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MARTY SCHNAPF
THRESHOLDS
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May 31 — July 6, 2024

Perrotin is pleased to announce Thresholds, Marty Schnapf’s first
solo exhibition in Asia. On view from May 31st to July 6th, the
presentation showcases a new series of paintings that delve into
the internal shifts experienced when we cross a point beyond
which all things will be different. Schnapf’s work engages with
concepts such as parallax, encounter, and the sublime, along with
themes of journey and passage.

During a recent residency at the Xenia Creative Retreat in the United
Kingdom, Schnapf, who grew up in rural Indiana but now lives and works
in Los Angeles, began to consider how the places we inhabit survive in us
long after we part and how, analogously, something of us remains in the
places we leave. He began painting Forest Chimes, a pivotal piece that sets
the tone for the exhibition. In this uncanny work, figuration and abstraction
converge in undulating forms that evoke catharsis and wonder. We seem
to have encountered a gatekeeper, the opening chorus to an exhibition that
moves through wide-ranging vistas in a sweeping exploration of human
perception and expression.

If Forest Chimes is the entrance point, The First Moment of Sleep is quite
literally the plunge. The threshold is crossed as a figure dives into water
sending fish scattering in all directions. Water, a recurring motif in Schnapf's



~
"

a
T
%
.

HAA$S Forest Chimes, 2024. #EME | Oil on canvas. 182.9 x 162.6 cm. &% | Photo: Menggi Bao
ElR1Ri#: ZARKSIEE | Courtesy of the artist and Perrotin

e K EARAEXRFRFRELANER, WELRAE RS
MHARFBZTHRS, REEBERIRNAC. XEEMBNIRATERE
REXHEBRIRNERIER.

HAEXBHEBORRETREERNEENITRERD. XLEN,
LERZESTANRRESDHEMEMNEIF. TAEBRNRE, BRE
R MBE (LB E B K, MERIREIMARTEREFRE X S EAIX
BAG, MMTHEZHAUGRRERANRRESHER, SKANMREIK
FEATIOERMNKIR. ERBIRXMAR, BREXEFECHS
BSEGEEXDFR. BHRR” HFEGROARES, MEBESHE
mElEE P A MBI AN EE, BWREKREHARE LI
711, EfRz—EER T It.

TEAE KX R = E B IR H SIS R E R BN, IMMEE RN
ENEERMAIN—. LUER (RER) AF, ERARF AN EFTR
N=ATARWE, M ESHHENRER, ERIBERANAY
FRRIIME THES, FAKSS. RIFAERRXRMHNER. = AMETE
BXUHZAREFRT MK, BEBIENEHRER. REMFHHRZA,

A XS EHENEYIXR. SHEXKN D KASIENFELN, &5
TR TR RS LGRIUIE R ERAFN KRR B S (B T A 2
MBHIERFER, RNRRAROENE RN L, 7 (ENRHA)
B, BRI FEERY RPN EZ RIEENESEH,
5Z8FENR—REENERAMFE, XUTETFWNRZ LHABRGE
BFEXGHLT, HERESTR, EAPES— T REGHTE D,

XHESHNRAMBRE RNEHIAMMN RS HEEIRMRE, R
FRORK. Fm (RK1TE) HAT-REFFUTAEDSR, BEFT
M EFRREF R BARIETIICHRRBRPAIASE, (8412 E Mt
FI{TE. (FETHE) WHLET—MLFRFLTFED, L1, 25
EEFNZEREZF, S ENBHLERFLOLERNE N5,

AEEBT5 The First Moment of Sleep, 2024. 7R E;HE | Oil on canvas. 213.4 x 182.9 cm. i&& | Photo:
Mengqi Bao. Bl A 1R ZARKEMAEE | Courtesy of the artist and Perrotin

oeuvre, is depicted as reflective, versatile in form, and metaphorical of the
subconscious mind. The title of the piece also implies a certain freedom or
release.

Schnapf spent several years developing performance-based installations
and events, and his investigations in these mediums, particularly dance,
continue to inform his work today. Importantly, Schnapf regards his paintings
as time-based works. Cognizant of the audience's role in the activation
of meaning, he builds multi-layered works that unfold slowly, rewarding
prolonged viewing with ever-changing revelations. In this way, Schnapf's
paintings distinguish themselves from painted images. The Thresholds are
not merely illustrated ideas. They are experienced passages discovered
and crossed in the process of each work’s creation. Herein lies one of the
secrets to the exhibition’s distinctly mercurial quality.

Schnapf's ongoing interest in the psychological resonance of abstract
space is evident in his attention to compositional weight. In Sauna, for
example, he harnesses the triangular arrangement of subjects to impart
a sense of stability, while the downward motion of the embracing figures
evokes feelings of vulnerability, protection, and warmth. The use of triangular
compositions has art historical roots across cultures and can be seen as
denoting spiritual hierarchy, solidity, and balance.

Schnapf’s close relationship with dance and his extensive experience
working with choreographers and DJs are evident in his gift for imbuing
simple gestures with powerful emotional depth. His works transcend the
aesthetics of grace and composure, probing deeper into the intricacies
of the human psyche. In The Funambulist a raised protective arm echoes
like a repeated thought in an orchestration of subtle color variations. This is
counterbalanced by a lowered, receptive arm. The tightrope walker radiates
strength as both shieldman and warrior, crouching in readiness and already
taking his first step from one precipice toward another.

Such overlapping perceptions indicate a borderless self and a
multidimensional understanding of the world found throughout the exhibition.
In Traveler, a figure traverses several settings, seasons, and temporal
planes. She strides, resolutely present but surrounded by a constellation of
living memories and imagined futures. Half Remembered Dream portrays
a woman at once sleeping, sitting, rising, and floating against a surreal
backdrop. We are privy to both her dream and its imperfect recollection.
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With Captain of the Ship, the Thresholds cycle returns to its beginnings.
This painting is unique among the works in its portrayal of a child, the
ultimate daydreamer. He stands on a pool float, about to jump into the water
while the world around him shifts between manifold frames and viewpoints—
windows into the varied narratives that transcend traditional boundaries of
time and space.

Collectively, the works in Thresholds depict intense energetic gateways that
must be surpassed in order for desired reactions, phenomena, or conditions
to manifest. Whether it be between different places, periods, or emotional
states, the paintings signify this turning point.

About the artist

Marty Schnapf earned a Bachelor of Fine Arts from Wittenburg University
in 1999, specializing in Painting, Printmaking, and Sculpture. His
artistic realm conjures a fluctuating space marked by sensuality and
psychological depth, where dreams, desires, and memories intertwine.
Figures often overlap or are depicted in various choreographed positions,
encapsulated within structurally fragmented environments that both
envelop and intersect them. Through the dissolution and dislocation of
these elements, Schnapf captures the dual aspects of a moment: its
direct representation and its imagined or potential state.

More information about the artist >»>
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