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Elizabeth Glaessner. Sphinx with arms, 2024. Oil on linen. 137.2 x 241.3 cm | 54 x 95 inch. Photo by Guillaume Ziccarelli. Courtesy of the artist and Perrotin.
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Elizabeth Glaessner often begins a new painting with a pour of oil
paint. As it pools on the surface of her canvases, it becomes
something to which she can react; she pushes, spreads, layers,
builds up, or wipes away paint to create mysteriously ethereal figures
that consume her compositions. Industrial brushes, handles, and
squeegees are all implements to shift paint into full, leggy figures,
typically nude. Bright, saturated colors meet more muted or earth
tones; facial features and other minute details emerge through a
convergence of formal relationships. These figures are often
depicted in moments of movement or transition (perhaps swinging
a club, floating in a body of water, mid-embrace, or looking and
merging with their own reflections.) Glaessner’s process, like the
figures she comes to depict, is about transformation.

“Head Games; an exhibition of fifteen of Glaessner's small paintings
alongside two of larger scale, demonstrates the strength and scope of her
painterly aesthetic. Pictorialism, process, and performance converge in
these works, revealing not only her facility with the oil medium but also
how our perception of ourselves and others depends on a play of
imagination and reality. Seldomly exhibited altogether, the small-scale
paintings offer a survey of Glaessner's particular process, and a glimpse
inside her mind.
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Elizabeth Glaessner. Mimesis, 2023. Oil on linen. 40.6 x 30.5 cm | 16 x 12 inch.
Photo by Guillaume Ziccarelli Courtesy of the artist and Perrotin

Gilaessner often thinks through ideas with repetition. Born in Palo Alto,
California, Glaessner was raised in Houston, Texas before moving to New
York in 2007. Houston's climate is hotly swampy, a coastal city with
proximity to Galveston Bay and the Gulf of Mexico. Walking around can
feel as if stepping through a mist. With Glaessner often and repeatedly
blurring her compositions with a careful swipe of a large brush, it can
seem as if these figures are submerged in water or a haze, and it's tempting
to see this as Houston's influence on Glaessner's vision. But more directly,
a 2019-2020 stay at Galveston Artist Residency, situated between the
Bay and Gulf, where the sky and water meet, galvanized Glaessner's
work. There, she had time to focus and replicate ideas—playing with them—
so as to understand her own work.

These new paintings continue several longtime thematic interests of
Glaessner's, including narratives from Western literature and Greek
mythology alike. Nut (or Nwt), the Egyptian deity; goddess of the visible
sky is frequently alluded to in several compositions through an arched
body. Other mythic beings are recontextualized, such as Pygmalion and
Galatea in “Mimesis” wherein a tiny third figure observing the scene skews
the perspective, suggesting the artificiality of both Pygmalion and Galatea.
Snippets of stories, texts, and poems fill Glaessner's studio. As she made
these works, poems by Georg Trakl and Sylvia Plath hung on her studio
walls; all of these texts reflected on the singularity of transformation. But
rather than mere interpretation or retelling of these texts, Glaessner's
paintings distill their essence as she reenvisions them using a lucid and
adroit formalism.

The intimate scale of these works enables especially close examination,
offering glimpses into not only the enigmatic stories of these paintings but
also Glaessner’s process. Though requiring less physicality than her large-
scale works, the smaller paintings are nevertheless just as gestural and

Elizabeth Glaessner. Rave, 2022. Oil on canvas. 40.6 x 30.5 cm | 16 x 12 inch
Photo by Guillaume Ziccarelli. Courtesy of the artist and Perrotin
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material. Careful looking reveals how she fashions her visceral textures
through meticulous application of layers and layers of paint, which are then
manipulated to reveal sumptuous rugged surfaces. Several works here
are enriched with small glass beads Glaessner mixed with paint to give
both oil and canvas something to resist. Or, perhaps the initial pour is
spread all over the canvas in a slick coating of color. Brushwork is a
reaction, as line and shape take form in response to one another.

This call-and-response is aesthetically implied in the bending and crawling
position that several figures here assume. On all fours, these figures
oscillate between carnal or childlike, their pose derived from Blake,
Cranach, and model horses alike. Several works include pairs of trios of
such figures as if the larger one has spawned the smaller ones, such as
Grass Play or Head Games. Or, as in Creature, the figure fills almost the
entirety of the picture plane, its head tilted upward with a haunting,
searching look in its eyes. Their body is aqua-green, a color found
throughout these paintings, as in Sphinx with arms and Sirens. In both, a
strip of light sandy brown lines the bottom edge, as if the sphinx figure is
lying in the sand of an ocean floor, and a phantasmic smaller figure seems
to float behind them, caught in the rhythms of the sea. These works, almost
mirror-sized, are a means through which to experiment and explore poses,
figures, and forms before they transform into larger paintings. In this way,
“Head Games” invites an experience of Glaessner's vision.

—Leah Triplett, Director of Exhibitions & Contemporary Curatorial Initiatives
at the Pennsylvania Academy of the Fine Arts, Philadelphia, PA, United
States

More information about the show >>>
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https://www.perrotin.com/exhibitions/elizabeth_glaessner-head-games/10798
https://www.perrotin.com/exhibitions/elizabeth_glaessner-head-games/10798

Courtesy of the artist and Perrotin

Elizabeth Glaessner was born in 1984 in Palo Alto, CA, USA. She
lives and works in Brooklyn, New York, USA.

Drawing from art history, mythology, memory and pop culture, Elizabeth
Gilaessner's dream-like paintings conjure a surreal universe uninhibited
by conventional boundaries. In this imagined realm, fluid figures populate
amorphous landscapes where both person and surrounding are in a
seemingly constant state of metamorphoses. Glaessner begins each
piece intuitively, layering oil over poured pigments, allowing the paint to
interrupt the narrative making room for the subconscious. Inspired by
symbolist painters such as Edvard Munch, Glaessner uncovers a
psychological world with her distinct use of color and technique.
Through form and process her paintings act as gateways into untapped
emotions, triggering our primordial unconscious, freed from the burden
of societal boundaries and moral codes.

More information about the artist >>>
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