fashion in
2017, the artist started creating these diaristic vignettes as an alternative to the large-scale canvases
he had become most known for. As this portable fusion of drawing and painting grew into a regular
practice, Martinez found that the format was one he could turn to in moments of transition—whether at
home with his family (and an abundance of shipping boxes during the pandemic in 2020) or, more
recently, amid work-related travel.

Innovating beyond mere mimesis of floral arrangements or butterflies, for example, the originative
works in this show utilize mixed media such as Sharpie, acrylic, or colored pencil to great poetic effect.
Deploying these universal symbols or autobiographical forms as spatial guides and timeless art
historical analogies, Martinez uses his representational elements as trojan horses to draw the viewer’s
eye to the sturdy brushstrokes and striking abstractions contained therein. Close inspection reveals an
abundance of joyful gestures of varying weight and media—block colors of paint play off delicately
drawn lines to recall the conditions of their own making and the artist’s hand.

A key facet of all the works presented here are the handmade artist’s frames on which Martinez often
continues his compositions. Behaving as extensions of these paintings—rather than calling attention to
their boundaries—each frame metaphorically signals to its viewer how the making of these works
stretches beyond the bounds of Martinez’s studio practice and into his everyday life. The exhibition’s
title is another indicator of this same idea, with Homework referencing both the standard task of
students and the paintings that Martinez made in his home during the early stages of the COVID-19
pandemic.

Made between 2020 and 2024, Homework sees Martinez through a global moment of vicissitude and
eventual return to an altered state of normalcy. Each utilizing distinctly different palettes, subject
matter, and media, these works hint at being confessional—prompting inquisitions in the viewer as to
what points of inspiration or circumstances might have enacted changes between one vignette and the
next. Always playing by his own rules, in Homework, Martinez pivots from black and white to color or
abstraction to figuration, though, maintains his effervescent style and obvious fervor for artistic
expansion.

Eddie Martinez (b. 1977, Groton Naval Base, CT) lives and works in Brooklyn, NY. Martinez’s works has
been the subject of numerous institutional solo shows, including Buflies, Parrish Art Museum,
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Watermill, New York (2024); Nomader, curated by Alison M. Gingeras, Pavilion of the Republic of San
Marino, La Biennale di Venezia, Venice, Italy (2024); To Be Continued, Space K, Seoul, South Korea
(2024); Fast Eddie, Museum of Contemporary Art Detroit, Ml (2019); Open Feast, Yuz Museum,
Shanghai, China (2019), White Outs, Bronx Museum of Arts, Bronx, New York (2018); and Studio Wall,
The Drawing Center, New York, NY (2017). His works are represented in international public collections
including the Aurora Museum, Shanghai, China; Bronx Museum of Arts, Bronx, NY; Carnegie Museum of
Art, Pittsburgh, PA; Davis Museum at Wellesley College, Wellesley, MA; Marciano Collection, Los
Angeles, CA; Morgan Library, New York, NY; Museo de Arte de Puerto Rico, San Juan, Puerto Rico;
Museum of Contemporary Art, San Diego, CA; National Gallery of Art, Washington D.C.; RISD Museum,
Providence, Rl; Saatchi Collection, London, UK; and the Yuz Museum, Shanghai, China, among others.

About BLUM

BLUM represents more than sixty artists and estates from seventeen countries worldwide, nurturing a
diverse roster of artists at all stages of their practices with a range of global perspectives. Originally
opened as Blum & Poe in Santa Monica in 1994, the gallery has been a pioneer in its early commitment
to Los Angeles as an international arts capital.

The gallery has been acclaimed for its groundbreaking work in championing international artists of
postwar and contemporary movements, such as CoBrA, Dansaekhwa, Mono-ha, and Superflat, and for
organizing museum-caliber solo presentations and historical survey exhibitions across its spaces in Los
Angeles, Tokyo, and New York. Often partnering with celebrated curators and scholars such as Cecilia
Alemani, Alison M. Gingeras, Sofia Gotti, Joan Kee, and Mika Yoshitake, the gallery has produced large-
scale exhibitions focusing on the Japanese Mono-ha school (2012); the Korean Dansaekhwa
monochrome painters (2014); the European postwar movement CoBrA (2015); Japanese art of the
1980s and 1990s (2019); a rereading of Brazilian Modernism (2019); a revisionist take on the 1959
MoMA exhibition, New Images of Man (2020); and a survey of portraiture through a democratic and
humanist lens (2023); among others.

BLUM’s wide-reaching program includes exhibitions, lectures, performance series, screenings, video
series, and an annual art book fair at its base in Los Angeles. BLUM Books, the gallery’s publishing
division, democratically circulates its program through original scholarship and accessible media
ranging from academic monographs, audio series, magazines, to artists’ books.

Across the three global locations, BLUM prioritizes environmental and community stewardship in all
operations. In 2015, it was certified as an Arts:Earth Partnership (AEP) green art gallery in Los Angeles
and consequently became one of the first green certified galleries in the United States. The gallery is
also a member of the Gallery Climate Coalition, which works to facilitate a more sustainable
commercial art world and reduce the industry’s collective carbon footprint. BLUM is committed to
fostering inclusive and equitable communities both in its physical and online spaces and believes that
everybody should have equal access to creating and engaging with contemporary art.
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