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EXHIBITION TEXT

House on Fire
Jungsik Lee

"A raw emotion devoid of logic or reason engulfs a person. Pure hatred is akin to a clear flame."

"Broken-Nosed Pinocchio's 30th Christmas" is a story rooted in my four-year experience as a disability support
worker. Bodies that, despite undergoing repeated learning and training, were unable to conform to societal norms
that frequently overlook disabilities - they found themselves marginalized at a pace different from their enabled
counterparts. The isolation and frustration within the group rendered these bodies highly sensitive or even exces-
sively aggressive at times.

The language used by those without disabilities, which thoughtlessly lumps diverse bodies and individual traits as
"disabilities," has often been seen as familiar and essential in the guise of social welfare. Paradoxically, however, this
perpetuated a societal dynamic where individuals with disabilities were consistently confined to the inescapable
margins of social welfare.

A home stands as the fundamental building block of society, a crucial environment for the process of socialization
wherein an individual is shielded from birth to adulthood as they develop their own identity and personality. Howev-
er, for certain individuals, it remains an elusive place that they wish to avoid. For those who grew up without a home
or were alienated within their own abode, the idea of home becomes a nhon-existent memory, one they would
rather erase. Those subjected to the abuse of apathy and neglect might experience a radical decline in self-esteem,
even grappling with thoughts of suicide while striving to overcome these challenges.

Trauma does not only give rise to thoughts of suicide. Those who refuse to engage with the present and their own
memories often appear neurotic in their attempts to cope. Anxiety and fear can morph into anger, and this anger
can then transform into hatred.

The exhibition House on Fire focuses on the anger and hatred experienced by those who are vulnerable and
unprotected. It delves into narratives woven by psychological states such as 'negative transfers' and the language
of emotions that emerge from repressed memories. These stories are then reimagined and reconstructed through
paintings and photographs.

Writing the text began with a memory of encountering the rage of a person with disabilities, who had been cast
aside by their family and relegated to a care facility. It was driven by the contemplation of how to perceive the emo-
tions of anger stemming from deprivation and impoverishment. The process led to gathering fragments of reality
observed in both the news and everyday existence, which were then depicted through the lens of allegory. They
include news such as a street cat killer in Shintanjin evading legal repercussions, a newspaper article discussing
the actions of the serial killer Lee Ki-young, and the case of Sudong Yonsei Nursing Hospital, where the facility’s
contract with the Korea Centers for Disease Control and Prevention was terminated due to human rights violations
against HIV/AIDS infected people. My aim is to mirror these fragments of reality back to the reader.

Accidents and incidents have become routine, leading people to draw distinctions about who is more unfortunate
or morally worse based on what is seen in the news. The public domain and the public lexicon, which constantly
grapple with stories of terrible tragedies, seem to have devolved into mere clichés. When faced with a significant
number of casualties, society experiences a collective mental aftermath. But minor conflicts or casualties are often
met with muted, fragmented impressions and swiftly vanishing emotions. The reason why human emotions now
feel like shallow performances may stem from the influx of distressing events that make it challenging to genuinely
share in others' pain, leaving little time to offer sympathy and comfort. It is easier to avoid emotions that are difficult
to handle alone. That is why empathy from others now feels hollow, lacking substance. Empathy is not lost, but
rather, people burdened by daily tragedies easily become fatigued even when just scratching the surface.

By refraining from hasty categorization of the text as dark, depressing, and violent, we open ourselves to confront-
ing the intricacies of the long-overlooked landscape that has developed at its distinct pace — a realm that no longer
tolerates disdain for humanity arising from hollow empathy, nor the concealment of truths to safeguard a modern
utopia accelerated by rapid mechanization.
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